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MERSON /UNICORD 


33 Frost Street, Westbury, New York 11590 
A subsidiary of Gulf & Western Industries, Inc. 


Enclosed is 25¢ for which please send me the 
following color catalogs: 


| [_] Hagstrom Guitars & Basses 
[_] Haynes Amplifiers 
[_] Panther Portable Combo Organs 
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this dual-purpose wireless broadcaster... 


rom GUITAR AMPLIFIER 
& WALKIE-TALKIE TRANSMITTER 


this contact mike,(optional) 
used for all musical 
instruments, can 

be attached in 
minutes. 


a? 


Here’s a fab handful 
...@ really modern 
wonder package of 
electronics that breaks thru the sonic barrier to 
transmit sound (both music & voice) to all types 
of AM radio receivers...yet small enough to fit 


into. pocket or purse. 

Model WB-100 wire- 
fess broadcaster can be adapted for many uses 
(see illustration below)... particularly as a guitar 
amplifier. The battery drain is so small that it 
may be left on and will continue to operate day 
and night for many months. Simple, easy-to- 
follow instructions are furnished with every Wire- 

Broadcaster. 


MONEY.BACK 
GUARANTEE 


Every Wireless 
Broadcaster, when 
furnished com- 
pletely assembled, 
is fully guaranteed. 
Every penny you 
have paid will be 
promptly refunded 
if you are not sat- 
isfied and your 
Wireless Broad- 
caster is returned 
within 15 days. 


this pocketful of 
solid-state electronics 

will transmit to all 
nearby radios tuned to 
its broadcasting 
frequency. 


WEIGHT: 
3 oz: 


SIZE: ‘ 
2”x1%4"x3” 


NOW 
ONLY 


$625 IN KIT FORM 
$8.95 COMPLETELY 
WIRED & GUARANTEED 


Available in kit form ($6.95) for those 
who have a soldering iron and want to have 
30 minutes of fun building their very own transmit- 
ter; or furnished completely wired ($8.95) and 
guaranteed. Crystal Microphone (for voice transmission) 
furnished . Contact Mike (for attaching 
to musical instruments) $2 additional. Battery can be 
included with order for additional 50¢...or purchased in any 
store. EMPIRE ELECTRONICS— 241 LAFAYETTE ST. —NEW 
YORK, N.Y. 10012 

—--— SPECIAL RUSH ORDER COUPON -—-—"™ 

Empire Electronics, Dept. HP 

241 Lafayette Street, New York, N.Y. 10012 

| am enclosing $. in( )cash,(_ ) check, 

( } money order for the following items as 

checked below: 

( ) Wireless Kit ($6.95) 

( ) Assembled Set ($8.95) (  ) Contact Mike $2 

) 9 volt Battery, each 50¢ 
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Canadian & Foreign:Add 25% additional for export 
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6/THE SCENE The Beatle Songwriters by THE FOUR SEASONS 


@ PAY YOU BACK WITH 
INTEREST 


8/WE READ YOUR MAIL The Greatest Letter Column Anywhere 
10/MONKEES The Peter Tork You Don’t Know 
12/RAIDERS First Interview With Freddy Weller 
15/THE YARDBIRDS Without Jeff Beck 
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20/The Bee Gees 
21/The Who 


23/THE ROLLING STONES Explosion Behind The Iron Curtain 
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7 Mourice Lipsky Music Company, inc 


EMOTION 


INSPIRATION ..... 
The shout-shaking enthusiasm for today’s triumph in sound 


VITALITY! 


and hen . . . . The smooth swelling resonance of full 
range Mallory pick-ups, filled with the “string-vibrating” fire 
of today’s music. . . . The short scale “finger-dancing” jazz 
neck, for untamed, turned-on chord action that knows no 
bounds. . . . The trim sweep of sculptured solid body crafts- 
manship, ala the rare and classic elegance of richly 
ined Rosewood. . . . The once in a lifetime meeting of 
ULSATING sound quality, RADIANTLY smart styling, 
and SHOUT-THUNDERING appreciation 


THE CALIFORNIAN, #502, from DOMINO 
“WHAT SOUL IS!!! 


SPECIFICATIONS: 

The DOMINO Californian, #501, #502, #503 / 1, 2, and 3 full range, sensitive Mallory 
pick-ups / individual volume adjustment screws for each string / 24 3%” short scale, 
slender jazz neck / 1 5” width at the Ist fret, 2” width at the 21st fret / accurately 

rosewood finger-board for proper octave differentiation . . . keeps DOMINO 
guitars in tune through all the high notes / micrometrically adjustable roller bridge 
completely avoids off pitch tremolo action / individual rhythm, solo, and mute control 
switches / 3 ounce instant response tremolo / conveniently located full range volume 
and tone control knobs / compact 114” thick body, hand.rubbed with 6 coats of mirror- 
gloss lecquar. 


The Californian, from DOMINO: 7501, 7502, #503, (1, 2, and 3 pick-ups, 
all with tremolo), $60.00, $75.00, and $90.00, respectively; #551, 3552, 
(1 and 2 pick-up Bass), $100.00 and $115.00, respectively; 31513, (3 pick-up 
12 string electric), $125.00. All Californians now available in 5 rainbow 
colors: A) White, with richly grained Rosewood, B) Sunburst Red, C) Metallic 
Blue, D) Yellow Mist, E) Sunburst Yellow. 


DOMINO a division of HP-2 
THE ORPHEUM MANUFACTURING COMPANY 


nationally distributed by THE MAURICE LIPSKY MUSIC COMPANY, .INC. 
30 Irving Place, New York, N.Y., 10003 

Please rush me the name of my nearest DOMINO dealer. 
Please send me your ‘‘DOMINO CUSTOM GUITAR CATALOG" 
Please send me your Comparator Guide on the Combo King Jazz 
organ’s 31 Voices. 
Please send me more information on ‘‘DOMINO'S LIMELIGHT OF 
MUSICAL ACHIEVEMENT"' contest, as advertized in the January 26th 
issuo of ‘‘Down Beat’’ magazine. 
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Address 

City 

Name of favorite music store 

Address, city & state 


Maurice Lipsky Music Co., One. g 


National Distributors for The Domino Guitar Corporation 
30 Irving Place, New York, N.Y. 10003 ‘Musical America's Best Friend’’ 
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Book of Knowledge. 
TOTAL VALUE $7.00 $9.98 
FOR ONLY 


dress, pay postman $2.9 
age. oF send $3.00 pia order and 


10-Day Money-Bask -Guarantee. 
ED SALE, Studio 113-M 
AVON BY THE SEA, N. J. 


held confidential. Send only $1.00 to: 


JACK HEROLD, Teen Advisor » Route 1. Box 196 


MARSHALL, MICHIGAN 49068 


50 BRAND NEW 


TOWELS #12! 


Biggest Towel Bargain In U.S. 


UNWOVEN COTTON AND RAYON—Assorted beautiful Pastel 


Colors. BRAND NEW—NOT Seconds—50 Towels for $1.00, or 


100 for only $1.89! Deluxe Quality. Pls. include 25c extra for 
pstg. & hdlg. with EACH set of 50 Towels you buy. Make good 
money selling these Towels. We’ve sold 40,000,000 already and 
include sure-fire "“MONEY-MAKING Plans with -your order. 
Money-Back Guarantee. No C.O.D.’s Order NOW} 


50 TOWEL CO., Dept.cr-700 Box 662, St. Louls, Mo. 


You get TOP GUITAR- 
IST ED SALE’S famous f 
66 page secret system worth 
$3.00 which teaches you to 
play a beautiful song the first day 
and any: song by ear or note in 
seven days! Contains 52 photos, 
87 finger placing charts, etc., plus 
110 popular and western songs, 
(words and music) ; a $1.00 Chord 
Finder of all the chords: used in 
popular music; and a $3.00 Guitarist 


—AL 
SEND NO NEY! Just-your name and ad- 
pes ef plus C.0.D._post- 


pay 
no C.0.Dp. outside Conti- 
nental U.S.A.—please remit with -order). 


OUR JOB IS TO HELP YOU 
AND YOUR PROBLEMS 


Problems—most everyone has problems—love, home, 
school, deeper emotional type. Relieve them, ease 
your troubled mind with sincere helpful suggestions, 


AN ANALYSIS OF 


BEATLE SONGWRITING 
By Birg. Nilsson 


Although | find “Penny Lane’’ more 
interesting and attractive, “Strawberry 
Fields” seems to be getting the most 
attention — probably because of its ‘“ex- 
perimental” nature. However, | think 
“Strawberry” was probably much less 
difficult to write - requiring, on the 
whole, less imagination than ‘‘Penny 
Lane’’ which, like “Eleanor Rigby,” 
creates a whole world - this time one 
not even first hand familiar to the author. 

The imagery is concise and economical: 
it is clear that the narrator is a middle- 
aged suburbanite remembering vividly 
the rainy day of a city childhood around 
the time of World War | --not necessarily 
a “happier” time: there is indication 
of confusion -- and the memories are 
mixed, perhaps, with childhood dreams, 
the kind you tend to confuse with reality 
much later; there is also a measure of 
hindsight - insight into what some of 
the mysterious adults of then must have 
been feeling. 

“Penny Lane” is much more cinemati- 
cally satisfactory than “Strawberry.” | 
was reminded of the sensual impact of 
the cloudy-day scenes of the park in 
“Blow-up”” where the cool, humid 
breezes almost convinced me | could 
smell the green and feel the weight of 
the overcast sky. In “Penny Lane’ you 
can feel the soft, steady blowing rain 
of April and sense the relief of the 
neighborhood people, rushing around 
rather feverishly in the cloudburst. 

A film director, of course, has the 
advantage of working on two senses, 
while McCartney had only sound. I'm 
probably presuming to call this a Mc- 


Cartney composition, but | am pretty 


sure that, largely, it is. 


_| feel almost as sure that George 


¥ 


Harrison was responsible for ‘'Straw- 
berry Fields." 

If so, the song itself is the best Har- 
rison effort | have heard and it certainly 
shows evidence of a beginning of real 
effectiveness in applying what he has 
absorbed of East Indian musical tech- 
niques and instrumentation. This is a 
tremendous improvement over ‘Love 
To You," which | thought was a terrific 
drag. There is musical subtlety and good 
integration in “Strawberry” which was 
lacking in the ‘Revolver’ number. 

Nevertheless, the talent that produced 
“Strawberry Fields’’ is still a groping 
one. It sounds a lot like some Lennon- 
McCartney compositions of about a year 
ago, notably "I’m Only Sleeping’ and 
“Rain.” Its plaintive and subdued rhythm 
is reminiscent of the rhythm of Lennon's 
"Girl." In fact, George Harrison's song- 
writing, like his singing, shows much 
closer empathy with Lennon’s moods 
and modes than with McCartney's. 

One difference between ‘Strawberry 
Fields” and ‘‘Penny Lane” is that “Straw- 
berry” is an inner-directed song while 
“Penny” shows deep human identifica- 
tion. This gives ‘Penny Lane” and all 
McCartney's songs a much stronger 
popular appeal than George Harrison's. 
He has an unusual sense of people and 
most of his musical views of the world 
deal with communication and person- 
ality interaction. 

Harrison's writing may involve 
physical combinations, but. it is chemi- 
cally static, and one of its least attrac- 
tive aspects is the manifestation of a 
defensive egotism which wants to blot 
out the world. 

Harrison's song relationships have 
never extended past the “you and |, 
earth: and sky’ bit. His strongest ex- 
plication of this view of himself 
isolated against the world was “If | 
Needed Someone,” the closest he has 
yet allowed himself to open hostility. 

McCartney and Lennon, on the other 
hand, while recognizing human isolation, 
have tended to protest it strongly. In 
this way they are more alike as song- 
writers than. Harrison and Lennon. Both 
are men in the world while Harrison 
remains -~ though not inevitably -- the 
boy in his own dream world. 

The girl that he dances with and talks 
to is not a spirited, assertive self like 
the women of “'Girl'’, ‘Norwegian 
Wood”, “You Won't See Me”, “Il Saw 
Her Standing There’’ and “She's A 
Woman"; “Baby's In Black’, “For No 
One”, and "Ticket To Ride.” 

These are charming but peppery, stub- 
born and independent, poised and 
wrongheaded girls, capable of tender- 
ness, but expert at building up and 
breaking down men, treated with res- 


pectful attention by the authors. They 
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Dear Editor: 

I enjoy your magazine very 
much; it’s the only one that 
discusses popular music, es- 
pecially Rhythm & Blues, my 
fave. Will you have any in- 
terviews with the Stones? I’d 
like to know why they don’t 
play more R&B instead of 
sickly songs of late. True, 
they do some “‘funky’’ R&B 
in their albums, but why not 
something similar to their 
“Tt’s All Over Now’ and 
“Little By Little’? In your 
Feb. issue of H.P. there was 
a pix of Eric Burdon reading 
an R&B magazine - are there 
any mags that are solely R&B 
- and where can J get them? 
What is the one he’s read- 
ing? Is it published in Amer- 
ica? 

Thank you, 
M.C. 
Needham, Mass. 


We used to publish the mag- 
azine Eric was reading but 
not many people bought it. 


Dear Editor: 

I had better warn you that 
if you don't like someone 
telling you off, you had bet- 
ter throw away this letter 
right now. 

I agree fully with the per- 
son who signed his letter, 
“A Hit Parader Hater’ and 
I am telling you that you 
are, without a doubt, the 
most stupid asses that any- 
one has ever seen in their 
lives. And I’m not just talk- 
ing about what you said a- 
bout Question Mark and the 
Mysterians; I’m talking about 
your whole idiotic magazine. 
Throughout the whole trashy 
thing there is something that 
says, ““Let’s see how much 
hell we can raise this time.” 

In your foolish May issue 
you said that the Raiders’ 
new album seems to be bur- 
glary. I take it that you didn’t 
listen to it very well, you are 
all stone deaf, or else you 


have no idea whatsoever of 
what is good. Probably all 
three. The Raiders didn’t 
copy or steal from anyone. 
The only theft was committed 
by you, in that issue and in 
others. You're always steal- 
ing bits and pieces of stories 
from the other magazines and 
then crowing about how much 
better you are than them. J 
like the Raiders and the Mys- 
terians, and as far as I’m 
concerned you can take your 
stupid magazine and _ stick 
it up your you-know-what. 

I hate to sign my name 
and let everyone know that 
I’ve read a magazine written 
by a bunch of lying fools 
like you, but I’m going to 
let you know that I can sign 
my name. I only hope that 
if you blunderers have the 
guts to print my letter, you 
will print my name right. 

Marsha Root 
Cairo, W.V. 


Dear Editor: 

Man, you really shot down 
Paul Revere & The Raiders’ 
“Spirit of “67’’ album in May 
Platter Chatter. Don’t you 
think you were just a little 
too rough on them? I bought 
the album and was disap- 
pointed, but it wasnt all 
that bad. 

They just don’t make it on 
records and I’ve seen them 
on stage and they are great. 
For music I’]] take the Lovin’ 
Spoonful or Simon & Gar- 
funkel, any day. I tend to 
think of the Raiders as would- 
be actors and comedians in 
music temporarily, to make 
a start. 

No, I don’t hate the Rai- 
ders; J like them very much 
but J think they are capable 
of much better music than 
this. Even so, I think that 
review was too harsh. 

Thank you, 
Kathy Martin 
Argo, Alabama 


Dear Editor: 

I'd like to express my opin- 
ion on the evolution of pop 
music. The biggest difference 
I’ve noticed in the last two 
years is the background mu- 
sic. In the early and late 
fifties, the songs recorded had 
no orchestral backing to speak 
of - just a guitar anda squeeky 
horn. If there were any good 
sounds produced, they were 


hardly heard. Now pop music 


has progressed to the point 
where the background music 
blends in fully with the sing- 
ing. The Mama’s and the 
Papa’s_ records exemplify 
what I mean. Another im- 
provement over the years has 
been in song making. The 
melodies being created by 
young artists are now reach- 
ing a level of excellence. Some 
day I feel that people of all 
ages will come to really like 
today’s music. 

Before I close, J just want 
to add that the Canadians 
are becoming as good as some 
of the American groups are. 
The Canadian groups that 
come to my mind are the 
Last Words, the Ugly Duck- 
lings and the Staccatos, not 
to forget the Paupers and 


the Mandala. 
Garth Ellis 


119 Yardley Ave. 


Toronto, Canada __ 
Dear Editor: 


I think that Hit Parader 
is a fantastic magazine, and 
your articles not only pro- 
vide interesting reading ma- 
terial but are also very in- 
formative and do not contain 
a lot of silly garbage. You 
don’t publish extensive artic- 
les on the same few groups 
all the time, and I think you 
are very fair to give equal 
coverage to all the groups. 

‘But the main reason I am 
writing this letter is to ex- 
press my gratitude for the 
three wonderful articles you 
published about the Rascals. 
They were the first articles 


SLRS RS 


I’ve ever seen in any mag- 
azine about the Rascals, and 
I was so happy to see that 
they were finally getting 
some recognition, which they 
certainly deserve. 

The articles contained ex- 
actly the kind of things I 
was interested in leaming a- 
bout the Rascals. The artic- 
les really gave you an in- 
sight into the personality of 
each Rascal, and their good 
and bad points. I was es- 
pecially interested in learn- 
ing how they all met each 
other and became good friends 
before they formed the group. 
I would really appreciate 
more articles like those on 
the Rascals in the future. 
Thanks for doing such a tre- 
mendous job. 

Sincerely, 
Judy Cicchiello 
486 Franklin St. 

Port Chester, N.Y. 


Dear Editor: 

I’ve just finished reading 
the article about the Cyrkle 
(April issue), an article main- 
ly on Tom Dawes. I hope 
you continue to have articles 
on the whole group in the 
future. You predicted thatthe 
Cyrkle and the Association 
would go places, andI bought 
their albums, and agree: they 
do good music. I also like 
the Four Tops and their ar- 
ticles, which I hope you'll 
continue. 

I wish you would do an- 
other article on the Associa- 
tion. The first one made Jim 
Yester seem cold.and dull: 
I’ve met them in person, but 
only to get an autograph. 
They were all smiles and ans- 
wered all questions decently, 
despite their being tired after 
their good show. And Jim 
Yester really seemed warm 
and sensitive. Tom Dawes 
came through nicely, for I’ve 
heard his speaking voice on 


_ (Continued on pg. 59) 
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PLEASE TURN PAGE 


Peter Tork is many things to many people, a show-biz 
chameleon whose personality and character strike everybody 
that meets him in a different way. To Micky Peter is quiet, 
with a sharp, subdued sense of humor, to Mike he is socially 
aware, concerned with problems of the world and satirizing 
the plight of ordinary people through his television character- 
ization. 


Rumors and half-truths fly backwards and forwards about 
Peter. One report says that he has been married and divorced. 
“No,” says Micky emphatically. “Yes,” say quotes purporting 
to have come from Peter. “| went to visit my ex-wife while 
the others came to England.” 

How old is Peter? 


Twenty-one, some say; twenty-three, say others; twenty- 
five says Davy. All very confusing. Undoubtedly Peter will 
have his work cut out clarifying these contradictions. 

| tried to fit more pieces into the puzzling Tork picture 
by talking to people who have visited him in Hollywood 
recently. 


it was a sunburned, tired but very happy, Jack Magraw 
who welcomed me into the office that Mike Nesmith had 
used as base on his last visit. Jack, head of British Screen 
Gems, has every reason to be pleased, for his company 
has not only launched the Monkees this year but also pub- 
lished the first British film song to winan Oscar - ‘Born Free." 
Jack has just returned from the States and he spent several 
days on the set with the Monkees. He leaned back, closed 


_ his eyes and told me about the trip. 


“10 


“| was quite impressed with Peter. He’s different in real 
life from the character on the screen. | expected him to be 
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quiet and subdued but he’s a happy, talkative guy with a 
million questions about England. 

“He's dying to get over here after what the boys have told 
him and he’s hoping to be able to fit in a couple of days 
on his own away from it all to look around, so we'll try 
to arrange something along the lines of Micky’s stay. 

“Peter really is a very pleasant boy with a great impromptu 
humor. 

“One day we went to get some lunch and we drove down 
to a ‘burger stand. Peter wanted a Pattymelt which is a coupla 
pieces of rye bread toasted, a hamburger with a layer of 
cheese over it and the whole thing grilled. 

He asked if they had any and the chick behind the counter 
said they didn't So Peter asked if they had rye bread. They 
did. He asked if they had a hamburger. They did, and so on 
through all the ingredients. They had them all. 

“Right,’ said Peter, ‘You got a Pattymelt; I'll have two.’ 
And he got them. 

“Peter and | hit it off from the start and we found that we- 
were soon trading ad-libs and gags. One lunch time Davy 
conducted our verbal match like it was wimbledon, scoring 
for each gag. 

“Peter's a boy that’s really in control of himself and very 
involved in music, caring deeply about what the group puts 
out. He’s always practicing and adapting. 

“After lunch one day we strolled back to the set with Davy, 
and Peter asked us to excuse him for a while and he went 
off. A coupla minutes later this swelling organ sound filled 
the set just like James Mason in ‘20,000 Leagues Under 
The Sea.’ Apparently Peter plays the organ every caer? 
unwinds on it as a kind of therapy to relax him. 
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“To summarize Peter, he’s a little piece of the other three, 
and that’s it. He’s not as mad as Dolenz but as funny in his 
own, quieter way; he’s as serious as Nesmith and, although 
he doesn't have the same personality as Davy, he has a 
similar magnetism. He’s a dedicated musician.” 

That is Peter Tork according to Jack Magraw who must 
now know the Monkees better than anybody in Britain. Now, 
how does one of the most abrasive and controversial char- 
acters in pop see Peter? 


Jonathan King was up to page 197 in “Sons and Lovers’ 
and trying to finish it in time forhis Cambridge finals in three 
weeks. He had barely arrived back from a plugging tour of 
America and was full of the transatlantic scene. Peter Tork 
impressed him. 


“| loved what | saw of him. A gentle, friendly person who 
went out of his way to be nice when | talked to him and to 
give me his full attention. 

“Peter has a beautiful smile and a slight air of wonderment 
as if asking himself if all around him is really his scene. He 
is very creative and yet commercial at the same time. 

“He’s a nice lad. And very talented. You know he reads 
and writes music? | don’t know how old he is, although I’ve 
heard differing reports on his age. He doesn’t look much 
older than me, about twenty-two. 


“| think Peter’s the most underestimated Monkee and pro- 
bably the most talented, and | got on better with him than 
the others. 

“Davy | couldn't make out at all and Micky | still 
phony although | later learnt from his friends that he’s incre- 
dibly shy and doesn’t have much confidence in himself. But. 


find a big. 


Peter's a beautiful person.” 


In fact, Peter seems to be a very popular person all around. 
When the Yardbirds were last in America, they visited the 
Monkees on the Screen Gems lot. Drummer Jim McCarty was 
more willing to talk about Peter than the others. 


“Peter was definitely the most friendly and talkative, and 
we found that he had the same sense of humor as us — sort 
of happy-go-lucky. 

“We talked about music, of course, but mostly about acting 


and how much the Monkees are required to do in the series. 
He said that the acting’s quite easy as it consists of quick 
cuts. He was very modest about it. He seems to be a modest 
person. He showed us a script and told us that there wasn’t 
too much ad-libbing; in fact, the script seemed to be quite 
tightly written. 


“He was interested in our music and likes it. | don’t know 
how old he is but he seemed to be about twenty-three. 

“His humor is a bit like Chris Dreja, serious and quiet 
one minute and then bursting out. A bit like Harpo Marx. 
The current jokes going were about his name and making 
it into song titles like I’m All Tork and Torking About You.” 


Three views of Peter - all of which add up to a complex 
but highly likeable character. Perhaps Peter will emerge as 
the real personality in the group when he comes to England 
and we get to know him well. 

Davy is definitely the heart-throb Monkee, Micky the funny 
Monkee, and Mike the authoritative Monkee. 

Is Peter the Cinderella Monkee, waiting to emerge in his 
own right? We shall soon see. 0 
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‘JIM VALLEY LEAVES... 


In the following interview Jim Valley, who took over lead guitar chores from departing Drake Levin 
(see HP March), tells why he left the Raiders. He also reveals his future plans. 


EXCLUSIVE-LAST INTERVIEW WITH 
THE OLD RAIDER: 


JIM VALLEY 


What kind of material are you writing 
now? 


Well, it would be kind of hard to des- 


cribe. Songs about understanding and . 


love. | wrote a song for the animals 
- | mean the real animals, like birds. 
Gentle-mind, soul type songs. I’ve got 
my own publishing company called Gen- 
tle Mind Publishing. Like, Brian Wilson 
and a lot of people | talk to are inter- 
ested in using things. | say things with 
words that haven't quite been touched 
on yet. The Beatles began doing it with 
“Revolver.’’ | see no reason for writing 
a song that people can’t understand. 
My songs will be easy for anyone to 
understand. Now that I've left the Rai- 
ders, I'll be doing this full time. 


Did you enjoy playing on stage? 

| enjoyed it onstage, but I'd rather be 
with a piano writing. When | was on 
the road, | wrote with my guitar. | 
can do more with the piano though; 
for one thing, my hands don’t get tired. 


Why did you leave the Raiders? 

| think it happens with every group 
when they reach a high status. After 
a while, the members become bored. 
No matter how close people are, they 
might have a thousand things in com- 
mon that were the foundation for be- 
coming a group, but the more learned 
they get and the more they learn about 
themselves, they discover thousands of 
things they don’t have in common at 
all. So they want to go off and develop 
their own things. | just made my solo 
debut on the Jerden label with my own 
compositions, ‘There Is Love” and “I’m 
Real.” | hope to be doing a lot more 
of my own work. 


Do you think you’d like to play steel 


guitar? 


| don’t think so. When | was young | 


thought Hawaiian guitar was very pretty. 
Right now | would like to play a great 
big harp. | like very ethereal-sounding 


tarist? 


things. | don’t think anyone has written 
contemporary songs for the harp. With 
the right words, | think it would be just 
beautiful. 


Do you think you'll be getting into pro- 
duction, too? 

Yes. I'd like to produce for TV and 
movies, too. | have thousands of ideas. 


What were you doing around the time of 
Carl Perkins and ‘Blue Suede Shoes’? 
| was digging it. | thought Perkins and 
Elvis were the greatest at that time. 
| think that was the first rock and roll 
| heard. | didn’t learn to play guitar 
from them, though. | started to play 
guitar when | was fifteen in high school. 
At that time, there were no electric 
guitar players around. | formed a group 
then, but | played piano. | only knew 
four chords on piano. | played trumpet 
a lot, too. When | was in the fourth 
grade, | played in concerts. At one 
time, | wanted to be a trumpet vir- 
tuoso. But suddenly R&R came out and 
it was a lot more fun. | 


Do you think those old songs got you 
into blues? 

| never thought of those things as blues 
until Ray Charles came along. | was 
very young ond it was just a lot of fun. 


Where do you think music will be in 
another five years? 

More and more different forms of music 
will be combined. It’s going to keep. 
going like that. A while back you had 
Elvis and Bill Hayley and the songs 
were all pretty much the same. Now, 
the charts go from Sinatra to “Hanky 
Panky’ to Herb Alpert to country west- 
ern. You can find anything. 


Do you consider yourself a blues gui- 
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FRED WELLER COMES 


Wilton Frederick Weller is the 27th Raider to play in Paul Revere’s merry band. Freddy, as he prefers 
to be called, is the first Rebel Raider. He was born in Atlanta, Georgia on September 9, 1948 of Scot- 
tish/English ancestry. He’s 511” tall, weighs 145 Ibs., has brown hair and eyes and his favorite color 
is blue. So much for that. If you want to know 500 things he likes and dislikes, or if you wish to shed 
a tear over his first brokenhearted teenage romance, you’re reading the wrong magazine. We just tell 
you what’s happening. ; 

Jim “Harpo” Valley had just left Paul Revere & The Raiders, the group is in New York for the Ed 
Sullivan show and shy, quiet Freddy sits in the hotel suite he shares with Mark Lindsay, waiting for 
his first serious interview. As we enter the room, a band of girls in the hallway are begging for an 
audience with Mark. 

“We must see him. We have to warn him,” says the spokesman, a tall girl with glasses, an armful 
of books and a small camera. “There are some kids outside the hotel waiting to get Mark. They‘re 
the toughest kids in New York.” 

“They got knives. They’re gonna cut his hair off,” blurts another girl. 

“4 think they’re Rolling Stones fans,” says another. 

the girls present the Raiders with a mimeographed statement about the John Lennon Society, which 
is dedicated to protecting pop stars from unfair editors and writers. But the Society doesn’t offer any 
protection from tough Rolling Stones fans with knives. 

Freddy seems a little uneasy about the situation. Apparently he doesn’t want his career as a Raider 
to end after just a week. During the interview he casts suspicious eyes toward the door whenever 


there is any movement outside. 
The interview begins. 


EXCLUSIVE-FIRST INTERVIEW 
WITH THE NEW RAIDER: FREDDY 
WELLER 


How did you join the group, Freddy? 
| met the Raiders about a year and a 
half ago. At the time, | was playing 
guitar with Billy Joe Royal, who's a 
close friend. I've known him for years. 

We did a show with the Raiders in 
Akron, Ohio and | met them a few 
times after that. When Paul needed a 
new guitar player, | was the one for- 


tunate enough to be asked to join. Billy 


Joe had talked to Paul about me. 


How do you feel about stepping into 
analready established group? 

That's a hard question to answer. | feel 
very honored that they have asked me 
and I'm going to do my best to prove 
myself. 


Did you always want to be a musician? 
I've been interested ever since my gram- 
mar school days. What really set it off 
is a little country music show in East- 
point, Georgia, which is right outside 
Atlanta, where I'm from. It's called the 
Georgia Jubilee. 

The headliner was always a big coun- 


try artist but they also featured some 
rock and roll acts on the show. | entered 
a talent contest they had for rock and 
rollers and | won. 

Right away | felt, this is for me. It 
sorta got in my blood instantly. 

For a while, | didn’t perform very 
much. | was more interested in writing 
music. At the same time | was playing 


with Billy Joe, kinda standing in the 


background just picking guitar. 

But it kept me interested in music and 
| knew that some day, something real 
big would come along. 


What sort of songs were you writing? 
Mostly | wrote for my own entertain- 
ment, but | found out that it could be 
profitable. | never had a smash hit, 
but | wrote a couple of songs that made 
the charts in the last year. 

One was called “She Drives Me Out 
Of My Mind” by the Swinging Medal- 
lions. It was their follow-up to “A Double 
Shot Of My Baby's Love.” The other 
was by Billy Joe, called “Campfire 
Girls.” Also, I've had a few songs on 
albums here and there. 

(A waiter enters with two gifts, one 
for Phil and Smitty, the other for Mark. 
The girls in the hallway repeat their 
warning.) 


(Continued on page 14) 


JIM, 
VALLEY 


(cont. from pg. 12) 


| would have at one time. | was brought 
up on blues. Now | like light things. 
| still like to listen to blues but | don't 
play it any more. | play things with lots 
of chords now like the Mama's and 
Papa’s. 

What were you doing before you joined 
the Raiders? 

| was playing with Don and the Good- 
times. We were playing hard, heavy, 
old rock and roll. I'd play blues and a 
lot of wailing stuff. 


What kind of equipment do you use? 
| have a Gibson guitar and a big Vox 
amplifier. I've been playing Gibson for 
a long time. We're playing Vox because 
they're sponsoring us. Also the Vox is 
very big and they've improved it so 
we can play very loud in concert. Vox 


can take the strain. Sometimes we use 
Vox in the studio but since Columbia 


owns Fender, there’s a lot of Fenders 
sitting around and we use them, too. 


Who were some of the guitarists you 
listened to when you were learning to 
play? 

| listened to Wes Montgomery, Howard 
Roberts, who has been one of my fa- 
vorites for a long time. Also, local gui- 


-tarists like Larry Coryell, who's in New 


York now. He influenced just about 
everybody in the Northwest. He can play 
anything, I'd rank him with Mike Bloom- 
field. | like Bloomfield very much, too. 
Who are some of the people that you 
enjoy now? 

Mama's and Papa's, Judy Collins, The 


. ' 
Beatles, Manfred Mann, Mariam Make- _ 


ba, | like what Brian Wilson is doing, 
the Hollies. I’m not as interested in 
guitar as | used to be. I'm getting into 
writing more. | don’t know if the kids 
will like my songs. We'll have to wait 
and see. They go deeper than boy meets 
girlsongs. O 
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FRED 
WELLER 


(cont. from pg. 13) 


When did you start playing the guitar? 
When | was real young my father had 
a little banjo mandolin that he'd had all 
his life. | think he got it in a pawn 
shop. It sat around in the closet. One 
day | figured I'd try to make some noise 
on the thing. My father could play very 
little, but he showed me what he knew, 
which was enough to kinda sing along 
with. 

Then | got a guitar for Christmas when 
| was around ten or eleven. I'd sit around 
and sing and play the guitar, mostly coun- 
try music because that's what | was in- 
terested in. Hank Snow was my favorite 
artist at the time. | sang all his hits in 
those days. 


Do you remember the first song you 
ever wrote? 

| don't remember the first song because, 
like most people, I've written so many 
things that you realize are just no good 
and you throw them away. | was about 
fourteen or fifteen when | first started 
writing. |.used to sit on my front porch 
after dark with just a guitar and strum 
along and see what kind of ideas | could 
come up with. 


(Paul Revere walks into the 
room, having just taken a han- 
som cab ride around Central 


‘ 


Park. "It was a little chilly, but 
it was fine,” he says. 

Freddy needs some _ hip 
clothes to wear for personal ap- 
pearances and photo sessions, 
so Paul asks him, '‘When are 
you going shopping?” 

"Mark and | are going this 
afternoon,” Freddy replies. 

“Don't buy too many things 
here. We can get better clothes 
in California," Mark Lindsay ad- 
vises him. 

Then Paul sits down to write 
a personal letter to a news- 
paper reporter who'd written 
a favorable review of a Rai- 
ders’ concert, Mark goes back 
to making and receiving phone 
calls and our interview with 
Freddy continues.) 


When did you make your first major 
public appearance? 

Most of the public appearances I've 
done have been as guitar player for 
Billy Joe, which started about two years 
ago. Lately, I've been doing recording 
studio work in Atlanta where Billy Joe 
and several other acts record. When 
Billy Joe goes on a tour, he uses the 
tour band and | stay home and write 
and record. v 

Did you play in any groups before you 
met Billy Joe? 

Yeah. | was with a group called Joe 
South and the Balloogers. We used to 
play around Atlanta and the South quite 


_a bit. We did mostly rhythm and blues, 
hardly any country music at all. Rhythm — 


and blues is real big inthe South, though 
it’s not that big in Atlanta. 


Have you done much rehearsing with 
the Raiders? 

We've been getting together when we 
could, but time has been very limited 
so far. We've had a few hotel room 
rehearsals where we just sit down to- 
gether and played. 


What would you like to be doing five 
or ten years from now? 

I'm interested in songwriting, naturally, 
but | want to give this a try and see 
how it works out. 


After we take a few pictures 

of Freddy, he and Mark leave 

for their shopping trip. The girls 

in the hallway rush up to Mark, 
requesting autographs, sna 
ping pictures with flashbulbs 
that don’t seem to work and 
firing word-association quizzes 

at him. “Money”, they ask. 
"Security’’, replies Mark. 
Freddy stays inthe background, ~ 
enjoying anonymity while he 
can 


Time was when every pop combo sought an elusive hit record 
and once thev’d found it. rode the bandwagon for as long 
as possible on the strength of their chart success. Ambition 
and creativity were at an all-time low when the Beatles, 
Stones and Beach Boys came bounding enthusiastically along, 
setting the highest standards and putting groups everywhere 
on their toes. Today, if you want to keep up with those key 
names who, like it or not, are still setting the pace, you've 
got to give more than a little thought to your music and 
keep from spitting in the eye of progress. 


Mention “thought” in terms of pop music and the name of 
the Yardbirds is immediately out front. This highly intelligent 
and versatile British group have never allowed their enthusiasm 
to wane either, and this factor is sooften the key to a group's 
success. 


But another factor in their progress has been somewhat un- 
intentional. The constantly changing personnel in the lead guitar 


by 
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department has tendea ro alter their sound from day to day 
also. The original lead came from Eric Clapton and when 
he left the group the fans started wailing, “They'll never be 
the same.” They were right, the Yardbirds were not the same; 
they were better. Along came the mournful Jeff Beck, stepping 
neatly into Clapton’s shoes and offering his own angle on 
what he dubbed ‘Rhythm ‘n’ Yardbirds.’’ 


When Jeff quit in turn, shortly after the departure of bassman 
Paul Samwell-Smith, the explosion lasted until along came 
the lean, good-looking 22-year-old named Jimmy Page. Now 
it’s all stations “\go’’ once more. 


If they handed out medals for mileage put in during the 
course of carving a career, the three surviving original Yard- 
birds would have more decorations than General Whipsnade. 
The past few months have seen them covering the European 
circuit, trotting around Australia and New Zealand and bouncing 
back and forth across the Atlantic like the proverbial shuttle- 
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cock. One of Jeff Beck’s reasons for leaving the group was 
the strenuous travel schedule, but thus far the others have 
survived. “'Howdo you manage?” laskeddrummer Jim McCarty 
when we all got together in his flat the other week. 


“1 think it's because we make a point of trying to see inter- 
esting things and meet new people,” he said. “En route to 
Australia we stopped off for a one-nighter in Singapore and 
this was the first time we'd had a chance to catch a glimpse 
of the Eastern world. It was really fascinating and we were 
lucky to be invited to dinner by an Indian family and that 
was a new experience again. 


“One of the main things to remember is not to let things ~ 


get you down too much. You have to remember to have the 
occasional laugh!” 


Jimmy Page stretched out on the floor in front of a huge 
saddle collected by McCarty on a California horse-ride. He 
yawned before adding, ‘You don’t have much time to relax 
on tour when you're doing two shows a night, so you just 
sleep when there’s nothing happening. Jim says it's good 
to meet people and it is, but sometimes it's a little difficult 
to get to know them because they spend an hour asking 
you the same old questions! You end up feéling like you're 


giving an interview!” 


When their latest recording, “Little Games,’ was released 
in Britain at the end of March, the Yardbirds stayed in the 
country to publicize it. As bassist Chris Dreja explained, “It's 
fatal not to publicize discs. The Beatles are the only people 
who can get away without doing this. Even the Stones have 
suffered quite a bit from being out of the public eye. It’s 
even dicey for the ‘untouchables,’ you see!” 


Chris went on to say that never in his entire Yardbirds career 
has he felt as happy as he does today and the others agreed, 
Jimmy adding the rider, ‘up to a point.’ One of the main 
reasons for the group's feeling of contentment has been their 
success in America where they have the deepest admiration 
for the music business. “There's a lot happening in America 
as far as new forms of music are concerned,’’ explained Chris. 
“We've learnt a lot from our visits there.” 

Jim agreed. ‘America is in front musically speaking. There's 
much more enthusiasm there for everything and here the 
scene is boring. People in America have more advanced 
ideas, more facilities, better studios and the people are in- 
terested in listening.” 


“Right,” added Jimmy. ‘‘People here don’t listen tonew things 
because we're ruled by ‘pirate’ radio. The DJs have dull taste 
and so everything seems the same. In America they tend to 
play more variety of sounds on the radio but over here you'd 
never know what was released from weekto week. New things 
are released but you never hear them. The DJs prefer to 
play it safe.”’ 


The guitarist seized the opportunity to clear up a matter on 
which he was recently misquoted in America. ‘! said that 
| thought the majority of adults in the States were narrow- 
minded in their attitudes of dress, speech, etc., and that the 
youth were freer and more forward-looking. It came out that 
| thought everyone was backward! | hate being misquoted.” 


For the moment the Yardbirds are playing around with arrange- 
ments in the recording studio and starting to use taped sound 
effects during their act. “The tapes will be switched on and 
timed,” said Jimmy, ‘So that you'll have a train going across 
the stage in the middle of a song or suddenly Hitler will 


speak. It’s not like John Cage’s thing; this is completely our 
idea. We try to think widely and incorporate as many things 
into our music as we can.” 


* The new enthusiasm of the ‘group is particularly evident 


where Keith Relf is concerned. Normally a moody kind of 
character, the 23-year-old singer admitted that there was 
a time when he suddenly became tired of being a Yard- 
bird. “Now it’s boiled down to a nice pace and it gives me 
a chance for other interests,’ he told me. Those interests 
include song-writing and a recent venture into the lucrative 
field of TV jingle writing. “But,” he added, “I still get the 
biggest kicks out of performing on stage. 


“One thing we got from going to Australia was the fresh 
attitude of the kids out there. It was so refreshing — just like 
it used to be in England two and a half years ago. | think 
England had a surfeit of good things and as usually happens, 
bad follows good, and so a whole lot of bad things have 
followed in its wake. The whole thing became glutted and 
the generation of people who grew up with us have grown 
out of pop music. Naturally their younger brothers and sisters 
associate us with an older generation and they're the ones 
who're buying the records now. They're looking for something 
new that they've discovered themselves. It’s understandable.” 


The Yardbirds, like every group that has been going for some 
time, are always considering their future. Jimmy feels that he 
will be able to continue as a Yardbird “for as long as people 
want us,” while Chris, at 21 the youngest in the combo, can 
foresee another five years if he canstand up to the travelling. 


Keith and Jim were inclined to be more cagey. “It’s a dodgy 
thing to talk about the future,” admitted Keith. “We can 
and will go for a year definitely, but it could go on for an- 
other two or three. After it has all finished, though, | have 
no interest in being a solo act or anything like that; I'd like 
to be behind the scenes. Being in the business has taught 
me a lot and so I’m sort of itching to get my hands on it!’’ 


Chris and Jim, whose main concession to future security lies 
in their joint ownership of three grocery stores, have already 
had a dabble in the field of record production also. On their 
last visit to America they produced some sides by a Dallas 
singer named Scotty McKay and are hopeful for the success 
of this project. 


But for Jimmy Page, the finish of the Yardbirds would only 
come about because “there would no longer be a market 
for that sort of music. Consequently I'd stop playing and go 
back to painting. That's all | can do apart from music.” 


The guitarist also admitted, however, that he has a book. 
of poetry under way. “It will be published sometime, pos- 
sibly. I've had the chance before but since I've lost half of 
it, | have to start building up the collection again!’’ He smiled. 

“They are serious poems which | did at art ole - some — 
actually rhyme, a rare thing these days!" 


Fis 


It is interesting to note that the Yardbirds are also inclined 
towards the graphic arts, and Chris, in particular, is very 
involved in photography. He hopes to eventually make a 
living with his camera and mentioned how pleased the group 
is when their music attracts what he called, “art-minded 
people.” He went on, “We seem to be taken seriously this 
way, especially in America where people write us poems 
describing what our music does for them, and so on. And 
this suits us fine because we don’t wantto be just four rod 
playing pop - we want to say something." . 
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Two years ago, when scores of long-haired 
English groups were monopolizing the record 
charts and were touring all over America, every- 
one said it was a fad and it would die soon. 
Well, the situation has leveled off but the Brit- 
ish boom never collapsed entirely. 

The good musicians like the Beatles, Stones, 
Yardbirds, Animals, Donovan, Hollies and a few 
others became firmly established transatlantic 
stars. Every few months a new British group 


more than a passing fancy. 
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Davis Group, showed strong potential for being 


would appear and some of them, like the Spencer 
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FASION..... THE NEW 


Bee Gees, who many people consider the hof- 
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In the last few weeks, several British artists 
have made an impact on American audience 
and we believe that these most recent arrivals 
include some of the most talented people on 
the pop scene today. 

In the following articles we give you the Who, 
who have been one of England’s top groups for]. 
years and are finally making it over here; the 


test singers-songwriters since the Beatles; Engle- 
bert Humperdinck, a country-western solo sing- 
er; and the Cream, a group of musician’s mu-§ 
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“What's in a name?” wrote William 
Shakespeare. He obviously hadn't heard 
of Engelbert Humperdinck! But then, 
how could he have? Engelbert is es- 
sentially a product of the Twentieth 
Century, with voice to match! 

Engelbert Humperdinck was born 
Gerry Dorsey on May 3, 1936in Madras, 
India where he spent his first six years. 
His parents then decided to return to 
England, making a home for themselves 
and their ten children in Leicester. 

It soon became evident that. young 
Gerry was to be the musical member 
of the family, and throughout his child- 
hood he sang and played a variety of 
instruments, including the saxophone 
guitar and kazoo. 


On leaving school he became an ap- 
prentice engineer, but this vocation was 
rather short-lived as the urge to make 
music his life proved too strong. Armed 
with a little money, which he won in 
a talent show, Gerry set off for London 
to begin a show business career in 
earnest. 

Unfortunately, things did not pan out 
quite as the six-foot, two-inch tall, green- 
eyed young singer had hoped. The going 
was tough, the streets weren't paved 
with gold, and without that all-important 
hit record, Gerry found himself, over 
the years, beginning to lose heart. 

He gradually gained a reputation as 


a cabaret singer, TV master-of-cere-: 


monies and songwriter. His recording 
of “Dommage, Dommage”’ was a hit 
in Holland and Belgium. 

Then, just as Gerry Dorsey was about 
to make it big, he was struck by an 
illness that kept him off the scene for 
more than a year. 

Gerry's comeback began when he sang 
“Stay,” a song he had written, to his 
friend Gordon Mills, Tom Jones’ man- 
ager. Gordon loved the number and 
immediately arranged for Gerry to re- 
cord it. Gordon also arranged to man- 
age Gerry and he decided that a new 
career called for a new name. 

Although Engelbert Humperdnick 
sounds like the result of spilling a bowl 
of alphabet soup across a scrabble board, 
the name was actually taken from a 
classical music composer who lived from 
1854 to 1921. 

Decca Records, Ltd. signed up the 
latter-day Engelbert in June of ‘66. 
“Stay” was his first hit. Decca chose 
him to represent them at the famous 
International Song Festival at Knokke- 
Le-Zoute, in Belgium. 

Engelbert is married, has two chil- 
dren, “Release Me’ was his first hit 
in America on Parrot Records, and he’s 
coming over here this summer - so 
watch out. 0) 
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“What have you heard lately?” is a 
question musicians frequently ask each 
other when they meet. Recently, several 
artists have been gaining a respected, 
word-of-mouth reputation among the 
people in the music business. The Doors, 
the Who, Cat Stevens, Jimi Hendrix and’ 
several others are being talked about 
by their fellow musicians. 

A newgroup from England, The Cream, 
are among the most recent crop of 
musician's musicians. 

The Cream is composed of Ginger 
Baker, Jack Bruce, and Eric Clapton — 
all musical giants in the English pop 
field. 

Ginger Baker (drums-vocals) is un- 
doubtedly one of the greatestdrummers 
in Europe today. He has played or re- 
corded with most “name” groups and 
for three years was the driving force 
behind the Graham Bond Organization. 
His unique rhythmic patterns and re- 
markable technique make him Britain's 
most outstanding drummer. 
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Jack Bruce (bass guitar-harmonica- 
vocals) was featured bassist-vocalist with 
Manfred Mann, and previously played 
with Graham Bond and John Mayall. 
Jack is a fiery musician of great feeling 
and the sounds he produces from his 
six-string bass and harmonica are quite 
revolutionary. 

Eric Clapton (guitar-vocals) epitomizes 
all that is “blues.” From far shores he 
is hailed as brilliant, and he is truly 
a great guitarist and personality. Or- 
iginally a rustic, Eric pursued his musical 
ideals and became a figurehead with the 
Yardbirds and John Mayall. 

Recently, the Cream made their Ameri- 
can debut on a 10-day Murray the K 
show and afterwards spent a few days 
in the studios of Atlantic Records re- 
cording some sides for the company's 
Atco label. . 

The Cream are thorough pros and 
they completed all the necessary music 
witha minimum of takes. 

When it was over, Ginger Baker said, 
“| wish | could live here. I've never 
enjoyed a recording session more.” 0 
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In an unprecedented, history-making 
deal, Atco Records signed a $250,000 
long-term arrangement for exclusive 
U.S. distribution of recordings by the 
hot new English group, the Bee Gees. 
This is undoubtedly the biggest deal 
ever made by any U.S. label for a new 
British group. Beatle manager Brian Ep- 
stein has a financial interest in the 
group. 

The Bee Gees are one of the hottest 
acts to break in England since the Beatles 
four years ago. Their first record, ‘New 
York Mining Disaster - 1941," released 
a short time ago, became a smash hit 
within a few days after release. Atco 
rush-released the record in America. 
It sounds very much like the Beatles. 

For the past three years the Bee Gees 
have been the No. 1 recording act in 
Australia. They have had a series of 
No. 1 records in Australia, and have 
won a large number of awards as per- 
formers, record sellers and acts in the 
entertainment business. Barry, Robin 
and Maurice Gibbs, three of the four 
Bee Gees, have been performing to- 
gether for almost ten years, having 
started together in 1958 when their 
average age was under ten. Drummer 
Colin Petersen, who made the act a 
foursome in Britain in February, has had 
considerable experience as a movie actor 
as well as a musician. 

In 1960, the Bee Gees starred in 


their own weekly 30-minute TV series . 


screened from Brisbane, Australia. 


But by the time they landed that parti- 
cular contract, the Bee Gees had al- 
ready put behind them three years of 
experience and achievement. The Bee 
Gees began in 1956 as a three-man 
amateur group in their Manchester, 
England hometown. Their first public 
appearance was at a local Gaumont 
British Theatre where they entertained 
a Saturday morning audience of young- 
sters their own age with their vocal 


act. 

The Gibb family left Manchester in 
1958, emigrating to Australia. It was 
during the following eight years in Bris- 
bane and Sydney that the Bee Gees 
built themselves into a headline-making 
group, winning a remarkable succession 
of trophies, awards and Number One 
record hits to become one of Australia’s 
top pop units. 

Within months of the Gibb family’s 
arrival in Down-Under territory, the Bee 
Gees had notched up their first radio 
broadcast -- on Brisbane's Station 4KQ 
in a show called “Talent Guest.” In 
March 1960 came their TV debut via 
Brisbane’s ABC channel, and before the 
year was out the Bee Gees had been 
given their own series of regular weekly 
programs. 

“We started our recording career a 
little late,"" observes Barry, tongue 
planted somewhere in his youthful 
cheek. In fact, Barry was only fourteen 
years old and the twins were just twelve 
when Festival Records released the first 


Bee Gees single in January 1963. The 
top-deck title ‘was an original Gibb 
brothers’ composition called, ‘Three 
Kisses Of Love.’ They made top 20 
impact with this single and followed 
it up with an impressive string of further 
self-penned singles, including ‘Timber’’ 
(1963), “Peace Of Mind’ and “Claus- 
trophobia”’ (1964). 

Then in 1965 and 1966 came a hat- 
trick series of chart smashers which took 
them to the pop peak. They were Num- 
ber One with “Wine And Women,” “I 
Was A Lover And A Leader Of Men” 
and “Spicks and Specks.” These best- 
selling records helped the Bee Gees 
win awards for the best composition 
of the year (twice running in 1965 and 
1966). And they were handed the Na- 
tional Cue Award as Australia’s Best 
Group Of The Year for 1966. 

The Bee Gees quit Australia to re- 
turn to Britain early in February 1967. 
When they left Sydney, “Spicks and 
Specks” was still riding high as Num- 
ber One on Australia’s national charts. 

The Bee Gees’ fame had preceded 
them to Britain. Within three weeks of 
their return to their native land, on 
February 24, 1967, Robert Stigwood, 
joint managing director of NEMS, signed 
the Bee Gees to a five-year manage- 
ment contract. 

That was a momentous day for the Bee 
Gees, for on that same day the group 
became a foursome. The new member 
was Colin Petersen; an Australian who 
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met the Bee Gees in London shortly 
after their return to Britain and within 
a couple of weeks had agreed to be- 
come the group's drummer. Petersen, 
like the Bee Gees, has also had ex- 
tensive show business experience. At 
the age of nine he made his screen 
debut as “Smiley” in the film of the 
same name. Further movie appearances 
followed -- two years later he was “The 
Scamp” and in 1960 he co-starred with 
Max Bygraves in “A Cry From The 
Streets.” 


Soon after the Bee Gees signed with ] 
Robert Stigwood and became a four- 
‘some, they started a lengthy series of 
‘recording sessions in London. From the 
marathon series of all-night sessions 


came the first Bee Gees records pro- 
duced in Britain, including their first 
Atco single, ‘New York Mining Disaster- 


1941," and their first LP album. 


Says Robin: ‘We write about every- 


thing and anything. Day-to-day events, 


personal experiences, something we've 
heard on the news or read about in the 
papers. Sometimes we write a song 
based on our own thoughts. We used to 
write individually but today each new 
number is a collaboration job — a Bee 
Gees’ composition with all of us adding 
something to the finished effort. How 
many songs have we written? I'm being 
quite serious when | say it must be 
something around a hundred.” 


Adds Maurice: “Obviously new songs 
don't just come out of the air. They take 
time. So composing has to be an oc- 
cupation and a hobby. What free time 
we get is used up working on new 
material - that's the way we like it. 
We don’t think of songwriting as a task, 


—@ job or work. It’s good fun. It’s all 


worthwhile when a song gets to its 
final. stage - when it’s there on a de- 
monstration disc so that we can all listen 
to it and decide about a recording ar- 
rangement.” 


And Barry puts in the point that the 
Bee Gees don't intend to restrict their 


writing to material intended for the 


group’s own use: “So far everything 
we've done has been with a Bee Gees 
record in mind, | suppose, but now, 
since we got back ‘home to Britain, we're 
looking for a wider market. Already a 
lot of other acts - important solo artists 
and groups - have shown interest in 
using our material.” 


Will the Bee Gees be a smash suc- 


cess in this country? It’s up to you. 0 
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“At the Press reception, | walked a-_ 


round in an electric jacket with flashing 
light bulbs which proved to be some- 
thing of an anti-climax because a girl 
had appeared on TV recently with a 
dress on the same principle. Reporters 
kept asking me where | had got my 
copy from and | said, ‘It’s psychedelic 
and it cost $200 and it's supposed to 
blow yer mind!’ 

“We were to have an Ed Sullivan TV 
show but the news readers were out 
on strike and as artists we were ex- 
pected to support their action - so no 
show. 

“Once in the theatre for the Murray 
the K show you are virtually trapped 
for the day and the show goes on con- 
tinuously with artists appearing one after 
the other on a conveyor belt system. 

“Originally we were supposed to do 
four numbers but we complained and 


That well-known demolition squad - 
the Who - recently returned from nine 
“smashing” days on a Murray the K 
“endurance test” at the New York RKO 
Radio Theatre (other non-combatants in- 
cluded Wilson Pickett, Mitch Ryder and 
the Cream) where they contrived to 


destroy everything on stage to the tunes 


of “My Generation” and “I! Can’t Ex- 
plain.” 

Now that some of the dust and debris 
have settled, | talked to bombardier 
Pete Townshend who issued a full report 
on the damage and revealed news of 
their next record “Pictures Of Lily.’” 

“We worked hard on ‘propaganda’ 
for the first three days and | had two 
stock quotes which everyone wrote 
down,” said Pete. 

“They were ‘we want to leave a wound’ 
and ‘we won't let our music stand in 
the way of our visual act!’ 


said it was impossible to put the act 
over with only four numbers, so they 
cut it to two! 

“Someone had to cut their act be- 
cause the show was. running over, so 
we volunteered. 

“Murray the K's wife was on the pro- 
gram. She appeared about ten times 
in a fashion spot with teeny bopper 
girl models -- Jackie the K and her 
fabulous fashion show. 


“The most presentable of the models 


was a girl called ‘Joy Bang,’ who took 
a liking to Keith which I think was mutual 
until she said, ‘You must meet my hus- 
band, Paul Bang!’ 

“We really worked the destruction bit 
to a fine art in our spot. | developed 
a great thing where | hit myself on the 
head with my guitar which had ab- 
solutely no visual impact but made me 
see stars and | thought — ‘That's nice!’ 

“At one time | noticed Keith throwing 


his big bass drum at me with the spike 
protruding and Roger hurling the stand- 
mike at me from another direction. 

“| made myself very thin and the mike 
shattered to pieces in front of me while 
the spike from the drum ripped my shirt 
down the back. The stage hands got tired 
of sweeping up the equipment and went 
on strike. 

“Most of the things we broke had to 
be repaired by us afterwards for the 
next house -- | discovered Fender gui- 
tars are very strong and cheap out in 
the U.S. 

“We shared a dressing room with a 
group called the ‘Hardly Moving Players’ 
who did satirical sketches and were 
nice people. Below us the Cream and 
the Blues Magoos played whining gui- 
tars all afternoon until Pete and Keith 
retaliated for about three hours by 
going through the entire Shadows’ re- 
pertoire. 
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“Occasionally we went outside and 
allowed ourselves to be torn apart and 
sign autographs which wasn’t so bad 
because the kids give it back to you by 
storming the stage during the act. 

“The only club | liked was one called 
The Scene where a man called Tiny 
Tim plays ukulele and sings, ‘He's Got 
The Whole World In His Hands,’ and 
when anyone applauds, he whoops like 
a Red Indian. 

“I'm trying to get him_signed up with 
our recording company!" 

A few words on the new single. 

“| submitted three songs and ‘Pictures. 
Of Lily’ was the most obvious hit. It's 
all about a boy who can't sleep at 
night, so his dad gives him some dirty 
pictures to look at. 

“Then he falls in love with the girl 
in the pictures, which is too bad because 
she is dead.” 

Follow that! 0 
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by Les Perrin 


_ behind the Iron Curtain ===» 


agers charged the massive iron g 
__] saw the authorities order two large ar 
position, backed by a brace of water 
the marchers. A company of steelhe 
submachine guns and guard dogs added fo: 
Then the battle commenced. The pol 
tear gas shells into the crowd. The spirited 
with stones and_ bottles. Some 
Frankly, | have never seen sight lik 
_ the authorities was more sory 
was happening. 

_ What was the Stones’ eu to th 
fans? They had one hundred EP 
in from London -- and distri 
who were locked outside. 
‘The Official Polish News Agency 
id not mention one ae ae 


the audience, consisting of mainly 
_the performance with an enthusiasm w. 
— too loud. 
“More than two hanced tickets were co 
ones had forged them, selling the tic 
profit.”’ So ended the official commun 
Genuine tickets were fetching te 
market! 

_ (Sorry we don’t have any pictures of 
but you know how the Communists feel 
_and stuff like that. Anyway, we hope yc 

‘recent protraits ofthe Stones.) 0] 
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; may return the course to you for a full refund. 8 
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Learn To Play 
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Chet Atkins Way 


PeGee08 600856666 
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Surprise your friends! Be the hit of the party! Let Chet 
Atkins himself stiow you boris with easy-to-follow dia- 
groms and notes. Even if you con't tell o guiter pick 
— . hada 1, Chet con Bt you playing before you 
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If you have tried to learn fN guitor and failed, this easy- 
in 


guitar players dr 


And you don't have to read oa ai a ic! In this 
qui Pipe t- She eorn ii stem, Chet takes you by the hand 
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oe per SIMPLE DIAGRAMS! 
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es es = ice of the course alon nd- 
some, king-size pictures of Cher, su Caobia eae pester ng. 
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The complete @ pric e ostage 
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le COURSE 


 ) 
ONLY 


ppd. 


MONEY-BACK GUARANTEE 


SIMON & 
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CC Hey 


PLUS: More MONKEES, The newest groups, some surprises, and 
a lot of really swell things! JOIN US. 


(No. C.0.D.) 
Enclosed is $2.98. Kindly rush The CHET ATKINS } H 


CwuRRENT ALBUM RELEASES 


Courtesy of [eillleetetel The International Music-Record Newsweekly 


0 A&M 

HERB ALPERT & THE TIJUANA BRASS—Sound 
Like . . .; LP 125, SP 4125 a 

BAJA MARIMBA BAND—Heads Up!; LP 123, 


SP 4123 
THE SANDPIPERS; LP 125, SP 4125 


oO ABC 


RAY CHARLES Invites You to Listen; ABC 
595, ABCS 595 


THE IMPRESSIONS—The Fabulous 
sions; ABC 606, ABCS 606 
JAMIE & THE J. SILVIA SINGERS—Encore; 

ABC 592, ABCS 592 


THE YOUNG AMERICANS—While We're Young; 
ABC 586, ABCS 586 


CO ANGEL 


FRANCK: SYMPHONY IN D MINOR—New 
Philharmonia Orch. (Klemperer); 36416, 
S 36416 


HAYDN: MASS IN TIME OF WAR—Various 
Artists/English Chamber Orch. (Willcocks); 
36417, S$ 36417 


HOLST: THE PLANETS—Ambrosian Singers/ 
New Philharmonia Orch. (Boult); 36420, 
S$ 36420 


POULENC: THE MODEL ANIMALS—Paris Con- 
servatoire Orch. (Pretre); 36421, S$ 36421 


ELIZABETH SCHWARZKOPF/GERALD MOORE— 
An €lizabeth Schwarzkopf Song Book; 
36345, S 36345 


(1 ARHOOLIE 


CLIFTON CHENIER—Bon Ton Roulet!; F 1031 
JESSE FULLER—Frisco Bound; R 2009 
BIG MAMA THORNTON, Vol. 2; F 1032 


Cc ATCO 


SONNY & CHER—Good Times (Soundtrack); 
33 214, SD 33 214 


ARTHUR CONLEY—Sweet Soul Music; 33 215, 
SD 33 215 


C ATLANTIC 


BOBBY DARIN—Inside Out; 8142, SD 8142 
SERGIO MENDES—The Beat of Brazil; 1480, 


. $D_ 1480 
VARIOUS ARTISTS—Beach Beat; 8140 


FREDDIE HUBBARD—Backlash; 1477, 
1477 

HERBIE MANN/TAMIKO JONES—A Mann and 
A Woman; 8141, SD 8141 


(] BACKBEAT 


0. V. WRIGHT—8 Men and 4 Women; LP 66 


(J BLUE NOTE 


VARIOUS ARTISTS—Blue Note Gems of Jazz; 
BLP 2001, BST 82001- 


(J BLUES CLASSICS 


MEMPHIS MINNIE, Vol. 2; BC 13 


(1 BLUESWAY 


Impres: 


$D 


BL 6005, BLS 6005 


EDDIE ‘‘CLEANHEAD” VINSON—Cherry: Red; 


BL 6007, BLS 6007 


C1 BRUNSWICK 


GENE CHANDLER—The Girl Don’t Care; 
54124, BL 754124 


i 
(1) CAMEO 


TERRY KNIGHT & THE PACK—Reflections; C 
2007, SC 2007 


BL 


(1 CAPITOL 


CANNONBALL ADDERLEY QUINTET—Why Am 
| Treated So Bad?; T 2617, ST 2617 

SENATOR EVERETT. M.. DIRKSEN—Man Is Not 
Alone; T 2754, ST 2754 

RAY ANTHONY—Today’s Trumpet; T 2750, 
ST 2750 

THE LETTERMEN-—Spring; T 2711, ST 2711 


AL MARTINO—Daddy’s Little Girl; T 2733, 
ST 2733 


LOU RAWLS—Too Much!; T 2713, 


(1 COLGEMS 


Ade tec ctl hore eth ie COM 103, COS 


C1 COLUMBIA 


ST 2713 


] LOUIS ARMSTRONG’S Greatest Hits; CL 2638, 


CS 9438 

BUDDY CLARK’S Greatest Hits; CL 26347 CS 
9434 

HARRY JAMES’ Greatest Hits; CL 2630, CS 
9430 

STEVE LAWRENCE/ EYDIE GORME-—Steve & 
Eydie Together on Broadway; CL 2636, 
CS 9436 


ARETHA FRANKLIN'S Greatest Hits; CL 2673, 


CS 9473 

BILLY HOLIDAY’S Greatest Hits; CL 2666 

The World of CHARLES IVES—Philadelphia 
Orch. (Ormandy)/American Symphony (Sto- 
kowski)/N. Y. Philharmonic (Bernstein); 
ML 6415, MS 7015 

RAY PRICE—Danny Boy; CL 2677, CS 9477 

PAUL REVERE & THE RAIDERS Greatest Hits; 
KCL 2662, KCS 9462 

ANDY WILLIAMS—Born Free; CL 2680, CS 
9480 

THE BUCKINGHAMS—Time & Charges; 
2669, CS 9469 


C DECCA 


BRUCKNER: SYMPHONY NO. 7—Cincinnati 
Symphony (Rudolf); DL 10139, DL 710139 


THE WHO—Happy Jack; DL 4892, DL 74892 


cl 


( DELMARK 


JACK ELLIOTT—Talkin’“Woody Guthrie; DL 
801 


ROSCOE MITCHELL SEXTET—Sound; DL 408, 


DS 9408 


Cc) DIONN 


BRENDA & THE TABULATIONS—Dry Your 
Eyes; LPM 2000, LPS 2000 


C DOT 


LUIZ BONFA—Guitar; DLP 3804, DLP 25804 

FRANKIE CARLE—Somewhere My Love; DLP 
3802, DLP 25802 

HARRY JAMES—Our Leader; DLP 3801, DLP 
25801 ; 

BILLY VAUGHN Presents Friends From Rio 
—Something Stupid; DLP 3800, DLP 25800 


1() DUKE 


JIMMY RUSHING—Everyday | Have the Blues; 


The Best of BOBBY BLAND; DLP 84 


(] ELEKTRA | 


DUSK ‘TILL DAWN ORCH.—Sea Drift; 
4008, EKS 74008 

STEFAN GROSSMAN—How to Play Blues Gui- 
tar; EKL 324, EKS 7324 


EKL 


Cc EPIC 


THE TREMELOES—Here Comes My Baby; LN 
24310, BN 26310 


(] EXCLUSIVE 


WILLIE SMITH/DON EWELL—Grand Piano; M 
501, $ 501 


[] FONTANA . 


REG GUEST SYNDICATE—Underworld; MGF 
27565, SRF 67565 

GLORIA LYNNE—Gloria; MGF 27561, SRF 
67561 ~ P 

NAN MOUSKOURI—Songs of My Land; MGF 
27563, SRF 67563 

DAVE DEE, DOZY, MICK & TIiCH—Greatest 
Hits; MGF 27567, SRF 67567 


C) FRATERNITY 


CASINOS—Then You Can Tell Me Goodbye; 
FLPM 1019, FLPS 1019 


O HI 

BILL BLACK’S COMBO—King of the Road; 
HL 12036, SHL 32036 

JERRY JAYE—My Girl Josephine; HL 12038, 
SHL 32038 

CHARLIE RICH Sings Country & Western; 
HL 12037, SHL 32037 


C IMPERIAL 


JACKIE DESHANNON—New Image; LP 9344, 
LP 12344 

THE HOLLIES’ Greatest Hits; LP 9350, LP 
12350 

JOHNNY RIVERS—Rewind; 
12341 


LP 9341, LP 


Cc] IMPULSE 


OLIVER NELSON & HIS ORCH.—The Kennedy 
Dream; A 9144, AS 9144 

ARCHIE SHEPP—Mama Too Tight; A 9134, 
AS 9134 


PHIL WOODS-—Greek Cooking; A 9143, AS 
9143 


—) KENT 


B. B. KING—The Jungle; KLP 5021, KST 52 


CL] KING 


JAMES BROWN at the Garden; 1018, S 1018 


Cc MGM 


The Best of ERIC BURDON & THE ANIMALS, 
Vol. 2; E 4454, SE 4454 

LEE EVANS Plays Themes From Great Mo- 
tion Pictures; E 4460, SE 4460 

WAYNE FONTANA; E 4459, SE 4459 

1AN & SYLVIA—Lovin’ Sound; E 4388, SE 
4388 


[1 OLD TIMEY 


J. E. MAINER’S Crazy Mountaineers; LP 106 


C) PACIFIC JAZZ 


VICTOR FELDMAN Plays Everything In Sight; 
PJ 10121, ST 20121 


(J) PARROT 


ENGELBERT HUMPERDINCK—Release Me; PA 
61012, PAS 71012 


VARIOUS ARTISTS—The Greatest Hits From/: 


/() WARNER BROS. 


England; PA 61010, PAS 71010 


C PHILIPS 


JORGE BEN—Big Ben Strikes Again; 
200-234, PHS 600-234 

The 4 SEASONS—New Gold Hits; 
243, PHS 600-243 


PHM 
PHM 200- 


(1) RCA VICTOR ° 


DUKE ELLINGTON—Far East 
3782, LSP 3782 

ELVIS PRESLEY—Double Trouble; LPM 3787,: 
LSP 3787 ; 


L] RCA VINTAGE 


TOMMY LADNIER & ORCH.—The Panassie 
Sessions; LPV 542 

OUKE .ELLINGTON & HIS ORCH.—Johnny 
Come Lately; LPV 54] 


{] REPRISE 


DON HO-—East Coast-West Coast; 
RS 6244 


Happiness is DEAN MARTIN; R 6242, RS 
6242 


(] SMASH 


JAMES BROWN Plays the Real Thing; MGS 
27093, SRS 67093 


ROGER MILLER—Walkin’ 
MGS 27092, SRS 67092 


() SOUL CITY 


THE STH DIMENSION—Up, Up and Away; 
SCM 91000, SCS 92000 


VARIOUS ARTISTS—Ladies Ride The Gospel 
Train; SBLP 206 


(1 TRADITION 


The Best of OSCAR BRAND; 2053, S 2053 

The Best of THE CLANCY BROTHERS & TOM- 
MY MAKEM; 2050, S 2050 

The Best of LIGHTNIN’ HOPKINS; 2056, § 


2056 
The Collector's Choice by ALAN LOMAX: 
2057, S 2057 
The Best of ED McCURDY; 2051, S 2051 
The Best of John Jacob Niles; 2055, S 2055 
The Best of ODETTA; 2052, S$ 2052 
recess of GLENN YARBROUGH; 2054, S$ 
4 


Suite; LP. 


R 6244, 


in the Sunshine; 


(] UNITED ARTISTS 


LENNEY BRUCE; UAL 3580 
THE EASYBEATS—Friday on My Mind; UAL 
3588, UAS 6588 


C1 VANGUARD 


SOUNDTRACK—Rush to Judgment; VRS 9242 


DOC WATSON—Home Again!; VRS 9239, 
VSD 79239 


C) VEEP 


ANTHONY & THE IMPERIALS—Reflections; 
VP 13514, VPS 16514 

JIMMY McGRIFF Live Where the Action’s 
Atl; VP 13515, VPS 16515 


OC) VERVE 


WILLIE BOBO-—Juicy; V 8685, V6-8685~ 

JOHNNY HODGES—Blue Notes; V 8680, V6- 
8680 

JACKIE & “ROY=Loveésick; V 8688,. V6-8688 

JAMESON—Color <Him> Inj; V\5015, V6-5015 


() VERVE FOLKWAYS 


THE JAMES COTTON BLUES BAND; FT 3023, 
FTS 3023: 


-TIM HARDIN U1; FT.3022, FTS 3022 


LIGHTNIN’ HOPKINS—Something Blue; FT 


3013, FTS 3013 
ODETTA; FT 3014, FTS 3014 


BILL COSBY—Revenge; W 1691, WS 169) 


[] WORLD PACIFIC 


WALTER WANDERLY—Quarteto 
WP 1866, WPS 21866 


Bossamba; 


WORDS TO YOUR FAVORITE HITS 
°COMPLETE SONG 
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ve You Seen Her Face ..........s0000.00 
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@SUNDAY WILL NEVER 
BE THE SAME 


(As recorded by Spanky & Our Gang/ 
Mercury) 

GENE PISTILLI 

TERRY CASHMAN 

I remember Sunday morning 

I would meet her at the park 


‘We’d walk together hand in hand 


Till it was almost dark. 


Now I wake up Sunday morning 
Walk across the way to find 
Nobody waiting for me 
Sunday’s just another day. 


Sunday will never be the same 
I’ve lost my Sunday song 
She’ll not be back again. 


Sunday afternoon’s that made me feel 
so warm inside 

Have turned as cold and grey as ashes 

As I feel the embers die. 


Sunday will never be the same 
I’ve lost my Sunday song 
She’ll not be back again. 


I remember children 

Feeding flocks of pigeons 

I remember sunshine and you were mine 
No longer can I walk these paths 

For they have changed 

I must be on, the sun is gone 

And I think it’s gonna rain. 


Sun will never be the same 
I’ve lost my Sunday song 
She’ll not be back again. 


©Copyright 1967 by Pamco Music, Inc. 
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eDING DONG THE WITCH 
: IS DEAD 


.H. ARLEN 
E.Y. HARBUR > 


(As recorded by the Sth Estate/ 
Jubilee) 


Ding dong the witch is dead 

Witch old witch 

The wicked witch 

Ding dong the wicked witch is dead 
Hi ho da darrio 

Sing it high and sing it low 

Ding dong the wicked witch is dead. 


She’s gone to where the goblins go 
below, below, below, below 

Yo ho let’s open up and sing 

And ring them bells 

Ding dong the witch is dead 

Witch old witch 

The wicked witch 

Ding dong the wicked witch is dead. 


She’s gone to where the goblins go 
below, below, below, below 

Yo ho let’s open up and sing 

And ring them bells 

Ding dong the witch is dead 

Witch old witch 

The wicked witch _ 

Ding dong the wicked witch is dead 

Hi ho da darrio 

Sing it high and sing it low 

Ding dong the wicked witch is dead. 


©Copyright 1938 & 1939 by Leo Feist, 
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@A LITTLE BIT OF SOUL 


(As recorded by the Music Explosion/ 
Laurie) 


CARTER LEWIS 


Now when you’re feelin’ low and the fish 
won't bite 

You need a little bit of soul to put you 
right 

You gotta make like you wanna kneel 
and pray 

And then a little bit of soul will come 
your way. 


Now when youre girl has goneand you’re 
broke in two 

You need a little bit of soul to see you 
through 

And when you raise the roof with your 
rock and roll 

You’ll get a lot more kicks with a little 
bit of soul. 


And if your party falls 

‘Cos there’s nobody groovin’ 

A little bit of soul and it. ‘really starts 
movin’, yeah. 


When you’re in a mess and you feel like 
cryin’ 

Just remember this little song of mine 
And as you walk through life tryin’ to 
reach your goal 

Remember what I say about a little bit 
of soul 

A _ little bit of soul, a little bit of soil 


© Copyright 1965 by Southern Music 
Publishing Co., Ltd. Sole Selling Agent: 
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| PARADE OF SONG HITS 


eSOMEDAY Li! ® CHANGES 
ee (As recorded by Moby Grape/ 
Coiumbia) 
JERRY MILLER 
DON STEVENSON 
Changes, changes 
Changes, changes 
I’m sure the cure is not there 
Anywhere to be found. 


(As recorded by Moby Grape/ 
Columbia) 

JERRY MILLER 

DON STEVENSON 

SKIP SPENCE 

Someday, tomorrow will come 
Though I’m not afraid of today 
That’s for sure. 


“~~ 


SKIP SPENCE 


Changes, changes 
Changes, changes 
Rearranging things 
To bring me down. 


You laughed at me 
For the last time 

You’ve got to understand 
It just wasn’t in the plan. 


People fill the air 
Everywhere 
With their changes. 


To me, your life has ended 
When I said goodbye to you 
Oh, you laughed at me 
For the last time 

| Now there’s nothing left 
Tired of playing games.. 


Every day, every way 

I’ve found 

I try to sympathize 

With their problems 

But my changing self 

Won’t keep up with nobody else. 


DON STEVENSON 


Your mind is lost 
In a world that wasn’t made for you 
Though I feel the same way, too 
I’ve still got some things to do. 

opyright 1967 by After You 
Publishing Company. 


Here today, gone away 
Friends we knew 
Places, too 

Alright now 
Everybody changes. 
©Copyright 1967 by After You @ 
Publishing Company. 


PETER LEWIS 


@HEY GRANDMA 
(As recorded by Moby Grape/ 
Columbia) 

JERRY MILLER 

DON STEVENSON 

Hey Grandma, you’re so young 
Your old man is just a boy 
Been a long time this time 

Pow, pow, pow. 


BOB MOSLEY 


yh 
7 WAL 


% 


eSITTING BY THE WINDOW 


(As recorded by Moby Grape/ 
Columbia) 

PETER LEWIS 

I was sitting by the window 
Watching for the rain 

The reflection of your picture 
Against my window pane. 


JERR 


“MILLER 


Been a long time this time 

Pow, pow, pow 

Been a long time this time ‘round 
This time ‘round 

Everything is upside down 
Upside down 

Sure looking good 

You’re looking so good 

It’s sure looking good. 


©8:05 
(As recorded by Moby Grape/ 
Columbia) 

JERRY MILLER 

DON STEVENSON 

8:05, I guess you’re leavin’ soon 
I can’t go on without you 

It’s useless to try. 


But just the same 
I’m playing my game 

And I guess you’re playing it, too 
Go ahead and play it on through. 


S.F. freak scene 
Is on my mind 
Fillmore Slim 
Just a’wasting time 

Well, I got high this time 

Pow, pow, pow 

Well, I got high this time 

Pow, pow, pow 
Well, I got high this time ‘round 
This time ‘round 

Everything is upside down 
Upside down 

Sure looking good 

You’re looking so good 

It’s sure looking good. 


To love you is so good 

To keep you would be so wonderful 
Here is my heart that I ive 

It’s all that I have. 


Te times we had together 
Were sunny every day 

Now it’s cloudy every morning 
And it stays that way all day. 


Please change your mind 

Before my sunshine is gone 
Do you think you could try 
Do you think you could try 
Do you think you could try. 


But just the same 
I’m playing my game 

And I guess you’re playing it, too. 
Go ahead and play it on through. 


I was sitting by the window 
Watching fortherain — 

I thought you were beside me 
Just like before the rain. 


(Please) understand how I feel 
Until I can prove it to you 

Don’t fill my world with rain 

You know your tears 

Would only bring pain in my heart. 


A good mussing makes you feel so fine 

A good mussing with Elderberry wine 

Hey Grandma, hey Grandma, hey 
Grandma. 

© Copyright 1967 by After You 

Publishing Company. 


But just the same 
I’m playing my game 

And I guess you’re playing it, too 
Go ahead and play it on through. 
© Copyright 1967 by After You 
Publishing Company. 


8:05. I guess you’re leavin’ 
Goodbye. 
© Copyright 1967 by After You 
Publishing Company. 
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WORDS TO YOUR FAVORITE HITS | 


| eWINDY 


f (As recordeu by The Association/ 


Warner Bros.) 

RUTHANN FRIEDMAN 

Who’s peeking out fromunder the stairway 
Calling a name that’s lighter than air 
Who’s bending down to give mearainbow 


| Everyone knows it’s Windy. 


Who’s tripping down the streets of the city 


| Smiling at everybody she sees 


Who’s reaching out to capture a moment 


§ Everyone knows it’s Windy. 


| And Windy has stormy eyes 
: ‘That flash at the sound of lies 


And Windy has wings to fly 
Above the clouds, above the clouds. 


; And Windy has stormy eyes 


That flash at the sound of lies 
And Windy has wings to fly 
Above the clouds, above the clouds. 


{ Who’s tripping down the streets of the city 


Smiling at everybody she sees 


# Who’s reaching out to capture a moment 


fiveryone knows it’s Windy 

{ Repeat 4 times). 

© Copyright 1967 by Irving Music, Inc. 
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| ®SOCIETY’S CHILD 


{As recorded by Janis lan/Verve 
Folkways) 

JANIS [AN 

Come to my door, baby 


— Face is clean and shining black as night 


TAS PATNA 


DAIS IRS. 


My mother went to answer you know 

That you look so fine 

Now I could understand your tears and 
vour shame 

se called you boy instead of your name 

When she wouldn’t let you inside 

When she turned and said 


4 Put aoney, he’s not our kind 
| She says I can’t see you anymore, baby 


Can’t see you anymore 


No, [I don’t want to see you anymore, 


* baby. 


{ Walk me down to school, baby 


Hiverybody’s acting deaf and blind 
Until they turn and say 


§ Why don’t you stick to your own kind 


My teachers all laugh, their smirking 
stares cutting deep down in our affairs 

Preachers of equality think they believe it 

Then why won’t they just let us be 

They say I can’t see you anymore, baby 

Can’t see you anymore 


# No, I don’t want to see youanymore, baby. 


One of these days I’m gonna stop my 
listening 

Gonna raise my head up high 

One of these days I’m gonna raise up my 
_glistening wings and fly 

But that day will have to wait for awhile 

Baby I’m only society’s child 

When we’re older things may change 

But for now this is the way they must 
remain 

I say I can’t see you anymore, baby 

Can’t see you anymore 

No, I don’t want to see you anymore,” 
baby. 

© Copyright 1966 by Dialogue Music, 
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@SAN FRANCISCO 


(As recorded by Scott MacKenzie/ 
Ode) 


JOHN PHILLIPS 


If you’re going to San Francisco 
Be sure.to wear some flowers in your hair 
If you’re going to San Francisco 

You’re gonna meet some gentle people 

there 

For those who come to San Francisco 
Summertime we'll be a-lovin’ there 

In the streets of San Francisco gentle 
people with flowers in their hair. 


All across the nation 
Such a strange vibration 
People in motion 

It’s a whole generation 
With a new explanation 
People in motion 
People in motion. 


For those who come to San Francisco 
Be sure to wear some flowers in your hair 
If you’re going to San Francisco 
Summertime we’ll be a-lovin’ there 

If you’re going to San Francisco 
Summertime we’ll be a-lovin’ there. 


©copyright 1967 by Trousdale Music 
Publishing, Inc. 


@MARY IN THE MORNING 


(As recorded by Al Martino/Capitol) 


JOHN CYMBAL ¥ 
MIKE LENDELL 


Nothing’s quite as pretty as Mary in, 
the morning 

When through a sleepy haze I see her 
lying there 

Soft as the rain that falls on summer 
flowers 

Warm as the sunlight shining on her 
golden hair: 


When I awake and see her there so close 
beside me 

I want to take her in my arms, the ache 
is there so deep inside me 

And nothing’s quite as pretty as Mary 
in the morning | 

Chasing a rainbow in her dreams so far 
away 

And when she turns to touch it 

I kiss her face so softly 


Then my Mary wakes to loveanother day 


And Mary’s there in sunny days or 
stormy weather 

She doesn’t care cause right or wrong 

the love we share, we share together 

And nothing’s quite as pretty as Mary 
in the evening 

Kissed by the shades of night and 
starlight on her hair 

And as we walk I hold her close beside me 

an our tomorrow’s for a lifetime we will 
share. 


©Copyright 1967 by Pamco Music, Inc. 


@LIGHT MY FIRE 


(As recorded by The Doors/Elektra) 
THE DOORS 


You know that it would be untrue 
You know that I would be a liar 

If I was to say to you 

“Girl, we couldn’t get much higher”’ 


Come on baby, light my fire 
Come on baby, light my fire 
Try to set the night on fire. 


The time to hesitate is through 

The time to wallow in the mire 

Try it for we can only lose 

And our love becomes a funeral pyre. 
©Copyright 1967 by Nipper Music Co., 
Inc. 


@LET’S LIVE FOR TODAY 


(As recorded by the Grass Roots/ 
Dunhill) 


MICHAEL JULIEN 
D. SHAPIRO 
MOGOL 


When I think of all the worries that people 
seem to find 

And how they’re in a hurry to complicate 
their minds by chasing after money and 
dreams that can’t come true 

I’m glad that we are different 

We’ve better things to do 

Let others plan the future 

I’m busy loving you 

One, two, three, four 

Sha la la la la let’s live for today 

‘Sha la la la la let’s live for today 

Don’t worry about tomorrow 0-0-0 

Sha la la la la let’s live for today 

‘Sha la la la la let’s live for today. 


We were never meant to worry the way 
that people do 

And I don’t mean to hurry as long as I’m 
with you 

We’ll take it nice and easy and use my 
simple plan 

You’ll be my loving woman 

Pll be your loving man 

We'll get the most from living 

Have pleasure while we can 

One, two, three, four 

Sha la la la la let’s live for today 

Sha la la la la let’s live for today 

Don’t worry about tomorrow -o-0-0 

Sha la la la la let’s live for today 

Sha la la la la let’s live for today. 


Baby, oo oo baby 

Please come close to me baby, baby so 
close to me 

I’m waiting here for you to give me some 
love ide 

Oh to give me some love ~~ 

Oh baby, oh oh oh baby 

Oh oh oh baby 

Come on and give me some love 

Sha la la la la let’s live for today. 


Copyright © 1966 by Edizoni Musicali, 
RCA Italiana, Rome. All rights for the 
United States of America, Canada, and 
the Philippines are controlled by Dick 
James Music, Inc., c/o Walter Hofer, 
221 West 57th St., New York, New 
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I've got so much, so much to do tenderness. 7 rooms that’s all it is 
But when my travelin’ is over 7 rooms of gloom 
I'll pay you back with interest You took the dreams I had for us I live with emptiness without your 
I'll pay you back with interest. You turned my dreams into dust tenderness. 
5 ’ I watch the phone that never rings 
How cold is my room without you there I watch the door that never brings All the windows are painted black 
beside me Brings you back into my life And wait right here till you come back 
We look at the same old moon Turn this darkness into light I'll keep waiting, waiting till your face 
But you’re not here beside me ms wibatane til this house again I see 
I'll pay you back with interest Turn this house to a home I'll keep waiting, waiting until you come 
I'll pay you back with interest. I need your touch to comfort me back to me 
Copyright © 1966 by Gralto Music Ltd., | Your tender, tender arms that once held I’ll keep waiting, waiting by a phone that 
71-75 New Oxford St., London, W.C. me never rings € 
1, England. All rights for the United | Without your love, your love inside 7 rooms filled with gloom 
States of America, Canada, Mexicoand | This house is just a place to run and hide Just 7 rooms of gloomfilled with cinpstliseiee 
the Philippines are controlled by Mari- | 7 rooms that’s all it is without your tenderness. 
| bus Music, Inc., c/o Walter Hofer, 221 | 7 rooms of gloom © Copyright 1967 by Jobete Music Co., 
_ | West 57th Street, New York, New York. | Rooms of emptiness without your ‘line. 


PARADE OF SONG HITS 


eSILENCE IS GOLDEN 


(As recorded by The Tremeloes/Epic) 
B. GAUDIO 

B. CREWE 

Oh don’t it hurt deep inside 

To see someone do something to her 
Oh don’t it pain to see someone cry 

Oh especially when someone is her 

Silence is golden, but my eyes still see 
Silence is golden, golden 

But my eyes still see. 


@NEW YORK MINING 
DISASTER 1941 


(As recorded by The Bee Gees/Atco) 
B&R GIBB 


@COME ON DOWN TO 
| MY BOAT 


(As recorded by Every Mothers’ Son/ 
MGM) 

FARRELL ; 

GOLDSTEIN 


She sits on a dock a’fishin’ in the water, 
uh huh 

I don’t know her name, she’s the fisher- 
man’s daughter, uh huh 

Come on down to my boat, baby 

Come on down where we can play 

Come on down to my boat, baby 

Come on down we'll sail away. 


In the event of something happening to 
me 

There is something I would like you all 
to see 

It’s just a paniveraph of someone that I 

ew 

Have you seen my wife, Mr. Jones 

Do you know what it’s like on the outside 

Don’t go talking too loud you'll cause a 

landslide, Mr. Jones. 


Talking is cheap 

People follow like sheep 

Even though there is nowhere to go 

How Eat she tell he deceived her so well 
Pity she’ll be the last one to know 

Silence is golden, but my eyes still see 
Silence is golden, golden 

But my eyes still see. 


I keep straining my ears to hear a sound 

Maybe someone is digging underground 

Or have they given up and all gone home 
to bed 

Thinking those who once existed must 
be dead 

Have you seen my wife, Mr. Jones 

Do you know what it’s like on the outside 

Don’t go talking too loud you'll cause a 

landslide, Mr. Jones. 


She smiles so nice like she wants to come 
with me, uh huh 

But she’s tied’ to the dock and she can’t 
get free 

Come on down to my boat, baby 

Come on down where we can play 

Come on down to my boat, baby 

Come on down we'll sail away. 


How many times did she fall for his line 
Should I tell her or should I keep cool 
And if I try I know she’ll say I lied 
Pe your business don’t hurt her you 
ool 

Silence is golden, but my eyes still see 
Silence is golden, golden 

But my eyes still see 

But my eyes still see 

But my eyes still see. 

©Copyright 1963 by Saturday Music, 
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e@PAY YOU BACK WITH 
INTEREST 


(As recorded by the Hollies/Imperial) 
ALLAN CLARKE 

TONY HICKS 

GRAHAM NASH 

Too many people need me 

I’ve got so much, so much to do 

But when my travelin’ is over 

I'll pay you back with interest 
I'll pay you back with interest. 


Fish all day, sleep all night 
Father never lets her out of his sight 
Soon I’m gonna have to get my knife 
And cut that rope, cut that rope 

So we can go fishin’ in my little red boat 
Make you happy in my little red boat 
Come on down to my boat, baby 

Come on down where we can play 

Come on.down to my boat, baby 

Come on down we'll sail away. 


In the event of something happening to 
me 

There is something I would like you all 
to see 

It’s just a photograph of someone that 

knew 

Have you seen my wife, Mr. Jones 

Do you know what it’s like on the outside 

Don’t go talking too loud you’ll cause 
a landslide, Mr. Jones. 


© Copyright 1967 by Abigail Music, Ltd. 
All rights for the United States of 
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Come on down to my boat, baby 
Come on down where we can play 
Come on down to my boat, baby 
Come on down where we can play. 


© Copyright 1966 by Picturetone Music 
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Inc. 


It seems unfair to leave you and see 
myself the way I do 

But when my wanderin’ is over 

I’ll pay you back with interest 

I’ll pay you back with interest 


e7 ROOMS OF GLOOM tenderness. 


(As recorded by The Four Tops/ Don’t make me live from day to day 
Motown) Watching a clock that ticks away 

BRIAN HOLLAND another day 

LAMONT DOZIER Another way, another reason for metosay 
EDDIE HOLLAND I need you here, here with me 

I see a house, a house of stone I need you darling desperately 

A lonely house All alone in this house that’s not a home 
‘Cause now you’re gone I miss your love I once had known 

7 rooms that’s all it is I miss your kiss that was my very own 
7 rooms of gloom Empty silence surrounding me 

I live with emptiness without your Lonely walls they stare at me 


Most of my life ’'ve been moving and 
when I tire out 

I'll come home to you 

But until then I’ll be away dear 

I’ll pay you back with interest 

I'll pay you back with interest. 


Too many people need me 


3] 


@WOMAN LIKE THAT, YEAH 


(As recorded by Joe Tex/Dial) 

JOE TEX 

Man give woman plenty of lovin’ 

Woman like that, yeah 

Man give woman plenty of huggin’ 
Woman like that, yeah 

And when man see woman cry 

Man go to her and dry her eyes 

Man show woman that he cares 

And the woman’s gonna be right there, 

yeah 

But if man cheat the woman wrong 

Man duck around and woman be gone 
.Wow wow man be all alone, oh yeah. 


Man tell woman she looks fine, oh shucks 
' Woman like that, yeah 
Man take woman out sometime 
Woman like that, yeah 
Then when man has to go away 
Man’s woman won’t go astray 
Man can leave with a satisfied mind 
That his woman’s gonna toe the line, 
line, line 
But if man don’t take woman out 
He’s gonna have a lot to worry about 
Wow wow some other man will take her 
out 
Yes he will, oh yeah. 


Man kiss woman sweet and slow 
Woman like that, yeah 
Man that makes, woman’s love grow, 
shucks 
Woman like that, yeah 
And if you love her and let her now 
You’d be surprised how far that goes 
Man make woman feel secure 
Woman will stick by him for sure, yeah 
But man act like he don’t care 
It’s for sure he won’t get nowhere 
Wow wow woman will leave him sitting 
right there 


To yes she will 
Woman like that, yeah 


Put your arms around her and hold her, 


oh shucks 
Woman like that yeah 
Tell her she looks fine 
Woman like that yeah. 


© Copyright 1967 by Tree Publishing 
Co., Inc. 


e@SHAKE, RATTLE AND ROLL 


(As recorded by Arthur Conley/Atco) 
CHARLES E. CALHOUN 
Get out of that bed and wash your face 
and hands 
You don’t hear me 
Get out of that bed and wash your face 
and hands aw yeah 
You better get in that kitchen and make 
some noise with the pots and pans 
Look here, I believe to my soul that you 
were wearin’ them nylon hose 
Lord have mercy 
_I believe to my soul that you were wearin’ 
them nylon hose, oh yeah 
Ringed do right to save your natural 
soul. 
|All you want to do is shake, rattle and 
roll in the morning 
Shake, rattle and roll in the evenin’ 
Shake, rattle and roll all night long 
Shake, rattle and roll 
You won’t do right to save your natural 
soul. 


'Let.me tell you something honey 

I’m like a one-eyed Jack peepin’ in a sea 
food store oh yeah 

And I can look at you and tell you ain’t 
no child no more. 


| All you want to do is shake, rattle and | 


roll all night long 
Shake, rattle and roll in the mornin’ 
Shake, rattle and roll all night long, 
oh yeah 
You won’t do right to save Pe htret natural 
soul, oh yeah. 


Shake, rattle and roll baby 

Shake, rattle and roll oh yeah 

Shake, rattle and roll, what you wanna 
do now 

Shake, rattle and roll, what you wanna 
do now . 

Shake, rattle and roll, everybody’s 
singing 

Shake, rattle and roll ah one more time 

Shake, rattle and roll, you gotta, gotta 
do it 

Shake, rattle and roll, what you wanna 
do now 

Shake, rattle and roll all night long 

Sake, rattle and roll you gotta sing it 

Shake, rattle and roll one more time 

Shake, rattle and roll, everybody loves it. 

©Copyright 1954 by Progressive Music 
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@ YOU CAN'T STAND 


(As recorded by Wilson Pickett/ 

Atlantic) 

RUDY CLARK . 

One two, one two 

Somebody broke your heart once petane 
yeah 

Now you claim you den’t want love | 
no more 

Listen girl, hear what I say 

How long do you think you can go on 
this way 

You aoe you can’t stand alone 

No matter how you 

Got to have somebody 

That law goes for you and I 

Everybody needs somebody 

What’s it mean now 

Everybody needs Hide ne 

All of a sudden you can’t stand alone. 

Love brought you heartaches sometime,’ 
so wrong, yeah 

Don’t let it turn your heart into stone 


| I love you baby this you can recognize 


I see the spark of love deep in your eyes 

You know you can’t stand alone 

No matter how you try 

Got to have somebody, that law goes for 
you and I 

Everybody needs somebody 

What’s to do now 

Everybody needs somebody 

All of a sudden you can’t stand alone 

Lord have mercy. 


Love brought you misery 

That may be true, yeah 

But that is something we all go through 

Lord, come put your hand in mine 

Don’t look back, let’s fall in love baby: 

That’s where it’s at 

You know you can’t stand dione 

No matter how you 

Got to have somebody, that law goes 
for you and I 

Everybody needs somebody 

I need you now 

Everybody needs somebody 


’ Got to have somebody 


Everybody needs somebody 
You got to have it 
Everybody needs somebody 
Everybody needs somebody, etc. 
©Copyright 1967 by T.M. Music. 
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PARADE OF SONG HITS 


@C’MON MARIANNE _ | @©GRADUATION DAY @SUMMER AND SANDY 


(As recorded by the Arbors/Date) 

N. SHERMAN 

J. SHERMAN 

Graduation day, graduation day 
Graduation day, graduation day 

It’s a time for joy 

A time for tears 

A time to treasure through the years 

We’ll remember always graduation day. 


At the Senior Prom we danced till three 
And then you gave your heart-to me 
We'll remember always graduation day. 


(As recorded by The Four Seasons/ (As recorded by Lesley Gore/Mercury) 


Phillips) 


L. RUSSELL BROWN 
RAYMOND BLOODWORTH 


‘Come on Marianne 
Come on Marianne 
Come on Marianne 
‘Say you understand, my Marianne. 


{L. BROWN 
R. BLOODWORT H 


What a day to take a ride 
My baby by my side 
Top down, beach bound 
Music on the radio it makes you 
wanna go 
Sky high, my guy 
Picks me up and makes my world aglow 
You oughta know. 


Oh, oh, oh, here I am 

‘On my knees again 

Tll do anything just to make it right 
Say you’ll understand, oh, I know youcan 
Come on Marianne. 


Though we leave in sorrow 

All the joys we’ve known 

We can face tomorrow 

' Knowing we'll never walk alone. 


Sandy, summer and Sandy 

No rainy days all summer long 
Coming on strong with Sandy 
Summer and Sandy 


Don’t matter what the people say 


‘Tt didn’t happen that way , pei! a 
She was a passing fling and not a When the ivy walls are far behind Breaking the wevee, StOovin along 
/_ permanent thing No matter where our paths may wind | With summer and Sandy. 


We'll remember always graduation day 

Graduation day, graduation day, 
graduation day. 

©Copyright 1956 by Travis Music Co. 


@DON’T SLEEP IN THE 
SUBWAY 


(As recorded by Petula Clark/Warner 

Bros.) 

TRENT 

HATCH 

You wander around on your own little 
cloud 

When you don’t see the why or the 
wherefor 

You walk out on me when we both 
disagree 

‘Cause to reason is not what you care for 

I’ve heard it all a million times before 

Take off your coat my love and close the | | 
door : 

Don’t sleep in the subway, darling 

Don’t stand in the pouring rain 

Don’t sleep in the subway, darling 

The night is long forget your foolish 
pride , 


! Say you'll understand, oh, I know youcan 
Come on Marianne 
Come on Marianne 
| Come on Marianne 
Say you can understand, my Marianne. 


Salty air and harbor lights 

On lazy summer nights 

Boardwalk, small talk 

Grazing into Sandy’s eyes and stars up 
in the sky 

My love, I love 

Everything about him that I see and he 
loves me, 

(Repeat chorus). | 

J© Copyright 1967 by Saturday Music, 

Inc. 


@HAVE YOU SEEN HER 
FACE 


Now your big brown eyes 

Are all full of tears 

| From the bitterness of my cheatin’ years 
| So I hang my head, wish that I was dead 
' Come on Marianne . 

Come on Marianne 

Come on Marianne 

‘Say you can understand, my Marianne. 


© Copyright 1967 by Saturday Music, 
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e@THE TRACKS OF MY TEARS 


‘(As recorded by Johnny Rivers/ 
dmperial) 


(As recorded by The Byrds/Columbia) 


‘ROBINSON Nothing’s wrong, now youre beside 
‘MOORE me again. Cc. HILLMAN 
TARPLIN You try to be smart then you take it to 


Have you seen her face 

Her eyes'reflect the colors in the sky 
A warm familiar place to be swept into | 
Whenever she’s close by 
Makes me wonder why. 


heart 

‘Cause it hurts when your ego is deflated 

You don’t realize that it’s all compromise 

And the problems are so overrated 

Goodbye means nothing if it’s all for 
show 

So why pretend: you’ve somewhere else 
to go 

Don’t sleep in the subway, darling 

Don’t stand in the pouring rain 

Don’t sleep in the subway, darling 

The night is long, forget your foolish pride 

Nothing’s wrong, now you’re beside me 
again. 


‘People say I’m the life of the party 

‘Cause I tell a joke or two 

Although I may be laughing loud 
and hardy 

Deep inside I’m blue. 


‘Run by, don’t turn back 

Can’t hide from that look in her eye 

Must be the way she walks 

A style made up to capture all she needs 

No time spent on loose talk 

If your luck runs right she might see you 
tonight 

Run by, don’t turn back 

Can’t hide from that look in her eye. 


Take a good look at my face 

You'll see my smile looks out of place 
‘If you look closer 

‘It’s easy to trace the tracks of my tears. 


‘I need you, need you, need you 

‘If you see me with another girl 

Acting like I’m having fun 

Although she may be cute, she’s just a 
substitute 

Girl, you’re the only one 

‘(Repeat chorus). i 


Don’t sleep in the subway, darling 

Don’t stand in the pouring rain 

Don’t sleep in the subway, darling 

The night is long, forget your foolish, 


Run by, don’t turn back 

Can’t hide from that look in her eye 
You’ll find you’re locked in her spell 

All the sights and sounds, your senses 


: ide 
Outside I’m masquerading, inside my Peehin , *rabiaist will be found 

hope is fading genie B wrong, now you're:beside me |. 04° only time will tell how much loyd 
T’m just a clown since you put me down can be 


Don’t sleep in the subway, darling 

Don’t stand in the pouring rain 

Don’t sleep in the subway, darling. 

© Copyright 1967 by Welbeck Music 
Ltd., England. Sole Selling Agent: 
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To wait so patiently, wait and see, 
Run by, don’t turn back 
Can’t hide from that look in her eye. 


©Copyright 1966 by Tickson Music 
Co. 


My smile is my make-up 
I wear since my breakup with you 
(Repeat chorus). 


©Copyright 1965 by Jobete Music 
Go., Inc. 7 
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eYOU JUST MAY 
BE THE ONE 


(From the Monkees! ‘‘Headquarters” 

Album) 

MICHAEL NESMITH 

All men must have someone 

Have someone who would never take 
advantage of a love bright as the 
sun = 

Someone to understand them and you 
just may be the one. 


All men must have someone 

Have someone who would never take 
for granted 

All the pleasures and the fun 

Someone to stand beside them 

And you just may be the one. 


I saw when you walked by 

The lovelight in your eye 

@erd I knew I must try 

To win you more than just a friend 

I’m starting near the end and here I go 
again 

All men must have someone 

Have someone who would never take 
advantage of a love bright as the 
sun We Bexear 7 Hr 

Someone to thidéfetand them 

And you just may be the one. 

©copyright 1967 by Screen Gems- 
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@NO TIME 

(From The Monkees’ ‘‘Headquarters”’ 

Album) 

HANK CICALO 

Hober, reeber, sabasoben 

Hoba, seeba, snick 

Seeber, raber, hobo, soben 

What did you expect? 

No time (No time, no time at all) 

No time for you 

(No time, no time at all) 

I got no time baby 

Got lots of better things to do 

(No time, no time at all) 

Runnin’ from the rising heat to find 
a place to hide 

The grass is always greener growing on 
the other side 

No time (No time, no time at all) 

No time for you 

(No time, no time at all) 

I got no time baby 

Got lots of better things to do 

(No time, no time at all). 


Tryin’ to tell the world somehow of how 
I feel 

Tell me what you said again 

I can’t believe it’s real 

No time (No time, no time at all) 

No time for you 

(No time, no time at all) 

I got no time baby 

Got lots of better things to do 

(No time, no time at all) 

Andy you’re a dandy 

You don’t seem to make no sense 

Never mind the furthermore 

The plea is self defense 

No time (No time, no time at all) 

No time for yeu 

(No time, no time at all) 

I got no time baby 

Got lots of better things to do 

(No time, no time at all). 

©Copyright 1967 by Screen Gems- 
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@| WAS BORN TO LOVE HER 


(As recorded by Stevie Wonder/T amlia) 
HENRY COSBY 

STEVIE WONDER 

SILVIA MCY 

LOULA HARDWAY 

I was born in Little Rock 

Had a childhood sweetheart 

We were always hand in hand 

I wore high-top shoes and shirt tails 

Susie was in pigtails 

I knew I loved her even then 

You know my Poppa disapproved it 

My momma boo hooed it 

But I told them time and time again 
Don’t you know I was made to love her 
Built my world all around her 

Yeah, hey, hey, hey. 


She’s been my inspiration 

Showed appreciation 

For the love I gave her through the years 
Like a sweet magnolia tree 

My love blossomed tenderly 

My life grew sweeter through the years 
I know that my baby loves me 

My baby needs me 

That’s why we made it through the years 
I was made to love her 

Worship and adore her 


| Hey, hey, hey. 


All through thick and thin 

Our love just won’t end 

‘Cause I love my baby, love my baby 
My baby loves me 

My baby needs me 

And I know I ain’t goihg nowhere. 


I was knee high to a chicken 

When that love bug bit me 

I had the fever with each passing year 
Oh, even if the mountain tumbles 

If this whole world crumbles 

By her side I'll still be standing there 
“Cause I was made to love her 

I was made to live for her 

Yeah, hey, hey, hey. 


I was made to love her 

Built my world all around her 

Hey, hey, hey 

Oh, baby, I was made to please her 

You know Stevie ain’t gonna leave her, no 
Hey, hey, hey 

Oowee baby, my baby loves me 

My baby needs me A 

Hey , hey, hey 

Oh, my baby loves me. 


© Copyright 1967 by Jobete Music 


Co., Inc. 
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Php on Foe: 


e®YOU TOLD ME 


(From The Monkees’ “Headquarters” 

Album) 

MIKE NESMITH ; 

You told me you’d always stay 

You told me 

You told me you’d never stray 

You told me 

All these things you said 

You said sincerely 

Still I am leaving you in spite of what 
you told me 

I’ve heard things that did not match 
what you told me 


And of a love that ate not last as you | 


told me 

Fore-warned is fore-armed 

It hurts, I’m leaving. 

I may be wrong I can’t love what I’m 
just hearing 

Times have made me shy of all the things 
you're saying 

Times have made me shy of girls 

And all the games that they are playing 

Someday I may see the truth of what you 
told me 

I may find I left too soon 

And that you told me only things that you 
were honestly feeling 

I must have more to love than what you 
told me 

Yes I must have more to love than what 
you told me 

Yes I must have moreto love than what 
you told me. 

©Copyright 1967 by Screen Gems- 
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eUP UP AND AWAY 


(As recorded by the 5th Dimension/ 

Soul City) 

JIM WEBB 

Would you like to ride in my beautiful 
balloon 

Would you like to ride in my beautiful 
balloon 

We could float among the stars together 
you and I 

Oh we can fly, we can fly. 


Up up and away in my beautiful, my 


beautiful balloon 

The world’s a nicer place in my beautiful 
balloon 

It wears a nicer face in my beautiful - 
balloon 

You can sing a song and sail along the 
silver sky 

We can fly, we can fly. 


Up up and away in my beautiful, my 


my beautiful balloon 
Suspended up in a twilight canopy 


We'll search the clouds who are rake 7 


to guide us 

If by some chance you find yourself 
loving me ~ 

We'll find a cloud to hide us_.- <5 

We'll keep the moon beside‘us 

Love is waiting there in my beautiful 
balloon 

Way up in the air-in my beautiful balloon 

If you’ll hold my hand we’ll chase sous 
dream across the sky 

Oh we can fly, we can fly 

Up up an ‘away in my beautiful, my 
beautiful balloon 

Up up and away 

Up up and away 

Up up and away. ee 

© Copyright 1967 by Johnny Rivers : 
Music Co. és 
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| America, Columbia Records dropped half of their sixty country music artists./The Hollies 


 mommeun MUSIC 
it SPOTLIGHT 


Country & Western music is really big in England now. The”old folks started digging stuff 
like Tom Jones’ “Green Grass” and Engelbert Humperdinck’s “Release Me,” so lots of authen- 
tic American country & western singers are making personal appearances over thete./But in 


canceled an Australian tour with Eric Burdon & The Animals because of drummer Bobby 
Elliot’s illness. The Hollies also canceled appearances in America, England and New Zealand 
at a loss of $130,000. That’s a shame./BMI, a songwriters’ association, gives annual awards 
to the top songwriters. Jobete Music, Motown Record’s music publishing subsidiary, received 
thirteen awards, six of which were for songs by Eddie Holland, Lamont Dozier and Brian 
Holland. The Lovin’ Spoonful’s John Sebastian won five awards. John Lennon, Paul McCartney, 
Mick Jagger and Keith Richard picked up four each./The Blues Project’s concert at Town 
Hall, New York was sold out a month in advance. This fall they go into Carnegie Hall. Make 
your ticket requests early./Bobby Darin stars in “Gunfight At Abeline,” and he wrote the mu- 
sic for the film./The Copacabana nightclub in New York will dispense with their dancing girls 
during the Ray Charles show which opens on November 23. It’s Ray’s big-time nightclub 
debut in New York./Judy-Collins went on a three-week concert tour of Japan./The Turtles 
and “Happy Together” rescued White Whale Records from bankruptcy./Speaking of whales, 
watch out for Moby Grape./No Yech Award, but these records came close: ‘Girls In Love,” 
Gary Lewis; “Too Many Fish,” Mitch Ryder; “Red Roses For Mom,” Bobby Vinton./During 
May and June, Donovan toured England, Brussels and Germany./Why didn’t Felix Pappalardi 
get credit for producing “Green Rocky Road,” “Long Tall Timmy” and “How Long” on Tim 
Hardin’s first album? Felix also recorded Tim’s version of “If | Were A Carpenter,” two or 
three years before Bobby Darin got the song and copied Tim almost note for note./Best 
record this month is “New York Mining Disaster-1941,”” Bee Gees./Karl Von Meier, a pro- 
fessor at UCLA, considers pop music an art form, he is writing a book on it, considers ‘‘Sat- 
isfaction” the greatest song ever written and makes the Rolling Stones required listening in 
his music appreciation course./Attend all the outdoor music festivals and be-ins you can this 
summer. Fill your ears with music, your eyes with beauty, your lungs with pure fresh air, 
your heart with love and your mouth with chicken soup. C1 


BOB DARIN 


BRIAN HOLLAND & LAMONT DOZIER - TIM HARDIN TOM JONES 


INSIDE THE MIND of 
PAUL SIMON 


Last month, Paul § Simon commented on current singers, songs and his own songwriting. He. gets into 


it again this time along 
thank Paul for hearing out hi 


PART 2 


JD: Would you call your songs love 
songs? 

Paul: Not all of them. Some of 
them are. 

JD: What do you think is hap- 
pening to jazz? 

Paul: Nothing. It’s dying. | don’t 
think jazz guys will switch to rock 
but new musicians will go into rock 
rather than jazz. 

JD: Do you think this youth under- 
ground has any significance? 

Paul: It’s only happening on the 
East Coast and the West. | don't 
see much evidence of it in the 
Midwest or the middle country. 

JD: Do you think they’re respon- 
sible enough to do anything? 

Paul: Yes. | think they’ve already 
done something. They're more in- 
volved in what’s going on today. 
It’s not like the beat movement 
in the 50’s where people were dis- 
dainful of what was going on. To- 
day, they want to change it for good. 
| don’t think they know how to do 
it yet but they’re starting on a 
decent basis. 


th a dash of politics and the youth rebellion. Jim Delehant would like to 
vestions. Now, on to the conclusion of this two-part interview. 


JD: How do you tee: avout war? 
Paul: | hate it. It’s the most fright- 
ening thought in the world. Who 
could like it? 

JD: Don’t you think some menneed 
to fight? 

Paul: No. | don’t think it’s anatural 
thing. It’s a trait of society. Some 
societies never fight. Violence isn’t 
part of their culture. But it’s cer- 


tainly a part of Western culture. 


JD: Is there any one thing you really 
believe in? 

Paul: There’s a lot of things. 

JD: Anything you'd die for? '. 

Paul: That’s hard to say. If some- 


body said, “well, now’s the time; 


you said you'd doit - now do it” -- 

| don’t know if I'd do it. There’s 
a lot of things |’d like to live for. 
JD: If you had lived in Europe during 
the Nazi era, would you have joined 
an organization like the French 
underground? 

Paul: | think so. | don’t ‘think | 
would have had any choice on that 
matter. They’d be out to kill me 


i a 


we ~ * > D 


and I'd have to kill back to survive. 
JD: What do you think would hap- 
pen in Greenwich Village if the 
Nazis happened today? 

Paul: | don’t know. | imagine any 
right-wing group like the Nazis or 
Fascists would get murdered in 
Greenwich Village. The Village is 
very left-wing-oriented. | don’t think 
anybody has the stomach for that. 
JD: Do you think American youth 
is patriotic now? 

Paul: Nationalistic? toa degree, but 
not in the original sense of it. | 
think people realize that no nation 
is infallible. People make mistakes 
and they have to own up to them. 
| guess there are people who think 
the United States is the best. 


JD: 1 bet the Beatles are patriotic 
toward England. 

~ Paul: | think so, too, but patriotic 
~ isn’t the right idea. This concerns 
- love of your home, not necessarily 
- the political system of your coun- 


-— =< 
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try. | don’t know if the Beatles are 


*» strongly in favor of Britain’s 
politics. It seems to me that the 


. Beatles are left-wing. 
~ JD: What does left-wing mean now? 


i Paul: England’s a socialist country. 


~ More left of center than we are. 
‘* The labor government is further 
‘», left than the Tory government. Left- 


,. wing means tending toward social- 


*- istic practices. Of course, there’s 
‘+ plenty of that here, too. 
~~ JD: What do you think of socialism? 


Paul: There’s some good and some 
bad in it. | think the state is taking 
more and more responsibility for 
citizens. 

JD: Do you think that’s good? 

Paul: To a degree. When the state 
takes a great part in the life of an 
individual, there’s less freedomand 
more security. Somewhere there 
is a fair amount of freedom and 
a fair amount of security. We have 
to find that happy balance. 

JD: You were living in England at 
the time of this youth rebellion. 
We became aware of-it when the 
Beatles came out, but it must have 
been going on longer than that over 
there. What was it like? 

Paul: For the most part, European 
youth is more politically aware and 
more individualistic than American 
youth. | don’t think they're any 
brighter, but they’re more aware. 
A closer sense of what’s going on. 
They lived through a war. They can 
remember the war. We can't re- 
member anything about the war. 
We didn’t have bombings or visible 
scars of the war in our country. 


They did. The sense of history is 
closer to them. 

JD: According to a recent TV pro- 
gram, some of the men responsible 
for the bomb appear to feel guilty 
about Hiroshima. 

Paul: It’s certainly something to 
feel guilty about. But at the time, 
they made a decision they thought 
was best. If you. make a wrong 
decision, history judges you for 
it. | don’t think the Hiroshima de- 
cision was made by men who knew 
it was wrong. They felt they'd save 
American lives by what they did. 
| doubt that they would ever drop 
the bomb on a Caucasion nation. 
The fact that Japan was an Asian 
nation had a lot to do with their 
decision. 

JD: Do you think they might drop 
it on China? 

Paul: | don’t think there will be 
another bomb dropped. They saw 
what happened and no one wants 
mass destruction like that again. 
JD: Do you think the Beatles 
changed England? 

Paul: | was in England when they 
just started to become the biggest 
group in England. They were un- 
heard of in the States. Musically 
it wasn’t much of a change. It was 
a copy of older American rock and 
roll. It was all Chuck Berry and 
Buddy Holly. But as it developed 


‘it changed. There’s no doubt about 


the feeling of the rebellion. It was 
exciting and it was a good feeling. 
They may have succeeded in chang- 
ing the image of the British but 
England itself is still a poor coun- 
try. It’s still quite a poorlyeducated 
country compared to the U.S. There 
are only about eighteen or twenty 
universities in the whole country. 
Most kids stop school at the age 
of sixteen or seventeen. Theaverage 
wage is $45 a week. Economically, 
England is in terrible shape. Only 
a handful of people make up all 
this ‘‘swinging England.” The 
Beatles and Stones are alone. All 
the others live in their image. 

JD: | think you once said they 
should drop Los Angeles into the 
ocean for its decadence. Do you 
see the same thing in London? 
Paul: London isn’t at all like that. 
London is closer to New York than 
Los Angeles. Los Angeles has a 
superabundance of wealth and 
people don’t know what to do with 
it. It’s not that wealthy at all in 
England. In England the kids hitch- 
hike to get to clubs. They don’t 
have cars over there. . 


A good example of influential 
youth is taking place in Holland. The 
young people there are practically 
anarchists. Theirs is a political pro- 
blem. They've had an effect on the 
country. Holland is a very neat 
little conservative country. There’s 
enough food, money and shelter 
and they're very complacent. The 
kids there want to shake it up and 
they should. Itseems the generation 
that came out of the war never 
learned anything after the war. 

JD: Do you like living in New York? 
Paul: | didn’t before, but | do now. 
JD: Does the thought of marriage 
and bringing children into the world 
scare you at all? 

Paul: No. | think it’s a great idea. 
I'd like to do it very much. It’s a 
groovy world. Why should | be a- 
fraid? 

JD: Do you think you'd overprotect 
your children? 

Paul: | don’t think so. I’d expose 
themto as much as | could. 

JD: How did you write “Homeward 
Bound”? 

Paul: | was. working in folk clubs 
around Liverpool and | wanted to 
get back to London. | missed my 
girl and my friends. It was kind of 
depressing. | was living. out of suit- 
cases, getting on trains every day 
and going to the next place. It 
wasn’t a pleasant ten days. | did 
like the north of England - the 
people. | got very homesick for 
London and that’s how | wrote it. 
JD: How about “Hazy Shade Of 
Winter”? 

Paul: | wrote that one in Man- 
chester, England. It didn’t quite 
come off for me. It didn’t exactly 
say what | wanted it to say. | finished 
it and did the best | could with it. 
If you’re going to rewrite, you can 
rewrite endlessly. You have to reach 
a certain point and put it out. 
Then I'll go on to something else. 
Otherwise I'd stay on a song for 
a year. You just put it out and live 
with it. 

JD: How about “! Am A Rock’? 
Paul: That was written during one 
of my most depressing time periods. 
| did that in the States. | was really 
down but! realized | couldn’tisolate 
myself. Shortly after that song, | 
moved to England. That was about 
two years ago. 

JD: How did you write “I Wish You 
Could Be Here”? 

Paul: | did that with Bruce Woodley 
for the Seekers. | did that at the 
same time | did “‘Red Rubber Ball.” 
| didn’t spend a lot of time on it. 


It was a fun song. “Red Rubber 
Ball” was written for the Seekers, 
too. We had been writing all night 
and all of a sudden the sun came 
up and there was the title. They 
recorded it in their new album, 
“Georgie Girl.” | like the Cyrkle’s 
version better. 

JD: Do you know the Beatles? 

Paul: No. I’ve never met them. =. 
JD: Why do you keep mentioning * 
McCartney over Lennon? 

Paul: As a songwriter, McCartney 
is more intriguing to me than 
Lennon. it 
JD: How can you be sure that it’s 
McCartney? 

Paul: | can tell by the way he writes. 
“Yesterday”, “Michelle”, “Eleanor 
Rigby” and “Penny Lane” are all 
the same writer. On the other hand, 
you can tell “Eight Days A Week”, 
“Yellow Submarine”, and “Straw- 
berry Fields Forever” are Lennon. 
Lennon really interests me. I'd like : 
to meet them next time | go to- 
England. | heard they were playing. 
our version of “Silent Night 7— 
O’Clock Blues” a lot. Eric Burdon” 
told me the Stones and the Beatles 
like that. On second thought, |: 
don’t know if | would want to meet 
them. | don’t know what | would 
say. If it was informal: it might be 
okay. | suspect George Martin plays 
a good part in their work. | don’t 
think any of the Beatles write music.» 
Martin probably wrote the arrange- . 
ment for “Penny Lane,” but | don’t’ 
know. 4 
JD: Is there anything unusual about 
your recording sessions? 

Paul: We take a lot of time to do 
asong. 

JD: Who are your favorite song- 
writers? 

Paul: John Sebastian and Paul Mc- 
Cartney. The Lovin’ Spoonful is 
another group | like. Their “Hums” 
album is very nice. | like some of 
the things by Tim Hardin and John 
Phillips. 

JD: Do you still listen to folk music? 
Paul: Yes. One of my favorites is 
Burt Jansh. There’s a kid up in 
Canada | really like who wrote some 
songs for Judy Collins. His name 
is Leonard Cohen. 

JD: What do you think you'll do 
if your music stops being success- 
ful? 

Paul: | guess I'll write prose. 
| haven’t done anything along those 
lines since Simon & Garfunkel hit. 
I'd write about things that would: 
be part of me. That’s all lever write: 
about, really. That’s all | know. - 


What's big, purple and swims in the 
ocean with harpoons stuck in its back? 
What has ten legs, long hair, some 
guitars and drums and is one of San 
Francisco's leading groups? The answer 
to both questions is Moby Grape. 

Ahab's whale hasn’t cut a record yet, 
so we'll concern ourselves with the 
musicians. 

Seriously, of all the groups on the 
San Francisco scene today. (one off- 
quoted estimate claims there are 1,500) 
Moby Grape should make the biggest 
nationwide impact. Any group that 
makes its recording debut by releasing 
five singles simultaneously should at- 
tract some attention. 

But the Grape is more than just a 
publicity gimmick group. Those five 
singles comprise some great-music: a 
joyful combination of hard rock, folk, 
r&b, country blues, with maybe a pinch 
of the Orient. The Grape hastens to 
add, ‘‘We’re not psychedelic.” 

The five singles, on Columbia, are 
“Omaha” b/w “Hey, Grandma”, “In- 
difference” b/w “Sitting By The Win- 
dow", "8:05" b/w “Mister Blues”, ‘'Fall 
On You" b/w “Changes” and “Some- 
day" b/w ‘Come In The Morning’. Disc 
jockeys and, hopefully, the public will 
choose their favorite song or songs from 
the ten. As we went to press we still 
had no conclusive winners. 

Moby Grape are: Peter Lewis, rhythm 
guitar and lead guitar on the songs 
he. writes; Bob Mosley, bass, from San 
Diego, California; Jerry Miller, lead gui- 
tarist, from Seattle; Don Stevenson, 
drummer, also from Seattle; and Skip 
Spence, second rhythm guitar, born in 
Canada. All the boys are 21 years old, 
except Jerry, who's 23; they all write - 
Jerry and Don being the most prolific -- 
they all sing and they're nice people. 

The group got together last year. Peter, © 
who was born in Beverly Hills and has _ 
lived in New York and the VirginIslands _ 
got things started. He once was a com-_ 


ye 
nen 


mercial pilot, but after he crash-landed 
a faulty Lear jet he decided to be a 
single folk singer. Later, he led a group, 
Peter and the Wolves, for a few months, 


Below,-a few Moby Grapes 
make faces for you. Top to 
bottom, Bob, Don, Skip 


FREE Gao 
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disbanded it, wrote some songs, heard 
about Bob and called him. 


Bob had recently left a lounge group, 
the Frantics (the name tells you where 
they were at), so he got together with 
Peter in Los Angeles. They had com- 
patible ideas, so they went up to San 
Francisco to find a group. 

Jerry and Don, also ex-Frantics, were 
in the Marsh Gas, but they weren't too 
happy with that group either, so they 
joined Peter and Bob. They jammed 
together one day and that was it. A 
group was born....almost. 

They needed another guitarist and 
Skip fit perfectly. He was one of the 
founding members of the Jefferson Air- 
plane but they made him their drummer. 
Skip would rather play guitar. He has 
no hard feelings toward the Airplane 
though. He even helped them on their 
second album. 

Moby Grape was formed, the guys 
all moved into Bob’s apartment, they 
rehearsed a lot and finally they made 
their debut at the Ark in Sausalito, 
California. 

Afterwards they appeared at all the 

hip places like the Fillmore, the Avalon, 
the Matrix and Winterland. Record com- 
panies made offers, the boys played 
hard-to-get for a long time, they ne- 
gotiated with eight companies and 
finally they signed with Columbia. 

In April Moby Grape went to Los 
Angeles where they recorded twelve 
sides in eight days. Their first album will 
have thirteen cuts and a 'arge poster 
of the group. It might even be on sale 
in your neighborhood right now. Buy 
it. 

Some people will inevitably compare 
Moby Grape with those other two famous 
San Francisco groups, the Jefferson Air- 
plane and the Grateful Dead, but you 
shouldn't concern yourself. with things 
like that because, like most top S.F. 
groups, Moby Grape has their own bag 
and it’s good. 0 


Spence and Don. 
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This new book will 
increase your speed, 
dynamic power and 
control. it contains 
a variety of material 
for concert, rock ‘n 
roll and jazz drum- 
mers. Rock ‘n’ Roll 

3 drummers will have 
the fastest hands in town, and will 
learn variations of the ‘‘Wipe Out’’ 
beat. This amazing offer only $2.00 
(includes price of postage). Send 
check or money order to: 


Dennis McGraime 
16 Woodland Road 
Valley Stream, New York 11580 


FOR FAME, FORTUNE & FUN 


Get Started In 
COUNTRY AND FOLK MUSIC 
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Birmingham, Alabama 


Link together individually framed photos or 
tin-types of you, your steady, or all your 


friends to create this swinging new chain gang 
wall charm for your room. Great gift too! 


For custom sets: Send photos or negatives to 
be made into billfold size tin-types or prints. 
These will be mounted individually in 5-inch 
octagon frames for hanging on the 3-foot 
chrome metal chain. Up to 5 frames may be 
hung on each chain. Order sets or units 
indicated below. 


95 Set includes 3, custom 
Only 4 Ser ‘Made billfold size tin-types 
or photos; 3 frames and 
plus .35 postage 3 feet of chain. 
MAIL COUPON NOW” ARTCO P.O. Box 1691 
Denver, Colo. 80201 


Quantity ( ) Tin-type or ( ) Regular $ Total 
Y Chain Gang set 4.95 set 
Extra chains 1.79 ea. 

Extra frames -60 ea. 

Extra photos or tin-types .75 ea. 


Address 
City & State...0..0........... Zip Code 
Send Check or Money Order No COD’s Please 


Phrases like “the hottest group in 
town” or “‘everybody’s talking about...” 
or “an exciting new sound” are used 
so indiscriminately that any editor with 
a wastebasket full of overinflated press 
releases hesitates to employ them in 
describing a group. — i 

Although those rusty old phrases are 
appropriate for The Doors, let's just say 
that these four young musicians are 
talented, and leave it at that. If your 
friends haven't been raving about them, 
if you haven't heard their album on 
Elektra, if you haven't helped put the 
album on the best-seller charts or if you 
haven't heard their single, “Light My 
Fire,’ on the radio, there is something 
lacking in your life. 

There are plenty of talented groups 
recording today. What makes The Doors 
unique? Many things, some of whic 
can be said about other groups, some 
indigenous to The Doors alone. 

They have excellent musical taste and, 


more importantly, a sense of what music 


is right for them and how to present it 
to best advantage. The Doors are among 
the few groups that can reproduce and 
even intensify their recorded sound in 
person. 


The DOORS are 


The Doors have a complete, solid 
sound. The voices and all the instru- 
ments form a tight unit that penetrates 
the listener like a sleek dolphin cutting 
through the ocean. The group has been 
called psychedelic and, indeed, listening 
to “Light My Fire” build upits screaming 
pitch at full volume can produce wild 
mental visions. 


But enough of these words. The Doors 
can best be appreciated with your ears, 
and everyone will find his own reasons 
for liking them. 


Where The Doors are going, musically, 
even they can'ttell you. But we squeezed 
Jim Morrison, Ray Manzarek, John Dens- 
more and Robbie Kreiger into our tiny, 
cluttered office one afternoon to find 
out where their musical roots lie and 
where they’re at now. This month we 
give you John and Jim, next month 
Robbie and Ray. 


John Densmore is from Los Angeles. 
He’s 21 and:plays drums with The Doors. 
He got interested in music when he 
joined the school orchestra in the eighth 
grade. He continued through high school, 
where he learned to play classical music 
on the timpani. Listening to jazz records 
became a hobby he still enjoys. He digs 
all the top jazz drummers. 

John was in all kinds of bands, playing 
“fox trot society music, waltzes, and 
rock.’ He met Ray at UCLA about two 
years ago. “It seemed like he and Jim 
were really going to come up with some- 
thing good in rock & roll,’ he recalled. 
“It looked like it would be real creative 
rock & roll.’ He joined them. 

Besides keeping a danceable beat in 
The Doors music, John said he “tries 
to make a statement. | don’t play just 
one-two-three-four. | try to play 
melodies. When we're improvising in 
the middle of a tune, | may try to 


Different PART 1 


answer something the organ or guitar 
has played.” . 

The Doors use several unconventional 
rhythm patterns. Their first single, “Break 
On Through,” has a very fast Bossa 
Nova beat with a 4/4 feeling. A real 
Bossa Nova should be ‘slow with a 2- 
beat feeling. 

In “Light My Fire,'’ The Doors play 
3/4 time against 4/4 time. The bass 
line is in 4/4 and the snare drum and 
the guitar are playing in 3/4. 

“| don’t think it hangs up the dancers. 
They don’t look up all of a sudden when 
we shift tempos. As longas the drummer 
really lays it down strong, you can do 
almost any kind of complex thing,’’ stated 
John. 
“And | think we have alot of dynamics, 

which a lot of groups don’t concentrate 
on. We go up real high and come down 
real low, rather than play on one level 
all the time. People don’t talk about it 


much; they can’t define it, but it really 
excites them when we bring the music 
all the way up, then bring it down. They 
like their emotions to be swept up.” 


Jim Morrison, lead vocalist, first be- 
came aware of rock & roll during the 
era of Elvis Presley, Little Richard and 
Fats Domino. Born in Florida, he’s now 
twenty-two. Jim made his singing debut 
with The Doors, on their first gig, at 
the Velvet Fog on Sunset Strip. Prior 
to that he’d been attending the UCLA 
film school where he met Ray. 


“When | got out of school -- | gradu- 
ated in June -- | couldn't get into films 
too easily and | was expecting to be 
drafted any day, so | went down to the 
beach and was free for the first time. 
| started writing songs ‘Moonlight Drive’ 
was the first song | ever wrote,” said 
Jim, who provides the words to most of 
The Doors’ original songs. Many of the 


lyrics are improvised during a perform- 
ance, like ‘The End,” the eleven-minute 
song in their album. 

“We've always improvised a lot. The 
songs change everytime we do them. 
‘The End’ was just a song that had more 
meaning, somehow, for all of us. It was 
a concept that we could bring more ideas 
into. Over the months, playing it every 
night, it changed gradually from a very 
simple melody idea to a kind of epic. 
It's still changing. We'll be doing a lot 
more songs of that type. The direction 
will be toward much longer, more intri- 
cate compositions with a dramatic ele- 
ment.” 

Slowly, in a softly hoarse voice, Jim 
explained the songwriting process. ‘The 
best songs just come unasked for. You 
don't have to think about them. Summer 
is a good time for songs. When it’s real 
warm, if you have a sense of freedom, 
not a lot on your mind, and a feeling 
that there’s plenty of time, it just seems 
to be a good climate for music. 

“Sometimes | get lyrics -- we all get 
together and rehearse them -- we get 
some chords for it -- and that’s it.” 

When | asked Jim to recall how he'd 
written some of the songs on The Doors’ 
first album, he replied, ‘Actually, you 
know, there's such a time lag. That al- 
bum was cut half a year ago. The songs 
on it are, like, a year or more old. 
By the time you play a song in person 
and live with it for months, you just 
forget how it got there. 

“Sometimes the whole song is there, 
words and music, and it's just a matter 
of playing with it and arranging it. 
Sometimes it's just the barest sketch 
of an idea and we create the song to- 
gether.” 

“How did you write your first single, 
‘Break On Through’? | asked. 

‘! wrote that one morning down in 
Venice in the canals,” said Jim, after 
a pause. “l was walking over a bridge. 
| guess it’s one girl, a girl | knew at 
that time. | think Ray wrote.a lot of the 
musicon that one.” 

A few questions later, Jim revealed 
the connection between The Doors’ music 
and modern communications. “I think 
the main influence would be radio, espec- 
ially the early rock & roll when it first 
came out. Also films and radio plays 
and tv - the way they tell stories with 
images and sounds rather than with 
books and poetry. 

“| think of ‘The End’ as kind of a radio 
play or a movie without images. In- 
person you have the images because you 
have the musicians and an actor (lead 
singer) performing the plot. On the rec- 
ord | think of it as a radio play.” 0 


(In the spirit of the old radio plays 
we now ask you to be with us next 
month for the thrilling conclusion of 
our interview with The Doors.) 
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BEAPOP” SINGER! wipe 
New talent needed all the time! 
Get into BIG-PAY career singing 
Rock-’n-Roll, country, Western 
rhythm songs! In only a few short 
weeks you can become a pop sing- 
er, starring at social affairs, ; 
radio, TV, nightclubs! Popularity, 

new friends, gay Parties, extra 
money, travel! How to lead your 


‘own singing group, find a manager and get your Ud 
singing break! How to audition, make your own records 
and where to send and sell them—where you live or 
nearby! Learn all this at home through quick, low-cost 
method! Send for Free details today! 
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“Wolf from that time forth. This was 
later expanded into “Howlin’ Wolf" in 
e natural evolution inthe vocab- 
sof childhood friends that ex- 
panded McKinley Morganfield's joking 
yl" into the hilarious (they 
‘n uddy Waters.” 
‘s ‘acs born Chester Arthur 
ne 10, 1910, in Aberdeen, 
aad thie family moved to 
\. Arkansas, ‘Chesler started listening to 
ecords, and was greatly influenced by 
Charlie, Patton,” Blind Lemon Jefferson, 
.. Rainey, : *Mictoria Spivey, .Mamie 
yen Lonnie Johnson and Tampa Red. 
Charlie Patton showed him a little about 
etheé guitar, and a local man from Sun 
Lake, Miss., named Nathan Scott, showed 
him chording and a little more about 


He is a massive, powerful giant with 
a huge head that only a six-foot, three- 
inch frame iy 275 pounds can balance. ™ ir 

‘He 


His. name s ‘Howlin’ Woll 


that he is a man as 
HP had sent me ove 
this rumor the same‘% 
had interviewed the gredt. 
Waters. ' : 

The man behind th 
more human than wolf. 
given his nickname (for 
was) when his grandfather ‘frightened _ 
him very badly by throwing -& ead 
timberwolf in front of him (timberwolves®: 
roamed the area of his childhood farm 
home). They laughingly called him 


_ LEAD GUITARIST, HUBERT SUMLIN 


r] 


general technique. He later learned 
mouth harp from the original Sonny 
Boy Williamson. 

By age 19, he remembers playing 
guitar with the now legendary Robert 
Johnson, and remembers the “Terra- 


plane Blues” vividly. Joynson, as Wolf. 


recalls it, was also nineteen at that time. 
Wolf himself was shortly signed by the 
Los Angeles company, RPM Records. 
His first side was ‘Ridin’ In The Moon- 
light." His second, ‘How Many More 
Years,” is still selling well. 

Chess Records began hearing about 
an important new blues singer named 
Howlin’ Wolf, tracked him to his lair, 
and signed him to a more favorable 
contract. This started him toward the 
present stage of his career, with several 
popular sellers on the market, a week- 
end stint at the Chicago Westside nitery, 
Silvio’s, a Washington, D.C. appearance 
notched on his belt (an appearance made 
expressly on invitayion from the 
Secretary of State), and appearances 
at the Fifth Annual University of Chicago 
Festival and a European tour both slated. 
As a matter of fact, it was Wolf who 
made the pioneering appearance at 


“Old Miss." He beat both James Mere- 
dith and Muddy Waters to Oxford, Miss. 

Actually, Chester Burnett was that 
rarest of all phenomenon, a blues singer 
who had “made it” before he came 
up North. He had several record hits 
on the market, and was making regular 
appearances! i KNEW. Several 
singers were copying his style, and one 


Memphis./ Some of, these, astprditg to 
Wolf, took other ’ names as well. Lely 


Home”, yt Slow aha oats great- 
est favorite of all’ {andone that strangely 


enough he has never recorded), “I 


Should Have Been Gone.” His hits in- 
clude ‘‘How Many More Years’’ 
“Moanin’ At Midnight’, ‘No Place To 
Go", “44 Blues” and “300 Pounds Of 
Joy.” 

In discussing the meaning of the blues, 


HOWLIN’ WOLF 


Wolf said, “If a man has his ups and 
downs and you start worrying, you've 
already got the blues. If you're broke, 
you've got the blues. When you don’t 
have any money, those are the low- 
down blues. If the woman in your house 
don’t treat you fair, when you hear 
those blues sounds, that’s the first thing 
you think of - and then you may go 
out and get you some whiskey.” 

Howlin’ Wolf lists his favorite blues 
singers as Charles Patton (Hook Up My 
Pony and Saddle My Black Mare’’), Blind 
Lemon Jefferson (Blues Come From 
Texas”), and B.B. King. But of King he 
made the qualification that “I like every- 
thing but that cryin’ string. | don’t like 
that - I'm gonna be straight.” 

It looks as if Howlin’ Wolf has the 
artillery, both in his own arsenal and 
in that of his hand, to make the most 
of his new string of American and 
European bookings, his contract with 
Associated Booking, and the upsurge 
of interest in the blues that is apparent 
throughout the world. 

The Wolf is finally coming into his 
own, but you can keep your traps in 
the barn. Just set up your turntable. 0 
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guitar, who will each tell of his own contribution fo the Stax eas 
Si e first | 


Jim: | understand you were born in 
the Ozark Mountains. Isn’t that an 
unusual background for blues? 


Steve: My family were all music- 
ians. They played at dances and 
parties. | have an uncle who plays 
fiddle, banjo and guitar - real folk 
stuff. We listened every Saturday 
night to the Grand Ole Opry on the 
radio. In Willow Springs, Missouri, 
where | was born, the Grand Ole 
Opry was the only thing on the 
radio. Around 1952, we moved to 
Memphis and | spent my growing- 
up years there. I’ve always con- 
nected country music and blues 
because of the subject matter, and 
the writers of both music have a 
lot in common. They dealinrealism 
and things that happento them per- 
sonally - everyday things. 


Jim: Is blues mainly Negro in origin 
or is it Southern? 


of ie band 
bout 


Steve: Toa Negro, blues is country 
music. To a white person, country 
western is blues. Both have made 
great changes in the last ten years 
in their individual purity.’ People 
call some songs R&B when they're 
not at all. Very often, the subject 
is not R&B as far as the lyrics, 
the information goes. It’s not from 
the heart, it’s not really felt by the 
individual writing or performing the 


‘song. | think a lot of music is dis- 


guised now. When people categorize 
a thing, it’s R&B, or it’s rock and 
roll, or it’s pop - which is all part 
of public domain - part of the rec- 
ord business. Getting back to your 
question, | would say they balance 
out. Good country music - like the 
bluegrass stuff - that’s soul in the 
country field. 


| never played bluegrass; in fact, 
| didn’t start playing music until 
1957.1 always wanted to play and 
| had several offers to take piano 


C ncerned in th 


lessons from my parents. But | 
don’t know what really inspired me 
to want to start playing guitar. In 
school, there was a fellow named 
Ed Bruce, now with Scepter Rec- 
ords, whose playing | used to ad- 
mire. He was very good and basically 
| liked him because he came close 
to Bo Diddley. At that time, the 
Bo Diddley thing was in. Back then 
| was too young to get in to see 
Bo Diddley or Chuck Berry, but Ed 
was available. | got to see him every 
day. | think that’s part of thereason 
for taking up guitar. 

| worked one summer sacking 
groceries to get enough money to 
buy a guitar. | got a Silvertone 
rhythm guitar for about $17 or 
$18. So after | got the guitar, my 
father started believing there was 
something there. | wasn’t just wast- 
ing my time. He told me if Ilearned 
to play a few good things, he would 
buy me an electric guitar and he 
did. 


| had a few lessons in Memphis 
from a man named Duffy. He found 
out, and | found out, that my real 
interest was more in playing than 
in music. | used to cheat. He’d give 
me sheets of notes to play. When 
you're starting out, your first lesson 
is “Little Brown Jug.” | would never 
read the notes, and he would play 
it through and say this is the way 
it’s supposed to be. I’d play it like 
he played it but | never read the 
notes. |’d play it by ear. It took 
him about two months to really 
catch on to what | was doing ’cause 
I'd go home and |’d practice what 
| heard him play and | could do it 
note for note without ever reading 
the music. 

| still can’t read music. | know 
enough about music to know what 
it is and | do a few sessions in 
Memphis for some other compan- - 
ies where | have to read. If | have 
to, then | can sit down and do 
what | have to do as long as it’s 


simple and not complicated. |’m 
not real fast at it. But in my work, 
in the arrangements, | seem to get 
a better feeling with head arrange- 
ments. 

It seems to be faster if you have 
the musicians to work with, which 
I’ve been very fortunate to have. 
We consider all the musicians in 
the studio writers and producers 
because all of them pitch in and 
help. There’s not one man sitting 
down saying do this and do that. 


Generally, the man who writes the 
tune comes in with the ideas be- 
cause we’re onsuchatight schedule 
now. We have to know, when we 
write a song, what we’re going to 
do with it. Then we present it the 
way we would like to hear it. If 
the fellas think ithasto be changed, 
then we change it. 

It’s a big community project on 
every song we cut. It’s like one big 
family, which is really good. The 
main arrangers for Stax would be 
Booker T., Isaac Hayes and myself. 
We do most of the horn lines even 
though the horns contribute con- 
stantly, little things here and there, 
but we come in with the general 


-» idea. 


It’s a very good situation. There 
has been a couple of times when 
I've had ideas before we went into 
a session with a song. | had some- 
one put the notes down that | was 
thinking about. Even though it came 
out all right, it didn’t really feel as 
good to me as if I’d done it on the 
spur, spontaneous. It seems to 
create a much better feel that way. 

In recording, as you well know, 
you may cut a song one time and 
get it. which we have done shhh 
times - mainly from luckand mainly 
because everybody works together 
Then there are times when you may 
cut a song twenty-five times before 
you get it or you may have two or 
‘three days of sessions on one par- 
ticular tune. 

If the musicians play the arrange- 
ments like they are on paper, after 
the session a producer might go in 
and say, “I don’t like that.” If it 
doesn’t suit him, he’s either gonna 
have to scrap the session or find 
some way of patching it up to get 
it like he wants it. The way we 
work, we pretty much do it then. 
That’s why | like head arrange- 
ments. When we get through, we 
say that was cut 5, cut 6, etc. We’re 
pretty well satisfied and there’s no 
changes. 

We don’t go back in and overdub 
thythms or things like that. What- 
ever ideas we have we generally put 
on then, whether it be tambourine 


or an extra horn or something. 
Usually we’re capable because we 
use very few people on our sessions. 
They usually run eight people at 
the most. | would say 50% or 60% 
of the time, it’s only seven mu- 
sicians. The reason we're able to 
do this is because of people like 
Booker who has the versatility to 
play horn, piano, organ or guitar. 

| cut some of the sessions. Most 
of the time, | am on the floor in 
the studio. Sometimes when Jim 
Stewart's out, I’m the only avail- 
able engineer at the time who could 
fill the spot and cut the session. 
Then it doesn’t matter whether we 
put guitar on or leave it off. If 
we have something else going, we'll 
leave a track open and in my spare 
time I'll go back and put the guitar 
part on. | don’t like to overdub 
though, because | can’t really feel 
everyone. 


Jim: Did Stewart teach you how to 
run the board? 


Steve: | really learned gradually. 
Jim didn’t actually teach me. He’s 
taught me a lot in the way of what 
to listen for and what to hear. Jim 
and | think pretty close. We both 
have the same goals and we’re both 
looking for the same thing to hap- 
pen on a session. We can recog- 
nize pretty close when something 
has it and when something doesn't. 
We don’t have that clash of ideas. 
We pretty well go in the same 
direction. He feels pretty sure that 
when he leaves me at the board, 
things will come out the way he 
would hear them. 


Jim: What made you choose a 
career in this kind of music rather 
than country music? 


Steve: Really, to me, there is more 
purity and soul, and also it’s what 
| was brought up on. Basically | 
was brought up on R&B. But in 
my younger years all | listened to 
was country, which | liked and | 
still like. | love to listen to Flatt 
& Scruggs and | loved Patsy Cline, 
but | never had the desire to play 
country music. | used to have a 
lot of Chet Atkins albums, but | 
wasn’t such a Chet Atkins fan that 
| wanted to learn how to play like 
him. | figured the world had one 
and it didn’t need two. | used to 
listen at night to WDIS which came 
on at 12:00. It’s what | call a real 
soul station. When | was really 
learning how fo play music, dancing 
and that ‘sort of stuff, going to 
proms, the kind of music we listened 
to was rock and roll. There were 
the Platters, Ivory Joe Hunter, the 
Alan Freed type shows - mainly 
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colored artists singing rhythm and 
blues songs with a semi-pop type 
beat. Today rock and roll is really 
rock and roll. | like it, too. | think 
every kind of music has its place. 
| love any kind of music, if it’s 
good. To determine whether some- 
thing’s good or not, it’s personal 
taste in anybody's language. 


Jim: Did you know it was blues when 
you first heard it? 


Steve: | knew that was the kind of 
music that | liked; it felt good. 
When | was coming up, | started 
a band-in school which later be- 
came the Markeys. When we were 


working up tunes to do on shows 


and playing in clubs, we did all 
of the real soul tunes. We did some 
Chuck Berry, we did a lot of Bo 
Diddley but we always worked the 
Ray Charles stuff. Ray was first 
then - “What'd | Say” and “Sticks 
and Stones.” This is the kind of 
show we put on. We had seven 
pieces in the band. The kids now- 
adays go for James Brown - the 
same thing we did back then with 
Ray Charles, because he was the 
big one. This really started the in- 
spiration for R&B. We had a job 
six nights a week in Millington, 
Tenn., which is right outside of 
Memphis. We would leave our job 
and go to the colored clubs and 
listen to those bands play. That's 
really how we got started. 


Jim: Why is this music peculiar to 
Memphis? I’ve interviewed all the 
Stax artists now and they've all 
said that you just won’t find music- 
ians of this kind in New York. Why 
is this? 


Steve: | agree with them. All of the 
big artists have either beenthrough 
Memphis or record there. They're 
all basically out of the South or 
around that area. | don’t know why. 
A lot of people have tried to analyze 
it. | would say one of the biggest 


singers of all times is Elvis Presley . 


and he’s from there, too. He came 
up singing colored church music. | 
can’t explain it. | know why these 
people have been able to get over. 
It’s strictly communication. They 
don’t do it with good speech. They 
don’t do it with correct English. 
They don’t do it with the best 
finesse and talent as far as being 
an accomplished musician. It’s all 
communication. 

| don’t know of another man now 
who has a better sense of com- 
munication than Otis Redding. He 
seems to get over to the people 
what he’s talking about, and he 
does it in so few words and little 


phrases that if you read them on 
a piece of paper they might not 
make any sense. But when you hear 
them with the,music and the way 
he sings them, you know exactly 
what he’s talking about. 

It’s all from the heart and it’s 
all very real. | think that’s the 
thing. When | say communication, 
| mean you’re relating to the listen- 


ing audience an experience that - 
they're used to or they're familiar ~ 
with. | think this is the answer.» 


Jim: Did you learn to play guitar 


by playing along with records? 


Steve: No. | can tell you the way 
| feel and I’m not being conceited 
or anything. | mentioned earlier 
that the world didn’t need another 
Chet Atkins nor doesthe world need 
another B.B. King, Albert King or 
Albert Collins. I've always tried to 
go my own way. | started out writing 
a lot of songs, mostly rock and 
roll. Looking back now, they weren't 
very good. The first record | ever 


had recorded was by Bill Justis: 


called “Flea Circus” on the flipside 
of “Cloud 9.” That was the first 
instrumental | ever recorded. Ittook 
mea long time to write R &Bsongs. 
| had a few things recorded but 
not very much. If | presented a 
song most people criticized it for 
being too pop. Then | started to 
get songs like “Woman's Love” 


with Carla Thomas. Three years 
ago, | was considered an instru: © 


mental author. 


Jim: Who are some of your favorite 


guitarists? 


Steve: One | haven’t mentioned was 
my idol for quite sometime, Loman 
Paulin, with the Five Royals. | still 


-have all their records on King and 


| still listen to them. He did things 
that knocked me out. | tried to copy 
him, because | liked his style and 
feel. We used to doa lot of Freddie 
King stuff when | was in the 
Markeys. I’ve always liked Freddie 
King and Albert Collins. But one 
of the greatest to me is Albert King. 
He’s been through it all and we’re 
fortunate to have him on our label. 
I've tried to pick up things from 
everybody. | like Earl Hooker, too, 
who did “Blue Guitar.” | like to 
experiment. | never stick with one 
style. In four years, I’ve been.on 
90% of the records that came out of 
Stax. | think | played different on 
allof them. 0 


Don’t miss the conclusion of this 
Steve Cropper interview in the next 
issue. 
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ELVIS 


Paul McCartney played cello, Brian Wilson tapped glasses 
filled with water, Michelle Phillips played drums and Papa 
John played a bugle at a jam session in the Phillips’ home 
during Paul’s visit to Los Angeles, after he attended Jane 
Asher’s birthday party in Denver. Paul also caught some 
recording sessions for the Beach Boys’ “‘Smile”’ album and 
met the Jefferson Airplane...Mrs. Ringo Starr is expecting 
again...The future of Monkee Davy Jones and Beach Boy 
Carl Wilson will be decided by their draft boards...Elvis 
didn’t want to get married until he had enough money in 
the bank. The 32-year-old Elvis got married, you know, to 
his long-time girlfriend Priscilla Beaulieu, 21, whom he 
met in 1959 in Frankfurt, Germany, while he was in the 
Army. They were married in Las Vegas on May Ist. They 
honeymooned in Palm Springs and they'll live in Memphis 
where Elvis is building a dream home with the money he 
saved...Frank Zappa is recording an album of his classical 
music for Capitol, he’s producing a record for his sister, 
and he would like to produce the next Jefferson Airplane 
album. MGM insisted that the original liner notes con- 
taining the complete, uncensored lyrics to all the songs 
in the Mothers’ “‘Absolutely Free’’ album be changed, which 
is why the record was released six months behind schedule... 
Mick Jagger’s girlfriend Marianne Faithfull makes her movie 
debut in “‘I’ll Never Forget What’s His Name’’...Bob Dylan 
went back to Nashville to record fourteen songs he still 
owed Columbia Records under his old contract. Later, he’ll 
record for MGM. Bob has a new image now...Fang and 
Smitty may leave Paul Revere and start a new group with 
Drake Levin...Mama Cass named her baby girl Simon, 


then changed it to Owen...Elvis Presley plays the son of 


a Texas multimillionaire oil tycoon in UA’s ‘Clambake’. 

Barry “Eve Of Destruction’? McGuire makes his movie 
debut in ““T.P.A.”’ which is based on a short story by 
Person Belgrade...The Hollies switched to Epic Records. 
That’s bad news for Hollies fans. Epic puts only ten songs 
in an album. The Hollies’ LP’s in England have twelve to 
fourteen tracks. Lots of good music will probably go down 
the drain. A pity...Most record companies are short-changing 
you now with ten or eleven numbers in an album because 
of rising expenses. The artists and songwriters are demanding 
higher royalties. Also, costs of recording and pressing records 
and printing the LP jackets have increased. Discount prices 
have cut the companies’ profit margin. Record prices will 
be raised’ soon. In the end, the customer always pays... 
The Rolling Stones don’t look forward to touring the United 
States again. Their booking agency went out of business 
they have unpleasant memories of past tours, and with 
alleged drug charges hanging over Mick and Keith in Eng- 
land, they may not be allowed in this country. The Stones 


might make some short films, like the Beatles did with’ 


NANCY AND FRANK 


cribed as 
story in which Presley becomes involved ina daring robbery.” 
Filming begins in September...Brian Epstein’s latest dis- 
covery, the Bee Gees, are supposed to be the hottest thing 
since the Beatles. But a reviewer for Variety had this to 
say about one of their concerts: 
piled rockalong without finesse, feeling or sense of purpose. 


places. 


DONOVAN 


and “‘Strawberry Fields,” for TV...MGM 
Records signed Herb’s Hallucinations...John Sebastian sur- 
prised Lorey by bringing home two shiny new bicyeles. 
They ride around New York on Sundays and soon they’ll 
bring the bikes up to their new farm. That’s nice...Director 
|Norman Taurog is directing his eighth annual Elvis movie, 


“Penny Lane’”’ 


“Pot Luck’, for MGM. Could it be a psychedelic musical? 
Heh, heh, heh...The Andy Williams - Henry Mancini tour 
grossed $887,942 in sixteen days...Nancy Sinatra does not 
call her mother-in-law Mama Mia...Folksinger Fred. Neil 
received a grant for his research in communicating with 


porpoises. He plays his guitar for them and he claims that 


a female dolphin is in love with him. Freddy always was 
areal charmer with the ladies...Here he goes again: Elvis 
Presley's ninth film for MGM is “Follow That Bird,’’ des- 


“‘a romantic action drama’ and “‘a suspenseful 


“They belt a clumsily com- 


Nothing new....’"’ The Four Seasons are helping thee Job 


Corps, which helps underprivileged young people find jobs. 
The Seasons are doing radio and TV spots and will appear 
at neighborhood Job Corps centers. That’s very nice of 
them...Pete Townshend of the Who is writing a full-length 
2-LP-long opera. If it’s anything like 
He’s Away’, the 10-minute mini-opera in their 
Jack”’ album on Decca, it should be great...Elvis goes from 
pot to speed. The title of his latest MGM musical adventure 
set against a racing background has been changed from 
“Pot Luck to “ 
who do over 200 one-nighters a year, are slowing down to 
only 150. They'll do five 30-day tours. Their billing now 
reads Paul Revere and the Raiders, starring Mark Lindsay... 
Two of Herman's Hermits are engaged. But Herman is still 
available, girls...Aretha Franklin fell off the stage during a 
concert in Georgia and broke her elbow...Gene Pitney’s 
wife is expecting...A year ago Engelbert Humperdinck was 
collecting unemployment compensation... MGM denies rumors 
that Elvis Presley will star in the musical version of ““Doctor 
Zhivago ’’... 
Nam...Frank Sinatra is writing an autobiography...Brigitte | 
Bardot, Gina Lollobrigida and Jane Fonda attended the 
Rolling Stones’ concert in Rome...The Turtles taped a TV 
spot to be shown in Britain. In June the boys spent two 
weeks touring England, France, Germany and some other 
A highlight of the trip was their visit to Person _ 
Belgrade’s house...The Pare bina return to the 


“A Quick One While 
“Happy 


Speedway’...Paul Revere and the Raiders, 


Raider Phil Volk’s brother was killed in Viet 


DYLAN 


July 9 to August 20. They starred in a 30-minute special, 
filmed in Paris for French TV and they appeared at the 
Cannes Film Festival to coincide with the screening of 
“Blow-Up,”’ in which they appear...The recent hit, “I Was 
Kaiser Bill’s Batman’? by Whistling Jack Smith, suggests 
a million possible follow-up titles, like “‘I Was Cass Elliot’s 
Diaper Service Man’’, “I Was A Monkees’ Uncle’, “‘I Was 
The Jefferson Airplane’s Co-pilot’’ and “I Was Every Mo- 
ther’s Son’s Father.’’ Whistling Jack will visit America in 
July and August...Person Belgrade is writing a musical 
adventure comedy based on Shakespeare’s “Hamlet,” and 
Elvis Presley is being considered for the title role...The 
John Lennon Society has been formed to protect pop stars 
from unfair treatment by mean, nasty, old adult editors 
and writers like the ones who misinterpreted John Lennon’s 
comments on religion...The Turtles’ “‘Happy Together’ is 
really a sad song according to Alan Gordon and Gary Bon- 
ner who wrote it. The first line of the song is “Imagine 
me and you’ The person ‘singing is just imagining the 
happy situation. The last line is “‘So how is the weather?” 
He’s changing the subject so he won’t cry. Sniffle sniffle. 
Sorry about that...Alan and Gary have become hot song- 
writers lately. Their tunes are beingrecorded by the Righteous 
Brothers (““Melancholy Music Man’’), Gary Lewis (‘Girls 
In Love’), The Mojo Men (‘‘Me About You’’), The Turtles 
again (“She'd Rather Be With Me’’) and by their own 
group, the Magicians (“‘Lady Fingers’’). Watch for an in- 
_terview with Alan and Gary soon...Mark Lindsay’s father 
is a schoolteacher...I ran into Joe Butler walking through 
Greenwich Village the other day. Joe just bought a 1932 
Chevrolet which he’s renovating. He has grey streaks in 
his hair now and he looks happy and healthy...Granny 
Goes To The Movies: My rheumatism acted up so I didn’t 
go to the movies this month...Donovan stars in a 14-week 
TV series in England. He will set famous poems to music 
and sing his own songs, too...All Beatle fans are requested 
to attend a mass gathering of the faithful in Central Park, 
New York, on July 7, 1967. Bring signs, balloons, cookies 
and cheese and anything that will show the world how 
much you love the Beatles. If you can’t come to New 
York, organize a rally in your hometown on July 7...Zal 
Yanovsky and Steve Boone are recording Steve’s brother 
Skip’s. group, the Northern Lights. Work is progressing 
slowly...If you dig the Supremes, Temptations, Four Tops, 
Miracles, Stevie Wonder, Marvelettes, Martha & The Van- 
dellas, Marvin Gaye, or Jr. Walker, you can join a real 
nice ‘fan club by writing to Hitsville U.S.A. fan clubs, 
P.O. Box B-48208, Detroit, Michigan (48201) for full details... 

If you like to laugh, listen to Bill Cosby’s “‘Revenge’”’ 

(Warner Bros.) and George Carlin’s ‘““Take-Offs and Put- 
On ” (RCA om eh good ner albums...Gary’s father 


THE 4 SEASONS 


harlton nraiag 
Derby, Conn. 06418 


ALAN & GARY 
Jerry Lewis will begin a weekly TV series this September 
on NBC, Tuesdays 8-9 pm, with lots of rock acts as guest 


stars...After making her movie debut in ‘“‘Funny Girl,” 
Barbra Streisand continues her film career with ““On A Clear 
Day You Can See Forever”’ and “Hello, Dolly!’’...The Jefferson 
Airplane looked and sounded great on the Smothers Brothers 
show on CBS-TV. Backed by wild, abstract patterns, best 
appreciated on a color TV, The Airplane did “Somebody 
To Love’’...Soundless Records just signed the Mustache 
Sandwich, a hot rock group from Venezuela, and announced 
a new album, “‘Person Belgrade Recites His Poems, Accom- 
panied By The Ahab Fishing Company Choir,” to be re- 
leased in August...The next Simon ¢> Garfunkel album won’t 
be out until September. Paul Simon is taking more time 
writing each song, he’s writing fewer songs and the duo 
spends more time recording them...Janis Jan, the 16-year- 
old singer-songwriter Leonard Bernstein introduced on the 
TV special ““The Pop Revolution,” is best known for the 
protest and social commentary in her tunes, like “‘Society’s 
Child’’ and “‘Janey’s Blues. But lately, Janis has been 
writing happy love songs. “If you write one love song a 
year, it puts you on top of the world,” says Janis...Creeque 
Alley is in St. Thomas in the Virgin Islands where the 
Mama’s and Papa’s spent their early days rehearsing while 
no one got fat except Mama Cass...Those singing cartoon 
characters, Elmo & Almo, look a lot like Gary Bonner and 
Alan Gordon...Love has changed. Snoopy Pfisterer, their 
harpsichord player, and Tjay Contrelli, who plays sax and 
flute, have left and the group is back to five members 
again. They re recording a new Elektra album now, which 
should be available this summer...Before he started managing 
the Rolling Stones, Andrew Oldham had a short-lived singing 
career as Sandy Beach..:Whatever happened to folk rock?...I 
hope there’s nothing wrong with Elvis. I haven’t heard 
any news about him taking on any new movie roles in 
the last few minutes...In my last column I gave the im- 
pression the Byrds were writing the entire soundtrack for 
MGM's “Don’t Make Waves.” It’s not so. The Byrds just 
wrote and performed the title song. A guy named Vic Mizzy 
wrote the score...Here’s some Elvis news. He just bought a 
chain of nine gas stations. I guess he’s worried about run- 
ning out of gas...Bobby Vinton was clever releasing his 
record, ““Red Roses For Mom,” a few weeks before Mother’s 
Day. 

Will his Father’s day record be “Golf Clubs And 
Cigars For Dad?’’...I ran into Dino of the Young Rascals 
who told me they had wanted to change their musical style 
for a long time and they finally got out of the hard-récking 
bag with “Groovin.” It’s a beautiful record and it made 
#1. Dino says keep your eyes open for more great, new and 
unexpected sounds from the Young Rascals...._ Bye,dearies. 0 
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“HI! I'M JERI LAWRENCE— 
JERI OF 
HOLLYWOOD!” 


LET ME BE YOUR PHOTO SCOUT! I'LL SEND 
DIRECT FROM HOLLYWOOD TO You! —- 


FREE STAR PHOTOS! 


Not just one, but TWO 
DIFFERENT PHOTOS 

of each star 
you select! 


NO 
LIMIT! 


9 Enjoy this thrilling new hobby: start or add to your 

collection now, with two different photos of each of your 

favorite stars! Big glossy prints! One studio portrait, plus one 
action photo! It’s easy, it’s fun: pick your favorite stars in this list! 


Beatles (together) Ron Ely 
George (alone) John Erickson 
John (alone) Linda Evans 
Paul (alone) Roger Ewing 
Ringo (alone) Sally Field 
Dan Blocker Ann Francis 
Peter Brown Robert Fuller 
Angela Cartwright Annette Funicello 
Dick Chamberlain Robert Goulet 
Lorne Greene 
Luke Halpin 
Noel Harrison 
David Hedison 
Herman's Hermits 
Steven Hill 
Will Hutchins 


Jerry Lewis 
John Leyton 
June Lockhart 
Richard Long 
Trini Lopez 

Lee Majors 
Cheryl Miller 
Hayley Mills 
Roger Mobley 
Monkees (together) 
David (alone) 
Micky (alone) 
Mike (alone) 
Peter (alone) 
Liz Montgomery 
Vic Morrow 
David McCallum 
Doug McClure 
Peter McEnery 
Rick Nelson 
Paul Newman 
Leonard Nimoy 


Choose 
from these 
100 TOP STARS, 
or any others! See 
instructions below. 
Julie Andrews 
Ann-Margret 
Lucille Ball 
Brigitte Bardot 
Richard Basehart 
Batman (Adam West) 


Robin (Burt Ward) 
William Shatner 
Nancy Sinatra 

Bill Smith 

Elke Sommer 
Barbara Stanwyck 
Connie Stevens 
Yale Summers 
Shirley Temple 
Roy Thinnes 
Robert Vaughn 
Clint Walker 

John Wayne 

Guy Williams 

Van Williams 
Robert Wolders 
Efrem Zimbalist 


Pick as 
many 
stars 
as 

you 


David Janssen 

Chris Jones 

Marta Kristen 
jartin Landau 


Michael Landon 
Jeri Lawrence 


Troy Donahue 
Donna Douglas 
James Drury 
Patty Duke 
Barbara Eden é 
Mail to me at this address: 


JERI OF HOLLYWOOD 
DEPT. 4659 ; 

7551 MELROSE AVENUE 
HOLLYWOOD, CALIF. 90046 _ 


MAKE YOUR OWN MUSIC 
FOR YOUR SONG POEMS! 


Amazing new COMPOSAGRAPH Method has you set- 
ting your own SONG POEMS to music even if you 
don’t know a note! Save hundreds of dollars by 
making your own melodies for your SONG POEMS! 
How to Copyright your own songs and make your own 
Records! Where to send and sell your ‘Songs and 
Records! Learn at home through quick, low-cost 
training. Get your first big Song Break! Send for 
FREE details today! ; , 


COMPOSAGRAPH, Dept. 103-P ROCKPORT, MASS, 


INSTRUCTIONS: 1, Prigt the names of your favorite stars (even if net listed above) on a sheet of 
paper. 2. For each name you select, enclose 10¢ to cover mailing and handling cests; fer extra- 
quick special service, please enclose 25¢ extra. 3. Print your own same and address clearly. 


when used in our advertising 
WE PAID $300 FOR THIS PHOTO 
Kids’ pictures, all types, 3 mos. to 18 yrs. 
also presented to Advertisers bas our 
National Photo Service. Hundreds of $: id 
annually: when selected for mags., calendars, .. 
etc. Send 1 small photo for APPROVAL. Put 
mother’s, child’s name, address, zip code on 
back for return. No obligation: Est. — 1947. 
Hollywood Spotlite, 7551 Melrose Ave., 
Dept.4659 Hollywood, Calif. 90046 


Get 


2 FREE 
ENLARGEMENTS 


OF YOUR FAVORITE PHO- 
TOS, 5x7” SIZE. Send 2 
color or black and white 
photos or snapshots (re- 
turned unharmed). State 
color of hair, eyes, 
clothes, for prompt infor- 
mation for finishing, in 
color with FREE frames. Enclose 20c for han- 
dling. Hollywood Enlargements, 7471 Melrose 
Avenue, Dept. 4659, Hollywood, California 90046 


Now You Can Be TALLER Instantly! 


By at least 2 full. inch@s with amazing new invisible 
“LIFTEE’ HEIGHT INCREASE PADS 

Are you handicapped in your social contacts because of a short appearance ... tired of being 
called shorty? Now, at last you need not suffer this embarrassment any longer with the aid 
of “LIFTEE”, the new amazing HEIGHT INCREASE PADS. Simply slip these invisible pads in an 

pair of shoes. Now step into them and add 2 inches in height. THE SAME HEIGHT INCREAS 

AS EXPENSIVE HEIGHT INCREASING SHOES, for a fraction of the cost, to give you new poise 
and self-confidence — a key to success and romance. No one will suspect that you are wear- 
ing them—but what an i ey difference they make! These LIGHTWEIGHT FOAM 
RUBBER AND CUSHION CORK PADS fit securely without gluing and interchangeable in any 
shoes. “LIFTEE” is scientifically designed for real walking comfort and an aid to better 
posture. “LIFTEE” is worn by thousands of smart men and women in all walks of life. 


Durabl k ab- 

eine y Grete waar BF FREE 10 DAY TRIAL COUPON! 

woman's shoe size. THE LIFTEE COMPANY, DEPT. 506 j 
De Box 608, Church Street, New York, N.Y. 10008 

1 Free 10 Day Trial! Rush my “LIFTEC’ Height Increase Pads. |! will pay postman | 


delivery only $1.98 plus postage per pair. | must be absolutel 
= Just mail coupon today & satisfied or 1 can return within 10 day trial for a full refund. , 


~ SEND NO MONEY 


{. Pay postman on delivery, only $1.98 plus postage per pair of TG Mans Shoe Biberye Tr ee radeday aloe Size | 
ET CY Pi NITE” HEIGHT INCREASE PADS. Or send 7 Shi"Si'SStwin’coupon Some money back gurantee, 

eM enbale only $1.98 with order and we pay postage. © name ; 
AMAZING LOW PRICE! Lis ny hina hae: seach a yb fa RBRRAIRLS UE Ta OPEN AE Te 2 ! 
WILL BE REFUNDED. © 8 
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BILL RUSSELL CAPOS 


If you can play guitar, banjo orukulele 
in the keys of C or G, you can play in 
any key simply by using a capo. A band 
of super-strong elastic holds a metal 
piece, covered with soft plastic tubing, 
tight against the strings. To change keys, 
just relieve the pressure and slide the 
capo to the desired position. It won't 
scratch the instrument or get in the way 
when playing certain chords. Capos 
available to fit: 6-string guitar - $1.00; 
12-string guitar - $1.50; 12-string guitar, 
professional capo - $2.50; banjo 75¢; 
ukulele 50¢. Instructions included with 
all capos. 


LEBAN DOUBLE LUG ECONOMY 
DRUM OUTFIT 


Set No. 3000-D, 3 PC Set, consisting of: 
* 20"' bass drum, double lug system, 
internal felt muffler, retractable spurs, 
deluxe type consolette tom tom hold- 
er which folds for traveling. 

14” x 5 1/2" snare drum, internal 
muffler. 

12” x 8” side tom, with internal muf- 
fler, double lug system drum mounted 
cymbal holder with tilter, 2 pc. adjust- 
able length. i 

14” Turkish-type cymbal. 

Snare drum stand. 

Bass drum pedal, single spring type 
Drummer's brushes, pr. 

Drum sticks, pr. 

Drum keys. . 

Set No. 3000-D has all plastic heads 
and is shipped with all heads installed 
on all drums for your easy set-up. First 
class hardware throughout with heavy 
chrome finish. Packing: 1 set per carton. 


Fees Dt: 


Fis 


NS a 


““STARFIRE’’ GUITAR 


CAPO FOR GUITAR & UKE. 


Colors: Blue, red, gold, silver, kelly green 

and black pearl. 

List price for outfit No. 3000- D-—-$159.95 
Literature is available. 


NEW VEGA-VOX 1 


Tenor 4-string or plectrum banjo. 
Chrome-plated metal parts, deep reson- 
ator with curly maple sides and back. 
Plain peghead, pearl Vega inlay. New 
fancy shape pearl fingerboard inlays. 
Shaded finish maple neck. 

Pre-eminently the peak of banjo per- 
fection designed for additional tonal 
depth and tonal flexibility. The only 
banjo with the full depth acoustic res- 
onator combined with top tension hoop 
and flanges. ‘Tube-a-phone” tone 


| vghariber inside. GU bea tet heck. Beot 


BASS AMPLIFIER 


VEGA-VOX | 


3pc. ECONOMY DRUM OUTFIT 


12 STRING GUITAR CAPO (Req.) 


positions in ebony fingerboard. Shaded 

mahogany wood finish, self-tension tail- 

piece, finest gear pegs. 

Vega-Vox 1, Tenor 4 string.......$485.00 

Vega-Vox 1, Plectrum 4 string..$ 485.00 
Literature is available. 


GUILD BASS AMPLIFIER 


Newest in amplification from Guild 
Musical Instruments, is Guild Quantum 
Bass Amplifier. As described by Guild, 
it delivers a “hard-driving, up-front De- 
troit sound, without going through the 
engineer's control board.” This means 
that the musicians can now achieve the 
same Detroit sound on their “live,” in- 
person engagements as on their records. 


Equipped with two 15-inch Lansing 


12 STRING GUITAR CAPO (Pro.) 


Drivers, Guild Quantum Bass Amplifier 
is for electric bass, organ and guitar. 
Retail price is $785.00. 
Literature is available. 


GUILD STARFIRE SF-VI GUITAR 


Guild Starfire SF-VI is among the fa- 
vorite guitars of the top rock groups. 
Says Guild: “This instrument has every 
luxury feature you've ever wanted in 
a thin-body electric guitar...plus the pre- 
stige that is yours with the ownership 
of the finest in the “Starfire series.” 
Starfire SF-VI has an inlaid ebony finger- 
board, two gold-plated pick-ups, and a 
gold-plated Guild Model Bigsby Vibrato 
Tailpiece on a double cutaway body. 

Retail price is $700.00 in sunburst 
finish, $715.00-in blonde. Literature may 
be obtained. Write to The Shopping Bag. 
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se Our Gal In London........ Miranda Ward ‘ EXTRA! 
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SIMON & GARFUNKEL 
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: NEW adap N° 


THE DEVIL’S ANVIL 
Four years ago, four musicians got 
tired of playing the same traditional 
Middle-Eastern music over and over a- 


gain every night in the Feenjohn, a 


Greenwich Village cafe. They formed 
a graup, the Devil’s Anvil, to experi- 
ment with a more modern ‘sound, with 
the emphasis on a hard rocking beat. 

They found work in an Israeli cafe, 
the Havah Nigilah on Broadway in Man- 
hattan. But as their super sound de- 
veloped they found themselves too far 
out for the Middle Eastern music cafes, 


the Greenwich Village folk clubs and 


the discotheques. 


_ Felix Pappalardi, a versatile recording 


session musician, started working with 
the group. David Rubinson, a record 
producer with Columbia Records, liked 
their sound and got the Anvil a record- 


ing contract. 


_ The Devil’s Anvil are: Kareem Issaq, 
an Arab, on electric oud. He does most 
of the vocals. Jerry Sapir, from Brook- 


lyn, plays guitar. He used to be in the 


folk. ‘music trio, the Tradewinds; he has 
@ degree in classical music and he’s 


played Middle Eastern music for a long 


time. The other guitor player, Steve 
Knight, an amazing technician and a 
rhythm guitarist supreme, also plays 


bouzoki and bass. Eliezer Adoram, an 
Israeli, plays accordion with the group. 


But it's not the accordion sound most 
- people are used to hearing. it's used 
for color and it often sounds like an 
organ. Felix plays bass and guitar with 


them and arranges the music. 
_ Other musicians added for their first 


album include Bobby Gregg and Herb 
Lovelle on conventional drums, Felix — 
album producer David Rubinson 


rious percussion instruments. and 


depending on what country you're _ 
t's an Israeli or Turkish drum, made _ 
hal earthenware or metal, bells a deers y 


The next step was an album, available 
now on Columbia titled, “The Devil's 
Anvil - Hard Rock From The Middle 
East.” All the songs are sung in Arabic, 
Turkish or Greek except"'Misirlou,” done 
in English, which is their second single. 

“The single can be appreciated by 
anybody," says Felix, who now produces 


the Youngbloods. ‘But the audience for 


the album, from all indications, will be 
working rock and roll musicians.” . 
The Anvil’s LP may never make the 
best-seller charts, but asan underground 
album it should give young musicians 
a lot of new ideas about complex rhy- 
thms, colorful instrumentation and exotic 
sound. Something influenced by it could 
very easily explode into the top ten. 
One group that’s been especially in- 
fluenced by the Devil’s Anvil are the 
Youngbloods. Since Felix works with both 


groups, the Youngbloods have been 


hearing the Anvil since September 1966. 
When they first heard the tapes they all 
wanted copies for themselves. - 
Jesse Colin Young digs it for pure 
enjoyment. Banana feels very heavily 
influenced and feels the music has had 
an effect on the Youngbloods’ tunes and 
arrangements. Joe Baver feels influen- 
ced as a drummer, particularly in his 
ensemble playing. Jerry Corbitt, lead 


guitarist, has been most influenced by 


the Devil's Anvil. He says, “The way 
they play makes me feel stupid asa 


— musician.|love them.” 
_ The album and the Anvil exist for a 
reason the music business is “unwilling 


to accept at this point. It’s a test tube. 


_The album won't be a big money maker. 


There aren't many clubs that will ac 


cept the group as they are. But they’ re 


fontasti musicians, experimenting 
nds for be sae of music 


Ditheugh: he Aw was intended 10. 


_be a non-commercial group, appealing 
piney) to musicians, Felix or oaks 


oy ‘it to be as widaly accepted as pos 
: a you have an ear for unconve 
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THE 5TH DIMENSION, 


The Sth Dimension offers a new di- 
mension in sound — and their sound. 
is happening all over. It’s the new 
sound, the complete and tetal sound, 
a convergence of all the musical in- 
fluences of the 60's embodied in a 
highly unique and talented group. In- 
spired by the modern harmony of the 
Mama's & Papa's, Hi-Lo’s and Four 
Freshmen, combined with the soulful 
rhythm of contemporary blues singers 
such as Ray Charles, this group of two 
girls and three boys has succeeded in 
thoroughly exciting fans and D.J.'s alike. 

Discovered by Soul City General Man- 
ager Marc Gordon while the group was 
on a Ray Charles tour, he was so im- 
pressed by their modernistic approach 
to pop music that he signed them im- 
mediately. Working hand-in-hand with 
Soul City founder Johnny Rivers, their 
enthusiasm was only exceeded by their 
eagerness to get them.on wax and on 
the market. 

Their first release on the Soul City 
label, “I'll Be Lovin’ You. Forever,’’ be- 
gan to climb; but before it achieved 
momentum, Rivers and Gordon decided 
to rush out ‘Go Where You Wanna Go,” 
a production so exciting they just couldn't 
contain it. Written by John Phillips of 
the Mama’s and Papa's, the song ex- 
ploded to the top of the charts and 
catapulted the 5th Dimension into public 
acclaim. D.J.'s on both R&B and pop 
stations jumped on the bandwagon, at- 
testing to the versatility of their mu- 
sical “bag.” i 

The individuals who comprise’ THE 5TH 
DIMENSION are as interesting and dy- 
namicas the group itself. 

MARILYN, a native of New Jersey, 
won the “Miss Bronze Grand Talent 
Award” in 1962. A natural beauty with 
a personality to match, she is a grad- 
vate of UCLA in Business Administra- 
tion. She is keenly interested in world 
affairs and hopes to be the president 
and chairman of the board of her own 
music corporation some day. Her grea- 


test musical inspiration comes from Ray 
Charles and James Brown, and her fa- 
vorite group is the Supremes. 

FLORENCE was winner of the ‘Miss 
Bronze Grand Talent Award” in 1963. 
She also is a college graduate and holds 
a teaching credential from Cal State at 
Los Angeles. At one time a school tea- 
cher, she now is enthusiastic and over- 
joyed with the success of her group and 
really digs show business. Her sense of 
humor is quick and her vitality is con- 
tinually stimulating the group. She has 
been a student of voice most of her 
life and is also an excellent violinist. 
She loves all types of music from jazz 
to classical. Both Florence and Marilyn 
are single. 

RON has been associated with choirs 
and spiritual groups since the age of 
' six. A native of St. Louis, he appeared 
with the Chorus of the Minicipal Opera 
of St. Louis and has been a member 
of the famed Wings Over Jordan Gospel 
group. He is most proud, however, of 
having toured with Nat Cole and Dorothy 
Dandridge, and the small part he played 
in the film version of ‘Porgy and Bess.” 
He admires Frank Sinatra and Nat Cole 
as great song stylists and places the 


vorite vocal groups. 

LAMONT is also from St. Louis and 
attended Sumner High School with Billy, 
the fifth member of the group. He 


originally aspired to a professional base- } 


ball career, but became quite interested 
in music while serving in the Army. 
He was a member of the U.S. Army 
Drum and Bugle Corp and participated 
in many U.S.O. variety shows. He is 
the “cool’’ and quiet member of the 
group, but his good judgment and taste 
are an important influence upon his 
fellow members. 

BILLY is the youngest and impetuous 


member of the 5th Dimension. He loves | 


practical jokes and is constantly coming 
up with new ideas and exciting plans 
for the future. A fine vocalist, in the 
tradition of Otis Redding, when Billy 
sings his solos, people are immediately 
“turned on.” Also an excellent guitarist, 
he formed a band while in the Army 
which soon became one of the big at- 
tractions in Nuremburg, Germany. 

The 5th Dimension has already ap- 
peared on several major pop TV shows 
(Boss City, Where The Action Is, Amer- 
ican Bandstand and Shebang) and on 
stage across the country from the Shrine 
Auditorium in Los Angeles to Carnegie 
Hall in New York. 

Their act is an example of showman- 
ship at its best, with custom-made ‘‘Mod"’ 
costumes and expert choreography. 
Their repertoire runs the gamut of songs 
from soul to pop, all oftwhich are done 
in their unique “five dimensional” style. 

There is no doubt that the 5th Dimen- 
sion is a happening group — and they're 
happening NOW. 


~ LEONARD COHEN 


: "Who is Leonard Cohen?” was the big 
- question when Judy Collins released 

her “In My Life’ album on Elektra. 
. “Most important, the album contains _ 
/ two songs by a young Canadian poet 
: named Leonard Cohen,” reported Hifi/ 
Four Freshmen high atop his list of fa- | 


tereo Review. ‘On the basis of these 


| two songs alone — which are the only 
ones of Cohen’s-! have heard, and 
_which | am fold are the only ones so 
far recorded — he seems to me to have 


the potential to be a kind of new-folk 


Bart Howard and of becoming the most 
| important composer in this genre since 
Dylan. ‘Suzanne’ is a gentle, sag 
love song; ‘Dress Rehearsal Rag ‘ 
the most chilling recitation of total de. 
feat | have ever heard, more frighten- 
_ing in its way than even ‘ Gloomy Sun- 
day.‘ | eagerly await more from Leon- 
ard Cohen and from the newly frum: 
phant Judy Collins.” : 
~ Canadian-born Leonard Cohen, 6 an ac- 
claimed author and poet of more than 
passing interest, has emerged as one 


of the most exciting songwriter-perfor- 


mers of today. A sensitive, ruggedly 
handsome and unapologetically tough- 
tender young man of our time, Leonard 
explores and gently teaches ideology — 
of love in his ee and universally - 
-poigant songs. — 

Critical hosannas fell at his fost after 


an appearance on a Canadian TV show 


last fall, which prompted subsequent 
‘concerts at six major colleges and uni- 
_versities. His performances are com- 
-pelling, as are his compositions which 
have been sung and recorded by such 
influentials as Judy Collins and the | 
Stormy Clovers, a Canadian group pre- 
: oy generating raves on ‘the pop- 


(scene. Soe 


“Ladies mae Gentlemen. Mr. Leonard 


ings. The film ran as an Easter special 
on the CBC where it, and Leonard, won 
eetoundinc Gecolades. 

He received many offers to write film 
scores for Canada’s growing movie in- 


_ dustry. 


Having just Sane with Columbia Rec- 


_ ords, Leonard continues to produce more 


songs but now with the thought of his 
own single release in mind. He recent- 
ly participated in areading with Norman 
Mailer at the University of Buffalo, N.Y., 
and he looks forward to a summer con- 


cert with Judy Collins in New York's 


Central Park, the Newport Folk Festival, 
and a one-man show at Town Hail this 


autumn. His warm way of offering his 


songs and poems recently won him the 
fealty of critical teenagers in Los 
Angeles. 

Leonard's two novels, "The Favourite 


- Game” and “Beautiful Losers”, are pub- 


lished by McClelland & Stewart in Can- 
ada and Viking Press in the U.S. Also 
published are four volumes of poetry: 
“Spice Box of Earth’, “Let Us Compare 
Mythologies”, ‘Flowers For Hitler’’, and 
“Parasites of Heaven”. “Spice Box” was 
a runaway best-seller. “Beautiful Losers” 

was paperbacked in March by Bantam 


_as their lead title of the month. The 
initial edition was 250,000 copies, and 


@ meticulous plan to promote the novel 
promises to cause a second edition soon. 

Leonard maintains a home on the 
Greek isle of Hydra but frequently re- 
turns to Montreal to renew his “neuro- 
tic affiliations.” He has lately been no- 
ticed prowling about New York, LA. 
and Montreal folk and roll houses for 
a taste of the new sounds. His admirers 
grow as an ever-increasing retinue of 
fans of the new awareness frequent his 
readings and concerts. He is warmed | to 
see them walk with his books. 

Young, immensely intelligent, Leonard 


Cohen is a rarity: a very good popular 
poet, songwriter and pettormes: You! 


Y 


THE DIRT BAND 


jstill at Grant Elementary School he stu-- 
~ tied saxophone and piano, with side in- 


The Nitty Gritty Dirt Band never had 
a beginning. The group just happened. 

The six young artists who make up 
the Nitty Gritty were drawn together 
by a common love — music. But at the 
outset they had no intention of becom- 
ing a formal, professional organization. 
They played for kicks. 

It all happened in the Long Beach, 
California, area, south of Los Angeles, 
where the boys were attending high 
school or junior college. Two of the 
band’s members, Bruce Kunkel and Jeff 
Hanna, were associated as folk singers 
in their early teens. They met the other 
boys through a mutual inquisitive in- 
terest in the revival of “jug bands,” 
and an experimental group was formed 
as the “Illegitimate Jug Band,” the word 
“illegitimate” being adopted because 
they did not actually use a jug. 

The Nitty Gritty Dirt Band is as dis- 
tinguishable by their attire as by their 
unique music, which is produced by 
guitar, harmonica, mandolin, banjo, 
kazoos, washboard, phinius, sandblocks, 
comb and, with apologies to Lawrence 
Welk, bubbles. Their clothes date back 
to the 1920's, featuring pin-striped, dou- 
ble-breasted suits with wide lapels. Cow- 
boy boots add a bizarre touch to the 
authentic outfits which were purchased 
in a San Pedro second-hand store for 
less than $10 and cost $300 for tailoring. 

Here are nitty, gritty facts about the 
boys themselves: 

Jeffrey Robert Hanna (Spanky Duff) 
was born July 11, 1947 in Detroit, Mich- 
igan. He later lived in Phoenix, Arizona 
and Denver, Colorado before the family 
arrived in Long Beach where his folk 
music interests brought him together 
with Bruce Kunkel. In high school the 
two boys formed ‘The New Coast Two,” 
which later grew into “The Illegitimate 
Jug Band.” Later, at Long Beach City 
College, Jeff, Bruce and a third mem- 
ber of the Nitty Gritties, Ralph Barr, 
formed the nucleus of the present band. 
Brown-haired and brown-eyed, Jeff ad- 
mits his interests center on music, girls 
and sports, but not always in that order. 

Bruce John Kunkel (Spider Bones) was 
born in the Panama Canal Zone on No- 
vember 10, 1946, but in his first year 
the family moved to Long Beach. While 


terests in graphic arts, hot rod cars and 
athletics. In high school, he continued 
these interests, particularly music, and 
also discovered a new hobby: girls. It 
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was in bigh school that he became as- 
sociated with Jeff Hanna in the forma- 
tion of musical groups which eventually 
became the Nitty Gritty Band. The 
group’s success gave Bruce an excuse to 


check out of his philosophy studies at 


‘California State College in Fullerton. 
Jimmie Fadden (Starch Harpo) was 
born March 9, 1948, in Long Beach, the 
Southern California city where the Nitty 
Gritty Dirt Band also was born. As a 
youngster, Jimmie divided his time be- 
‘tween model airplanes and music, with 
great affection also for animals — horses, 
dogs, cats, guinea pigs, you name it. 
Blue-eyed and brown-haired, Jimmie car- 
ries a scant 130 pounds on a 5-foot, 
10-inch frame. He would like to devote 
‘his free time to art, but confesses that 
music consumes most of his days and 
nights, what with personal appearances, 
recording sessions and practice. 

Ralph Taylor Barr (Raucious) was born 
in Boston, Mass., on March~12, 1948, 
but when he was eleven moved with 
his parents to Southern Calif. Four years 
later he commenced playing guitar and 
became so proficient that he later was 
hired by McCabe's Guitar Shop in Long 
Beach as an instructor. One of the orig- 
inators of the Nitty Gritty Dirt Band, 
Ralph now enjoys all types of music al- 
though he first was attracted by the 
folk field. Ralph likes to be outdoors, 
but not as a sportsman, and finds the 
most enjoyable part of his new career 
is seeing different places and meeting 
people. 

Leslie Steven Thompson (Totally) was 
born June 4, 1948, in Long Beach, but 
spent many of his ‘growing years in 
the mountains of Idaho, Wyoming, Utah 
and Colorado. He likes steak and mashed 
potatoes and “medium-thin girls of the 
rugged-sweet type.”’ He likes to camp 
out or work with leather but right. now. 
is concentrating on having fun, meeting 
people and “making money.” Brown- 
haired with light green eyes, Les is a 
husky 5-foot, 8-inch, 148-pounder who 
prefers music that fits the mood he’s in. 

John McEven was born in Oakland, 
California, on a cold, rainy December 
19, 1945. He attended a variety of 
schools in. northern California and the 
San Francisco Bay area before the fam- 
ily moved to Southern California. John 
admits he was a good student until 
midway through high school when his: 
interests in guitars and folk music proved, 
far more appealing than textbooks and 
laboratories. He gained experience as a 
“performer” working as a magician in 


the Disneyland Magic Shop, so it was. 


an easy transition to becoming an en-. 
tertainer with the Dirt Band. Sandwich- 
ed-in were his winning of the Topanga 
Canyon Banjo Contest, work with a 
comedy act, with a big folk group and 
with a country-western band. 

Now the Nitty ay Band plunks and 


oe all day. 0 


han trata oo soul. | 


THE SCENE 


(cont. from: pg. 5) 


are Little Women like Jo March, Blondie — 
and Buffy St. Marie. 

The female in George Harrison's songs 
is a mirror image of his own person- 
ality, an extension of self with no more 
real life than a shadow; the woman 
appears only as a foil in the songs. 
There is no real attempt to show what 
“she” is or how “she” responds to 
whatever the protagonist does. In 
“Strawberry Fields’ Harrison eliminates, 
this limp creature almost altogether — 
perhaps sensibly, since he apparently 
can’t handle women in songs yet. | 

A few other songwriters, with a fair 
amount of talent otherwise, have also 
shown this flaw -- their women are face- 
less and vapid, spiritless hand puppets 
with forever outstretched arms. It gets 
to be a drag when a songwriter keeps 
telling us, “! love her because she is 
just so much like me, only not quite 
as beautiful.” 

This odiously boorish attitude covers 
the writer's insecurity in his relation- 
ships toward women. And his arro- 
gance toward and disregard for the 
individuality of the womerin his songs 
masks shakiness and unwillingness to 
come to grips with the full blast of 
femininity, an inability to describe and 
observe human qualities in general, and 
a rather deeply repressed alienation 
toward other people. 


George Harrison — : =3 
It is quite possible — and tobe hoped ag 


that the callowness in the lyrics of 
George Harrison and of some of the 
creative others who have similar writing 
blocks will be unjammed by continued 
exposure to the world and its femete 
inhabitants, and will not bec permanent | 
cripplement. | want it to be clear thet — 
| don't mean this as a reflection on the 
personal virility of George Harrison or 
any other songwriter. This is C 


recognize the instruments of the | “This kind of a situation is good 
present vintage, however, foragreat | for everyone. The artist is the ex- 
amount of design excellence and | pert on. the sound. He has the 
craftsmanship have been built into | feel for how he wants the music 
them over the years. to sound when he plays the in- 
One of the oldest wind instrument | strument. It’s not something that 
makers in the world is the Leblanc | he can describe in words; it’s some- 
family of companies, founded in | thing that must be worked on until 
France. Its Noblet line of instru- | he finally shouts, ‘That's it, that’s 

ments dates back well over two | the sound | want.’ 
hundred years. A chance meeting | ‘The manufacturer, with his sta‘f 
between Leon Leblanc and Vito O.1.of experienced designers, is the 
Pascucciin fy dona Stobed J-expett_on.building an instrument 
: Qi | that: aciie t. sound. When 


A music retailer in Seattle, Wash- 
ington came up with this unique 
idea for introducing a new trumpet 
recently; he held a Sunday after- 
noon reception in honor of the in- 
strument, inviting some three hun- 
dred professional trumpet players 
in the area. Formal invitations were 
sent out, wives were invited, too, 
cocktails and hors d’oeuvres were 
served and entertainment (music, 
naturally) was provided. 

“It was the wildest blast you 
ever Saw,” the retailer said after- 
wards. “We had six of the trumpets 
and every guy here took his turn 
playing one--from jazzmen to the 
symphony artists.” 

The introduction points out the 
scope of wind instruments on t 
American scene today. They’ 
popularly called band instrumen 

_ and with good reason. Over, 
percent of the instruments in us 
today are being played by ba $- 


finished product. These are the 
elements that produce the sound 
as it is heard in the designer's 
or artist's “‘mind’s ear’ and these 
are the elements that make pro- 
ducing an instrument somewhat of 
a magic art. 

What starts out as a flat sheet 
of special formula brass will soon 
be the bell of the trumpet. The 
shape of the bell is scribed on the 
brass, then cut out with power 
shears to precise specifications. 
This flat stock is placed ona man- 
drel and rough-formed into a flared 
length of tubing. Many more form- 
! ing steps will unfold before the bell 

igh | takes on its characteristic graceful 

ot | contours. 
_-“ The experience of the craftsman 
is evident in the next step, brazing 
{the rough-formed bell. The seam 

Must be perfectly uniform without 
even the smallest leak or pin hole 
ich could affect the playing qual- 
of the finished instrument. Now 
the -bell is shaped and tempered, 
: One of the most critical steps in 

ad by well- the: production process. Here, the 
peter, Bobby Herriot. The ¢raftsman must not only ‘flow’ 
‘company worked with Phil Farkas, | the metal to uniform thickness all 
educator and eminent French horn- und but by careful hammering 

: bring it to just the right degree of 
inal hardness. The bell is heated, 
annealed and retempered several 
times during this phase of the 
operation. 

Next the bell i is placed on a man- 
drel and ‘“‘spun,” using special tools 
to work the metal to its finished 
shape. The costly mandrels must 
meet pinpoint tolerances, for here 
is where tone quality and response 
in the instrument are achieved. 

Last step in the spinning phase 
is to insert a brass wire to form 
the bell ring. The metal is then 
spun back over the wire for strength. 
A step that seems as small as this 
is still very vital, for it insures a 
clear, clean quality tone. 

Now the bell moves to a large 
hydraulic press for final shaping. 
Here jt is forced through a slug 
of soft metal under twenty tons 
of hydraulic pressure to make sure 
the interior dimensions perfectly 
match the required tolerances. 


ia 
building wind instruments. His com-. 
"| pany presently makes five distinct 


groups like Woody Herman 
Glenn Miller contingent, tot 
munity. offerings, to the marehit 
college and high school varieties. |’: 
This is far from the total extent.) as 
however. One would hardly call t 
Minneapolis. Symphony, the Ph 
adelphia Orchestra or the New York  fetalt 
Philharmonic dance bands. And, big | at@ supper 
as he is, Al Hirt playing a solo on | f d-sales teams. 
his golden horn doesn’t qualify as sters making up the 
a band either. of any manu- 
Best estimates place the number : 
of woodwind and brasswind irstru- 
ments in circulation in this country 
currently at 7.5 million. The ones 
ranking on top of the popularity 
poll are the trumpet and clarinet, 
with saxophones, flutes, trom- 
bones and cornets running next. 
No marching band would be with- 
out its Sousaphone section. French 
and English horns, oboes, piccolos, 
tubas, mellophones, euphoniums 
and fluegelhorns pretty much round 
out the family of wind instruments. 
The tradition of the winds is as 
deep and rich as any musical instru- 
ment. It goes all the way back to 
those fabled trumpets that blew 
down the walls of Jericho. The Al 
Hirt we nk Liiaontat ay wouldn't 


ee production 
; nat maker to bring 
whether they be a SN Wee Saat ma improvements in ex- 
band, combo or jazz soloist--are | isting instrument lines. Actually 
relatively unimportant. Nothing | building an instrument requires ex- 
} could be further from the truth. | tremely exacting production cap- 
Pascucci explains why. abilities, both in terms of crafts- 
“The virtuosos, professional | manship and the machinery 
artists, jazz specialists provide | utilized. 
much of the impetus for the entire | Case in point: an artist’s trum- 
profession. A manufacturer will | pet, crafted at the Frank Holton 
work with these great musicians | & Company plant in Elkhorn, Wis- 
to design an instrument to suit | consin. The making of a trumpet 
their likes. This requires many | (or any other wind instrument) re- 
hours of working together where | quires dealing not only with tang- 
ideas are exchanged, a prototype | ibles such as length, width, depth, 
is designed, reworked; then there | hardness, smoothness, but with in- 
is more discussion and more de- | tangibles as well--factors virtually 
sign effort before the instrument | impossible to understand and ap- 
is finally completed. preciate except in terms of the 


es ned 


Left column, top to bottom: Top; Pattern for trumpet 
bell is cut out of 24-gauge special formula brass with 
power shears. Middle; Mandrel lathe shapes brass into 
trumpet bell. Bottom; Diamond cutting machine auto- 
matically provides intricate faceting to virtually any de- 
sign. Column above: Top; Polishing and buffing trumpet 
by hand. Bottom; Final inspection, including 10 pounds 
of-air forced into trumpet to detect leakage and a check 
on response and intonation. Now blow your own horn. 


To bend the bell to its character- 
istic crook-shaped form, pitch is 
poured into the mouth and allowed 
to harden. This makes it possible 
to bend the tubing while retaining 
the circular cross-section and with- 
out restricting the interior dimen- 


— sions. The bell with its center core 


of pitch is placed in a special jig 
and carefully bent to its finished 
form. Then it goes in an oven so 
the pitch can be melted and em- 
ptied. 


brazed seam would again cause 
the trumpet to blow stuffy and 
out of tune. 
The pistons are turned down to 
ze ‘ona super-precision lathe. Feed 
‘ ~speeds are independ- 
ently controlled“by a unique elec- 
tronic system that: ‘insures proper 
cutting and finish‘atiall,times. The 
lathe spindle run true to. £00005”; 


a manufacturer establishes and 
maintains precision tolerances be- 
tween piston and casing. What's at 
stake here is playing quality. The 
most microscopic pin hole’ int 


ow stuffy, out 
path superior 


where one-thousandth of an inch 
is taken from the casing to leave 
a clearance of only .0004” between 
piston and valve casing. This is the 
critical step that will determine air 
tightness. The clearance between 
piston and casing on the trumpet 
is one-fifth to one-tenth the thick- 
ness of a strand of human hair. 

The final step is the fitting of 
the piston. This is done by hand 
by an expert craftsman. Pumice 
is applied directly to the piston 


ted:to a | which is worked in with a rotating 
Finally the bell is polished and N ft ‘to.012 | motion of the hand. 
buffed, in the hands of skilled art- esi drackWwhich | The bell and valves are the es- 


isans. ‘Again, care must be exer- 
cised; the slightest inaccuracy can 
destroy the overall performance of 


reg maximum evenness of 
dup” during the operation. 
ating the piston provides longer 


sential components of the. trum- 
pet. At this point, final assembly 
takes place. After this, the instru- 


the instrument. playing. life and. freedom fr cor- | ment goes through a series of tests, 
_ While the bell is being made, so i Thie pis tans are thea’ground, conducted by an expert artist- 
are the valves in another part of ore dimension.| ‘utilizing acmethod that'rétains the | craftsman. Particular attention is 
the plant. The valves can literally the liners are fe- | plating thickness and’preserves the | given to the valve action. Next the 
“make or break” performance char- perfect concent trumpet is packaged and then it 
acteristics. The valves must be For th ye a perfect fit, the |-is ready to leave the plant. 


sturdy, they must be light and swift 


and they must not leak. Achieving 


ah 
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the first two depends upon a com- 
bination of design and production 
accuracy. The third, air tightness, 
is based entirely upon how well 


ize. bevasings: tt ist be finished to the 
~") same exacting specifications as the 
piston. This is accomplished mainly 
through use of special carbide ream- 


up to the bore dimension. 

Next the pistons are brazed--pro- 
bably the single most important 
step in the entire valve- “making pro- 


cess. A minute pe hole in the by a final machining operation 


ers. The reaming processis followed 


Only one step remains and that’s 
the most important of all. It in- 
volves the pleasure the instrument 
will give a musician who plays it 
and the many thousands of (hoe 
who hear ie QO ; 


SS aaa 


Reverb 
A large hall sound like you would 
get in the high school bathroom 
when you're singing with a group. 
That’s the perfect place to sing. 
Reverberation is the sound boun- 
cing off walls and making a sound 
last longer. Reverb can also make 
a lot of noise and distort a guitar. 
It can be a crutch for bad music. 


It’s actually a conglomeration of 


springs and amplifiers that repro- 
duce a concert hall, echo-y sound. 
You can have a reverb control on 
‘an amplifier. 


Feedback 
That’s a high pitched sound com- 
ing from a speaker when a micro- 
phone or guitar pickups are put in 
front of the speaker. The message 
_is going into the mike, out of the 
speaker and back into the mike. 
Guitarists use feedback once in a 
while for the effect. It causes a 
sustained pitch. 


Acoustic 

Acoustics are the sound condi- 
- tions of a room. An acoustic guitar 
is a non-electric guitar which pro- 
duces its own sound without am- 
plification. An acoustic guitar has 
a hole in the center under the 
strings. A flat top acoustic guitar 
would be a Western guitar or a 
rhythm guitar used on recording 
‘sessions. 


Amplified 

A magnified sound, built up, made 
stronger. A guitar amplifier takes 
the sound from the strings and 
builds it up fifty or sixty times 
and pushes it through a speaker. 


Electric guitar 
An amplified guitar for people 
who want to be heard. 


Overdub 
That's a recording technique in 


which you tape-record your first — 


track, then you add over that more 
voices, instruments or sounds. 
Overdubbing i is adding to what yo 
opiicad have. 


Generation 

You start with a one-track tape 
recording. If you make a copy of 
that tape, you have gone through 
one generation and you have also 
lost a little quality. You can make 
a copy of the second tape onto a 
third tape and have two genera- 
tions. Every time you make a copy 
or a generation, you lose one digit 
of quality. 


Dual track 

That’s a two-track stereo tape 
recording. You can have a guitar 
on one track and a bass on the 
second track. There’s a control for 
each track so you can balance the 
volume of each instrument. We cut 
our records on eight tracks so we 
can re-balance everything. It’s like 
having another session without act- 
ually playing. You can take your 
best recorded performance and re- 
do it. You can balance it or add 
echo or whatever you want to each 
track. 

On a home tape recorder, you 
have two tracks going one way, then 
you turn the tape over and-have 
two tracks going the opposite way. 
On a professional recorder you have 
four tracks going one way on one 
side of the tape. 


Echo 

That’s a repeating device. There’s 
an echo unit for a guitar which has 
a circular disc in it. The disc has 
one recording head and five play- 
back heads spaced about one quar- 
ter of an inch apart. You play your 
note, it goes through the recording 
head and it is played back through 
the other five heads. It happens 
very quickly. You can change the 
speed of the wheel and get a slow- 
er or faster repeated echo. There’s 
also an erase head just before the 


| recording head so the next note 


canbe recorded. It all happens very 
quickly. It’s actually a little device 
you attach to your amplifier. The 
opposite of that is reverb, which 
is a holding device. The note is 
sustained and drifts off. An echo 
repeats the note over and over in 


| quick succession, 
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Fuzztone . 
That’s another device you attach 
to your guitar. It sustains and dis- 
torts a.riote» The note goes down 
your lead into the fuzz tone and 
the note gets squeezed, distorted 
and sustained. There’s a mechan- 
ism in the fuzz box that does that. 


Pitch 

A tone frequency. A note is a 
certain frequency to your ear. If 
you're above it or below it, you're 
off pitch or out of tune. 


Tone 

That’s a variation of treble or 
bass. It could be mellow or very 
piercing. Treble would have a high 
tinny tone and bass would be full 
bottom. 


Volume 

Up volume is loud, down volume 
is soft. There’s a volume control 
on the amplifier. Say you have ten 
decibles and set your volume con- 
trol on five. That would be half 
volume. Then you can work the 
volume control on your guitar so 
you don’t have to walk back and 
forth to the amplifier. You have 
controls for tone on both the gui- 
tar and amplifier, too. | put my 
tone controls all the way up on 
my guitar and use picking tec- 
niques to sound soft or loud. That 
way | get full frequency out of all 
the guitar pickups and better pitch. 
If you turn them down you lose 
frequency. 


Pick up 

A pick up is a little microphone 
under the guitar strings. There is 
a pick up for each string. 


Bass run 

It’s a definite pattern repeated 
rhythmically. A walking bass would 
be 4/4 time up and down the scale. 
A 2/4 bass cuts the time in half. 
That's in between the back beat. 
Walking bass is in between and on 
the beat. There’s a lot of bass runs. 


Funky 
Soulful, nitty gritty, bluesy. That 


would be a song with a lot of feel- 
ing, very emotional. A down-to- 
earth, funky guitar piano or organ. 
There’s funky voices, too. 


Back beat 

A drummer plays back beat. It’s 
a single rhythm. Playing on one 
and three. 


Rim shot 

A drummer hits the skin of the 
drum and the rim simultaneously. 
It makes a bang rather than a bum, 
bum. It’s a metallic sound, and 
it’s much louder. It’s used to em- 
phasize certain beats. — 


Riff 
A melodical phrase of notes. 


A bridge (in a song) 

A change of pace in a song. You 
do two verses and then a change. 
The two verses are on the same 
line melodically and lyrically, then 
you go into the bridge which de- 
fines what you just said. Only you 
go into it a little deeper. 


Bottom 
The low pitches. A bass guitar 
or bass drum. 


Head arrangement 

A musical arrangement that’s not 
written on paper. The music is felt. 
You make it up and play it rather 
than read or write it. 


A Feel 

Comfort, understanding. Do you 
feel the music? Do you understand 
what he’s saying on this instru- 
ment? Can you feel this bass run 
in here or can you picture this 
part going into this song? Play what 
you feel, your mood at the moment. 


Sponge rubber guitar 

You put a sponge rubber under 
the guitar strings to create a muf- 
fled sound. It makes sort of a ban- 
jo-guitar sound. 


Open box guitar 
That would be an acoustic- flat 
top guitar. 
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Sage; 


the radio. College kids really 
dig these three groups and 
would like to read something 
intelligent about them, which 
can only be found in your 
magazine. Keep up the in- 
-telligent work. 
Sincerely, 
Sandy Anderson 
31 Sherman Ave. 
Columbus 5, Ohio 


hear Eda: - 


. I just finished reading the 


March" issue of Hit Parader 
_and-all of a sudden I am 


compelled to write. Because 
‘Tve got to say that your 
magazine is the most inter- 


esting and informative on the 


market.. That's not all I've 
got to say. 


Right at this moment I am’ 


“completely and thoroughly 
hung up on the beautiful mu- 
“sic of Simon and Garfunkel. 
Their latest LP, ‘Parsley, 
Rosemary, and Thy- 
"me, is a fantastic variety 
of superb compositions. It’s 
not only the lyrics that are 
‘great. but the whole con- 
struction of the songs is ef- 
fectively perfect. With Paul 
Simon’s lovely poetry and 
Art Garfunkel’s arranging ab- 
ility, they just couldn't help 
but come up with such ex- 
cellent bands as “‘Scar- 
borough Fair/Canticle’’, 
“Cloudy”, and “‘For Emily, 
Whenever I May Find Her’’. 
It just goes to show that sim- 
ple beauty can be just as 
fulfilling as electronic chaos 
(no offense). 

Also, I would like to voice 


a favor towards a favorite: 


farmer local, the Daily Flash. 


_ They’re managed by Charlie 


Greene and Brian Stone and 
their latest single is ““The 
French Girl.”’ 

Oh well, thanks for read- 
ing this. Keep it up and all 
that. 
Giapereky, 

A Reader 

2673 38th S.W. 

Seattle, Wash. 98126 


Dear Editor: 

By some accident I got a 
hold of one of your Hit Par- 
-ader back issues. I read every- 


‘thing, so I found out that | 
you peal an issue about the 


yan oe abe 


Byrds. ‘Well, for 40¢ what 
can you lose?’’ J thought. 
So] sent in my money. 


| Well, today I got the issue} 
(July 1966). Man! It was some- 


thing else! That was the best 
article on the Byrds J have 
ever read, especially the inter- 
view. What can I say? Ithink 
the Byrds are fabulous and 
so is your piece of work. 
This must -sound_ strange 
coming from an 18-year-old 
boy. But I play guitar my- 
self. And when one plays six 
and nine chords, they way 
the Byrds do, one learns to 
appreciate them. 

Thanks a million for the 
great magazine and for boost- 
ing the Byrds. 

Patterson Loo 
RR #1 Enchanted Hills 
Cromwell, Indiana 


Dear Editor: 

In your May issue on page 
12 (that is, if you know how 
to count) Micky looks like 
he’s picking his ear. On the 
back page they have old men 
and women saying how they 
learned to play cheap, warped 
instruments. Banana, of the 
Youngbloods, picture has in 
the background the Hit Par- 
ader Bldg. On your front page 
Donovan's wearing a Hit 
Parader instead of the mea- 
sels’ button. I’d rather the 
measels. Frank Zappa looks 
like Granny having one of 
her better days. All she needs 

I wouldn’t pay 35 cents 
for your whole building. 
You’d have to pay. me 35 
cents. Your book is like 
watching Bambi and Winnie 
the Pooh (which are your 
idols). All you put down is 
lies and I'll advise all my 
friends of this (that is, if 
they have ever heard of the 
junky magazine, called (ex- 
cuse me but J musn’t-say it). 

Reading Popeye is more ex- 
citing than reading this trash 
magazine. J] advise for edu- 
cation you should read Beetle 
Bailey. I burned this grue- 
some magazine after I read 
it because it is first class 
garbage. My garbage man 
throws it off the truck. 

On page 38 in your May 
issue it says buy Go-Go (ex- 
cuse me go-go); we need the 
money so you can buy a 16 
magazine so you can copy 
from it. I dare you to print 
this even though you can’t 
read it. 


Q ee ’ 


Hatefully yours, 
Mark Renauer, Brian Karwan 
Garden City, Mi. 


Dear Editor: 

Since Hit Parader issue 
Feb. 1967, you've spot- 
lighted Lothar and the Hand 
People. I never paidtoo much 
attention to these articles. 
From their appearance I eval- 


‘uated that they were five un- 


talented boys using up pre- 
cious space. Today I heard 
their song; ““Rose-Colored 
Glasses.” It is one of the 
best records since “Penn 
Lane.” This group has a 
polished beauty yet to be 
emulated. They have a 
smooth, clean, sound that is 
the route to success. As you 
predicted, Lothar and the 
Hand People will reach that 
height of glory. And I will 
do my best to see that others 
awaken to the matchless qual- 
ity of Lothar and the Hand 
People. 

Another group that is on 
the rise is Every Mothers’ 
Son on MGM. During the 
summer, organist Bruce Mil- 
ner brought the group up to 
my camp. Their concert was 
brilliant. They overpowered 
the audience with their ex- 
cellent harmony. Watch for 
them. 

Thank you for your time. 
A faithful reader and pon 
scriber, 

David Simon 
91-61A 198 St. 

Hollis, N.Y. 11423 


Dear Editor: 

I would like to compliment 
you on your story about the 
Blues Magoos and explaining 
their way of creating that 
groovy psychedelic sound. I 
am a drummer for a combo 
and everyone of us read it. 
I myself have used the tips 
that the Magoo drummer uses. 

I would also like to com- 
pliment you on your whole 
magazine because I think it 
is the hottest and most hip 
magazine telling about pop 
music. I think every musician, 
classical or rock and roll, 
should read your magazine 
to keep up with what’s going 
on in the pop field. 

Charlie Wyman 
Hillsboro Rd. 
Nashville, Tenn. 


- 


Dear Editor: 

T read Hit Parader quite 
frequently and generally find 
it very interesting. I espec- 
ially enjoyed the article on 
George Martin and the 
Beatles in the May issue. 
I have had the pleasure of 
corresponding with George 
Martin recently. He is cer- 
tainly a very talented indivi- 
dual, and yet extremely 
modest about his work. 

The main reason I am 
writing, though, is to ask a 
favor of you. I would like 
very much to correspond with 
any intelligent Beatles’ fan 
interested in discussing the 
group’s music and their con- 
stantly changing image. I per- 
sonally consider the Beatles 
now -- not as entertainers, 
but literally as. artists. And 
I find that in a second-year 
science course at the Uni- 
versity, there are not that 
many people around who are 
interested in discussing this. 

I would appreciate it if you 
can help me by printing this 
letter, or sending addresses 
of others who may have 
written with a similar wish. 

Yours sincerely, 
Don Monson 
24 Mayall Ave. 
Downsview, Ont. 
'- Canada 


Dear Editor: 

I would like to criticize 
your reader, Wilbur Mc- 
Master, for the way he keeps 
leering at Cher’s bosom when 
she displays it in your maga- 
zine. I used to think he was 
a modest. kid, until I read 
his letter in your April 1967 
issué. 

Aw c’mon...have some art- 
icles on The Who, The Seeds, 
Them, The Mothers of In- 
vention and The Gabby Hayes 
Mowing and Window Break- 
ing Society. One more thing, 
every reader of your maga- 
zine should buy the John May- 
all Blues Breakers album (on 
London Records). Eric Clap- 
ton is the best blues guitarist 
in the world!! Clapton’s work 
on this album even cuts 
Bloomfield’s! (Gasp!) 

You may now go back to 
your sandwich. 

Richard Collins 
75 Governors Ave. 
Medford, Mass. 02155 


(Continued on pg. 64) 
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Finance your own record session, national release and pre- 
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explained in diagram form. Improve your playing 
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and asked them what t 


ROCK MEETS JAZZ 
Chapter 2 


By Jim & Don 


JACK of the Airplane 


In the July issue of HP, Frank Schi- 
fano, bassist with the Dizzy Gillespie 


band, commented on the historic, jam 
session at Basin Street West between 


the Jefferson Airplane and Diz’s Quin- 
tet. Frank mentioned that 
to hear how the Airplay 
the gig and we figured 
to know, too. 


We rounded up some | 
“great fun." 


Jack Cassidy, Airplane b 
this to say: Re 


de his 


but he attacks it as if it were a stand-up 
bass. | was very impressed by his sense 
of time, which most be-bop jazzmen 
have. He was just riffing off run after 
run and it would all be solid. 

“He said he dug a lot of the things 
we were doing. 

“We jammed together on a couple of 
things. One was a modal thing, which 
is working off a scale instead of work- 
ing off chord changes. 

“Some numbers came off, some didn’t. 
It was fun. It's really two different 
worlds. Even the jazz world is broken 
up very obviously into different worlds. 

“But | think jazz and rock musicians 
are beginning to get along much better 
than they used to. | run into more and 
more young jazz cats. Quite often a 
jazz musician has played rock and roll 
at one time or another, whether it was 
a training ground or just to make money. 
A lot of the East Coast tenor sax men 
came out of rhythm and blues groups. 

“There are a lot of good jazz bass 
players. But there aren't too many real- 
ly good white bass players in rock. 
But I’ve been running into more good 
ones lately. There have always been 
good Motown bass players.” 

Then we asked Paul Kantor, Airplane 
rhythm guitarist, how the jam began. 

“They came up on stage and did it. 
| wasn't about to approach Dizzy Gil- 
lespie and say, ‘Hey, man, can | play 
with you?’ 

“He came up and played at the end 
of our set. It was really nice. We did 
some nice things. It was a little strange 
at first, but it worked out. 

“It's not really happening out there 
a lot. Jazz is still doing a lot of dead 
stuff out there. There’s a lot of old 
jazz players still playing old jazz. | sup- 
pose they're good if you like jazz.” 

Spencer Dryden, drummer, had these 
interesting comments on the rhythm 
basics: 

“Frank plays quite differently from 
any electric bass player. He’s a very 
fast walker. He uses a lot of repetitive 
patterns, a lot of fast quarter-and eight- 
note things. He does not play loud in 
volume but he keeps up this insistent 
steady thing underneath all the time. 
So it’s always happening. It’s always 
just right there. 
~“Inathat band | would say that he’s 
probablythe anchor, along with Candy 
Finch. But “Candy's a little bit freer in 
layin tg than Frank is. So again it’s 
proach. 
ime Dizzy just walked up 
juse, as | remember, he 
ing extremely happy. As we 
to get off, he came up and 
ved and said ‘Just go right back on’ 
and picked,up his horn. 

("The ‘next ‘night we did it, and the 
next weekend after that, for the break- 
fast shows. It was, really a ball. He's 


Frank Schifano plays the electric bosera: tot of fun to work with.” O 


Pet Sounds by the Beach Boys is one 
of my favorites. It comes on the scene 
as quite a surprise to a lot of people. 
It has some beautiful, new, interesting 
ideas, both vocally and instrumentally. 
It started a whole new wave of music -- 
if not for the masses, at least for myself. 
The way they group their sounds and 
harmonies is very pleasant ‘to the ear. 
It's a form of psychedelic music that's 
compatible to intelligent people. It’s not 
just a lot of noise. 

My favorite album is usually the new- 
est one | pick up on. Right now I’m very 
hung up on Dionne Warwick and Burt 
Bacharach’s things. 

On her new album, ‘Here Where Love 
Is At," the song “Alfie” is a master- 
piece. Her voice is from above. It’s not 
even human. It's more angelic. With 
Bacharach’s instrumentation behind her, 
it's unbelievable what she does. | don’t 
think her hit records make people realize 
the great talent that goes into their 
music. 

| like Donovan's Sunshine Superman” 
album. | like the way he uses his Victor- 
ian intluence and his East Indian influen- 
ce. And his phrasing knocks me out - his 
lyrical flow. It coincides with what he’s 
saying, regardless ot rhyme or meter. 
His voice has a nice sound, too. It’s kind 
of a lazy, happy sound that's not shoved 
at you. The best songs on that album 
are ‘‘Season of: the Witch” and 
“Celeste.” 

| used to be a real jazz fan but I’m 
not too pleased with what jazz is doing 
now. In fact, it’s really not doing any- 


thing. When | go into my collection of 


jazz records, however, | find things that 
were out of sight in their time and still 


are today. One album I'm thinking of 
is ‘The Cat’’ by Jimmy Smith on Verve. 
Jimmy is backed by a big band, with 
arrangements by Oliver Nelson. Every- 
thing on this album just knocks me out 


cold. “Blues In The Night’’ is my favorite 


cut. 
The force this gentleman named Mr. 


Smith commands in his organ playing 


is unbelievable. His technique is superb. 
I've never heard him slip up. Everything 
is put together so minutely, it’s, it’s... 
ridiculous. When Jimmy Smith plays 
organ, | feel as though he’s trying to 
show me how to play. He’s fantastic. 

Outside of pop music! listen to Wagner. 
| really enjoy “Siegfried.” | keep a con- 
stant flow of music around. My favorite 
is what I'm listening to at the time. 
Now it’s Wagner, and also ‘‘Finlandia’’ 
by Sibelius. 

In the folk field | like “Blonde on 
Blonde” by Dylan. | consider it folk 
because it's a folk artist's interpretation 
kind of a beat he has. | guess it’s the 
way he sings and his background, 

Judy Collins is my favorite folk singer. 
Especially her “In Person’’ album. | can’t 
believe her voice. The sound she emits 
is so sensual, it drives me crazy. 

The new jazz guys | like are Chico 
Hamilton and Charles Lloyd. Lloyd in- 
vited me to see one of his recording 
sessions. There's a part in one of his 
songs called “Dream Dequence” that's 
completely free flow. No tempo, just 
sound. | walked in on that part. | was 
very impressed. 

Another album | have is a collection 
of Phil Spector things called “This Is 
Today's Music.’’ It’s got Darlene Love, 
The Crystals, The Bobby Sox. Nobody 
can produce like Spector. Also “The 
Temptations’ Greatest Hits’ is a col- 
lection of beautiful material. At the 
top of my list of 45's is “River Deep, 
Mountain High’ by Ike and Tina Turner, 
another Spector thing. The “Parsley 
Sage” album by Simon and Garfunkel 
is good. 

I'll end by saying the Beatles reign 
supreme. (1 
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BRITE STAR RECORD PROMOTIONS 
7. * Newbur ¥ 4065 
Call CLEVELAND 216 - JO 42211 


|| PLAY 2 SONGS on PIANO | 
jor ORGAN FIRST DAY or} 
money back 


Zl 
! 


2 3 
g TOP COMPOSER-PIANIST GALE RICE’S fa: | 
mous RoJan notation (with tremendously sim- 
| plified secret reading scheme) teaches you to i 
f play 2 beautiful songs for the first day — and i 
6 more in double quick time! Now at last 
| you can learn to play piano or organ in ONLY 
| 25% of the time it used to take! With the | 
FAMOUS GALE RICE’S 8 song collection, 5 
I Rodan notation plus special octave markers 
| -- you get for the low-low introductory price 
por only $3.95, you will play the piano and | 
organ FASTER than you ever DREAMED POS- 
SIBLE! Start now on your way to a fascinating } 
ability of playing the piano or organ. It must 
do all we say or you get your money back! 
| NOW ONLY $3.95 i 
| SEND NO MONEY! Just your name and ad- | 
dress, pay postman $3.95 plus C.0.D. postage. I 
/ Or send $3.95 with order and | pay postage. 
| (Sorry, no C.0.D. outside Continental U.S.A. | 


i --- please remit with order). | 
GALE RICE 
l 1800 N. Highland Suite616-HP- | 


Hollywood, Calif. 90028 
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BACK ROCK-FOLK:POP-BLUE 


‘ice aia SON ti; F OLIO Nidsive 


NO. 1 NO. 2 
© How Did The ANIMALS @ The MAMAS AND PAPAS 
Get Their Name? Switched To Rock 
@ BOB DYLAN-The Best _ @The ROLLING STONES Are 
Folk Musician Around Today Not An R&B Group 


@ Music Is PHIL OCHS’ . 
Weapon - A Catalyst 


@ SIMON AND GARFUNKEL - A 
Poet And A One-Man Band 


@ JOAN BAEZ Leading 
The Folk Music Revival 


@ PHIL SLOAN-A 
Prolific Young Songwriter 


NO. 3 NO. 4 
@ MUDDY WATERS And The @ DANNY KALB - The Meaning 
Chicago Beat Of Folk Music . 
@ JIMMY REED - The Big @ The MONKEES Are 


Boss Man “The Spirit Of ‘66” 


@ THE BYRDS - A New 
Wave Of Awareness 


@ JUDY COLLINS -A 
Logical Evolution 


@ PETE SEEGER - A Cure 
For Spirtual Ilis 


@ The YARDBIRDS Paint 
Emotional Sound Pictures 


N05 COMPLETE WORDS AND MUSIC TO: 
: **Memphis”’ **Sloop John B”’ 
“Tye Fun me suok. | elon Yellow” “Along Comes Mary” 
VOLK. ‘California Dreamin’”’ ‘Good Vibrations”’ 


and over 50 more great hits! 
@TIM ROSE - New Face On 
The Scene Arranged for: 
Guitar ® Uke ® Banjo 
© How Songwriters Get Ideas 


Piano ® Violin & Voice 
JOHN SEBASTIAN, JOE TEX, pea “ 
BOB LIND, JOHN PHILLIPS PLUS Pictures and Stories 


of YOUR FAVORITE STARS!! 


CHARLTON PUBLICATIONS, INC,, DEPT. HP-967. gat | 
CHARLTON BUILDING, DERBY, CONN. i 
Enclosed ts $0.50 jci ois jccelisnaseeaee Bilal face AL 

Please send me the following back issues of Lae | 


ROCK @ FOLK @ POP @ BLUES SONG FOLIO | 

(formerly Rock Folk Song Folio) | 
0 No. 1, Spring, 1966 D No. 4, Winter, 1966-67 i 
0 No. 2, Summer, 1966 0 No. 5, Spring, 1967 i 
DC No.3, Fall, 1966 O ALL FIVE!!! a 
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HAPPY JACK by THE WHO is the best album we've heard this year. This 
overwhelmingly talented British group tooks with enough original ideas to 
keep the copycats busy for the next five years. Their rumbling, reverberating 
beat makes everything they do a delight to listen to again and again and 
again. A sizzling lead guitar and some skillfully controlled distortion erupt 
in “Run, Run, Run,” mumbling voices appear in the middle of “‘I Ne 
You,” “‘So Sad About Us’’ explodes with a hatful of rhythms, ““Cobwe 
And Strange” sounds like a’ Salvation Army band gone berserk and “‘Ha 
Jack” features Keith Moon’s unique drum sound. A vein of black humor 
flows through “Boris The Spider’’ with its creepy spider sounds and ““Whiskey 
Man” which has a beautiful French horn in the background. Then there’s 
““A Quick One While He’s Away,” the first pop mini-opera. The ten-minute 
long epic of the long-lost Herman, his girl friend and the conniving Ivor, 
the engine driver, conjures up visions of cowboys, locomotives, madrigal 
singers and other stuff. Don’t miss this album. (DECCA DL 74892) 


HARD ROCK FROM THE MIDDLE EAST by the DEVIL’S ANVIL is one 
of the most colorful, fascinating, exciting and unusual rock and roll albums 
we've ever heard. All but one of the songs (a beautiful English lyric adaption 
of the traditional Greek ‘‘Misirlou’’) are sung in Arabic, Turkish or Greek. 
But these American and Middle Eastern musicians keep a strong, modern 
beat behind every song that gives the music a universal appeal. We especially 
dig “Wala Dai” with its Rolling Stones-ish rhythm, the 6/4 beat in “‘Besaha,”’ 
the exotic “Shisheler” and “Misirlou.”’ The Anvil should add English lyrics 
to more of these songs. They could be hits. This album suggests a number 
of future directions for pop music. (COLUMBIA CS 9464) 


JANIS JAN is a very talented 16-year-old girl who writes some scary songs. 
Society's Child’ ( the one she sang when Leonard Bernstein introduced her 


“ ‘on TV) is-about interracial dating, “Janey’s Blues’ tells of the young victim 


— se 


of a broken marriage and “Hair Of Spun Gold” is about motherhood at 
sixteen and other disadvantages of growing up too fast. Every song reveals 
some perceptive insights. Janis sings with fresh honesty, she receives fantastic 
backing from harpsichords, organs, an oriental-flavored fuzz guitar and other 
contemporary sounds, each appropriately sympathetic to the mood of the 
lyrics. Keep your ears open to the things Janis is saying. (VERVE FOLK- 
WAYS FT 3017) 


ALEXANDER NEVSKY is a concert adaptation of the score written by 
Prokofiev for the classic 1938 Russian movie. The score abounds with dazzling 
orchestral effects, with lots of exciting percussion and horns. A chorus ex- 
presses the sorrow and hope of the Russian people beautifully and ‘‘The 
Battle On The Ice,” scored for the most brilliantly realistic battle scene 
ever filmed, will send chills down your spine. This album by the U.S.S.R. 
Symphony Orchestra is part of a new series recorded in Russia for release 
in the U.S.A. (MELODIYA/ANGEL SR 40010) 


HAPPY TOGETHER by the TURTLES is a really swell album. A few of 
the Turtles have contributed several of their own compositions, like the 
smooth, reflective ‘““Think I'll Run Away,” the nutty “Walking Song,”’ a 
happy-go-lucky “Person Without A Care,” and “Rugs Of Woods and Flowers’ 
which features some rare singing. Alan Gordon and Gary Bonner wrote the 
hits in the album (the title tune and “‘She’d Rather Be With Me’’) plus the 
nice, somewhat Spoonful-ish “Me About You,” backed byan orchestra straight 
out of Marlboro country. Then there’s the beautiful ““Too Young To Be One,” 
the brassy, hand-clapping ““Makin’ My Mind Up” and “Guide For The 
Married Man,” a thumping, rocking movie theme song. The Turtles have 
made a nice comeback. (WHITE WHALE WW 114) 
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Dear Editor: 

I am a l6¥ear-old boy, 
who lives in Harrison, New 
Jersey. I have a small group 


known as “The Lively Set’’. 
Whenever we do a vocal song, 
we use your magazine, Hit 
Parader, for all the lyrics. 
We all feel that without your 
magazine, we would be lost. 
When we first started out 
I was told about your maga- 
zine, so J went out to the 
store and bought it, I felt 
it would be a waste of time 
and money but J found I was 
wrong. Your magazine keeps 
me well informed on the latest 
groups and all the words for 
the new songs. I feel that 
you and your men are doing 
a great job in the photo and 
interviews department. 
Keith Rose 
525 Hamilton St. 
Harrison, New Jersey 


Dear Editor: 

What is wrong with a 15- 
page spread on how to brush 
your teeth like Bob Dylan? 
It’s better than not brushing 
your teeth at all. You might 
as well brush your teeth like 
a star than like a drop-out. 
My name is James H. Lloyd. 
I live in Lockeport, Nova 
Scotia, in Canada. If you 
are a Bob Dylan or Monkee 
fan and would like to write, 
do so and I will answer you. 
Lockeport is only small, so 
all you have to put on the 
letter is Lockeport, N.S., box 
108 and don’t forget. 

Yours truly, 
James H. Lloyd 
Box 108 
Lockeport, N.S. 
Canada 


Dear Editor: 
Your magazine is truly a 
great accomplishment. No 


other publication would fea- 


ture Them, The Who, The 
Spencer Davis Group, Eric 
Burdon and the Animals, and 
the Paul Butterfield Blues 
Band. 

And now -- you've really 
done it. An interview with 
Eric Clapton and The Cream 
would be an impossible feat 


for any other American mag- 


64 


azine. I don’t have to tell 


anyone that E.C. is one of 
the greatest blues guitarists 
of our time. 

Hit Parader is also wide 
awake to fresh talent: The 
Jefferson. Airplane, Lothar 
and the Hand People, and 
the Buffalo Springfield. Per- 
haps. you would like to be 
turned on by a local group 
in my area that is sure to be 
very successful in the near 
future. 

Their name is Mud. They 
are handled through Kim 
Fawley Productions in Holly- 
wood. I assure your readers 
that Mud has a different, re- 
freshing sound and a new 
outlook, with lots of talent 
to back it up. 

I have but one complaint. 
I hate to say it, but -- 100 
Monkee facts -- what is this? 
You know what your readers 
want and you give it to us. 
However, I assure you we do 
not want the Monkees!! 

Thank you so much, 
Graham Griffin 
2206 Granada Ave. 

Long Beach, Calif. 90815 
P.S. If it makes you feel any 
better, your magazine is the 
only one worth paying 35¢ 
for. My friends and I would 
pay three times as much for 
your publication, and no 
other. Long live HIT PAR- 
ADER!!! 

Dear Editor: 

I am writing this in bed 
at 4:30 in the morning. I just 
got home from playing a gig 
with my jazz trio and set- 
tled down to read some ar- 
ticles in a back issue of Hit 
Parader that I somehow miss- 
ed. I read the letters section 
for the first time and I am 
still laughing at the fools 
who consider themselves mu- 
sic critics. They pick out one 
special group or artist (or 
type of music), and every- 
thing else in the world stinks 
to them. I figure if someone 
can’t enjoy all types of mu- 
sic, his life must be pretty 
much a drag. - 


I would like to tell these 


poor misled souls a thing or 
two. First: listen to every- 
thing in a record before you 
pass judgment. Second: listen 
to a record more than twice 
and just forget the artist. Take 
the music itself for what it’s 
worth. Third: Take the artist 
without his music and study 
him. Most artists feel their 
music because of the good 
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or bad times they have had. 
An .understanding of the ar- 
tist helps create an under- 
standing of his music. Four- 
th: Pick out a certain part 
(like a bass run, guitar break 
or drum beat) that gets to 
you. This makes the record 
more interesting because you 
hear all parts in relation to 
this. Fifth: If it is a vocal 
record, listen to the harmony 
and style. 

If you try all these and 
still hate the record, then 
listen to the words. Listen 
for a message, humor or just 
plain poetry. Ifeven this fails, 
then the record must indeed 
be a stink bomb. But don’t 
be so rash as to pass judg- 
ment until you’ve tried all 
of these things. 

I doubt if you can read 
my very horrible penmanship, 
much less print this letter, 
but I wish you would do 
so. It will kill some of this 
weird feeling people have to- 
ward music these days. I'll 
be happy to answer any let- 
ters that agree or disagree 
with my view (after all it’s 
a free country). 

Keep up your magazine, it’s 
great. 

Robert E. May 
1222 N. Clayton 
Tupelo, Mississippi 
PS: I wish you would print 
this because I would like to 
exchange views and ideas 
with your readers. 


Dear Editor: 

Your magazine isn’t worth 
beans. I bought it once and 
that’s the last. Lies, lies, lies 
is all you print. That’s not all. 


You told a dirty flunkie-quote: 
“The Monkees’ records sound 
nice because the band is the 
Candy Store Prophets belong- 
ing to songwriter Bobby Hart 
- etc.”’ That was enough. I 
tore out the words to songs 
you print and threw the rest 
of the magazine away. Any- 
one knows that the Monkees 
play their own instruments, 
except you clunks down there. 


Donna Sawick 

900 S. Linda 

Hobart, Ind. 
PS: I know you won't print 
this but I don’t care. Some- 
one’s got to let your slow 
minds know what’s happen- 
ing. 
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Dear Hit Parader: 


Irecently read in Post mag- | 
azine an article which said_ 
the Monkees don’t play their 
own instruments. Recently, 


on “‘Sumpin Else,” a dance 
show from Dallas, Mike Nes- 
mith was interviewed and he 
himself admitted the Monkees. 
don’t play their own instru- 
ments. 


I bought the Monkees’ first 
LP. thinking it was them 


playing the instruments. It © 


appears I’ve been gypped. 
The music is good but the 
point is this: the Monkees 
aren't playing the music. I 
have heard their new LP and 
it sounds different from the 
first. Do the Monkees play 
their own instruments on their 
second LP or not? I would 
appreciate it if you would 
answer this question. 


Thanks, 
Patrick Surovih 
Waco, Texas 


They used different music- 
ians onthe second album. The 
Monkees have been practicing 
and plan to play their own 
instruments on the third 
album. 


Dear Editor: 

I am writing to tell you. 
that Hit Parader is the great- 
est magazine ever. 

I am a Beatle fan and was 
feeling pretty low over these 
rumors going on about the 
Beatles splitting and all. I. 
came across Hit Parader,. 
which I have never read be-: 
fore in my life, and after: 
reading your Marchissue, I’m 
not feeling low any more. 

Thank you for not forgetting 
the group who started the 
rock and roll world. 

Thank you for not ack oN 
the Beatles. 


ee 


Linda Jacobs 4 
126 E. Bumham 
Battle Creek, Mich. 


lll PARADER Back Issues Available how 


MAY, 1966 
The Kinks reveal 
what teenagers 
fear most 


¥ e 
~ Secrets in the 
Beach Boys’ past 


& 
The Beatles 
answer 21 
Ridiculous 
Questions 


AUGUST, 1966 
Do the Rolling 
Stones hate 
their fans? 


@ 
Special: Jerry 
Lewis’ Little Boy 
@ 


Simon & 
Garfunkel, 
Turtles, Jay and 
the Americans, 
Jan & Dean 


NOV., 1966 
Exploding the 
Dylan-Donovan 
myth e 
The Critters are 
very, very happy 


JUNE, 1966 


Movie Photo 
Story. Herman 
in “Held On” 


Strange. but true 
happenings: 

Lou Christie, 
Barry McGuire 


Dick Clark, Barry 
Sadler, Animals 


SEPT.,.1966 
Private life of 
Beachboy 
Dennis Wilson 


oe 
How John 
Sebastian . writes 
his songs 
; td 


Norma Tanega, 
Beatles, Bob 
Lind, Yardbirds, 
Spoonfuls 


DEC., 1966 
Our home 
is America, 
Chad Stuart 


Jimmy Page, the . 


JULY, 1966 


Lovin’ Spoonful 
- vs. Super Groupie 


Exclusive 

— Interviews: 
“The Byrds 
Talk Sound” 


e 
Sonny & Cher, 
Kinks, Jay & 
the Americans 


OCTOBER, 1966 


16 Big Extra 
Pages: Beatles 
Stories, Photos 


@ 
On tour with 
Bob Dylan 
in Music City, 
U.S.A. 


@ 
Beach Boys, 
Dylan, Mamas & 
Papas 


JANUARY, 1967 
On the set with 
Gary Lewis 


@ 
Temptations 
tattle on 


Animals, Mamas ih eal each other 
&Papas, Yard-° 2 sows ANOUTIN on SSIS © 
4 saa * We Sonny & Cher, 
birds, the Byrds, Monkees, Byrds, ; 
. Dylan, Paul 
Paul McCartney, Herman, Pitney, Reveie & the 
The Mindbenders Hollies, McGowan | Raiders, Joe Tex 
FEBRUARY, 1967 a ~MARCH, 1967 APRIL, 1967 
Have the Rolling The hip What Jeff Beck 
Stones gone innocence of did to the 
too far? Donovan Yardbirds 
Chad, thinkin’ |Exclusive Why the Animals 
about today, interview with : are dead for 
dreamin’ about dcuester tat 12 artists ‘ Eric Burdon 
tomorrow Faas tavouss e e 
“@ Rolling Stones, _. Youngbloods, 
Tommy Roe, ‘Elvis, Beachboys, © s- Chuck Berry 
The Four Tops Supremes, Dylan ; Bobby Darin 
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Subscribe Now! 


...and be where the action is every month" 


1 HIT PARADER, Dept. HP-967 
§ CHARLTON BUILDING, DERBY, CONN. 
I Gentlemen: 
Enclosed is ($3.00 for 12 issues (one year) 
(1$5.00 for 24 issues (two years) 
CONew subscription 


; C2 Renewal 
4 (check one) 

| 

j 


Please enter my subscription to HIT PARADER today. 
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Money- Saving Offer! 
for 
» 59 12 BIG ISSUES 


24 BIG ISSUES 
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“Competition for choice roles in Hollywood is truly fierce today. Usually the good roles 
call for an attractive, well-shaped leading lady and in these-instances the skinny under 
weights just don’t have a chance. I-take no chances. When my regular meal schedule go 
up for grabs in the constant rush of rehearsals, press parties, and guest appearances. . 
often depend on Wate-On for a quick and easy source of extra weight-building calorie., 
quick energy elements, and other weight gaining nutrients. It feels so good to know that 
my figure, from head to toe, is all me! If you’re thin and skinny because of poor eating 
habits, might I suggest you try Wate-On. Maybe the boys won't be yelling ‘Hey Skinny’ 


‘hd ’ 2 
at you anymore! Cady Webco? 


Amazing New Scientific 3 5 

Discovery Quickly Puts on Pounds, Mh ri 

Inches of Welcome Weight—No Pads, } 
Exercise, or Fishy-Tasting Oils 


PLEASANT TO TAKE— 
GAINS OF 5-10-15 POUNDS AND MORE REPORTED 


If you are thin, skinny and underweight because of poor eating habits, let Wate-On 
help put weight on you. Results are often amazing... cheeks... bustline... 
hips .«.. thighs .,... skinny arms and legs .. . all the body should develop. And, 
as weight is gained, you may look better without that thin, skinny appearance. 
So don’t be skinny. Gaining the weight you have always wanted may be easie 
than you think. Start taking good tasting WATE-ON ... . today. 


WATE-ON is offered by druggists in these 
4 easy, fast-working, guaranteed forms 


WATE-ON HOMOGENIZED LIQUID WATE-ON CONDENSED FOOD TABLETS 
EMULSION It's amazing how many 


ZX Compounded in such a read- calories, vitamins, minerals, 
ily absorbed form that the quick energy elements and 
"normal digestive system other weight-building nu- 


easily may use it to put on trients can be concentrated 


: ht. Each ; all in one delicious food 
fiostes po candi pees (Blue) BOX tablet! For faster weight 


16 0z. BOTTLE ing are and energy ele- of 96 TABLETS einer’ te ee 
ments than many a skinny 
(Blue Label) $3 person’s regular meal. $3.00 tween meals. 


NEW SUPER WATE-ON 


FOR 


WOMEN, 
NEW SUPER WATE-ON CONDENSED 


LIQUID EMULSION FOOD TABLETS _ MEN, 
This extra good-tasting formula Chock-full of 44% more TEEN AGERS, 
contains more calories, more | 16 weight-gaining calories. 
vitamins and more weight-gain- + Pleasant to take, easy GIRLS, BOYS 
ing nutrients than any other to digest and convert z 
Wate-On form. The most effec- :\ into wanted pounds. d 
tive, fastest working of all the an 
i Wate-On’s! (Gold) BOX of 96 
16 oz. BOTTLE (In Gold & Black Carton) $4.50 TABLETS $4.50 Convalescents 
Ask for Amazing WATE-ON 
SATISFACTION GUARANTEED OR YOUR MONEY BACK 
Get Wate-On from your druggist today- If the very first bottle or 
box doesn’t satisfy, return to store where obtained for purchase AT 


pee ae For faster, reere sure weight-gains, Rts tab high 

calorie diet suggestions and high calorie recipes are included in the 

Wate-On booklet given with every purchase. Why let them call you D R U G STO R ES 
“skinny’’ when you, too, may easily look better without that thin, 


skinny appearance. Ask your druggist for WATE-ON .. . today! EVE RYWH ER E 


— Play Right Away! 


Any Popular Instrument: ORGAN * CORNET * TROMBONE * MANDOLIN * TRUMPET + TENOR BANJO * CLARINET * UKULELE * STEEL GUITAR 


PIANO 


- GUITAR 


ACCORDION 


VIOLIN 


SAXOPHONE 


Secrets of Music Explained 


Right from the start, famous ‘TEACH YOURSELF” system has you playing your favorite 
instrument... even if you don’t know a single note now! Quick, easy, inexpensive! 


Te YOU have always wanted to play music, 

here’s wonderful news! This famous, 
modern home-study Course has you actu- 
ally playing easy familiar tunes on your 
favorite instrument right from the start 
—‘and lets you go on to master that instru- 
ment in a much shorter time than you'd 
ever imagine possible! 


No “Special Talent’’ Required 


No previous training needed — no “‘spe- 
cial talent’ required. Right from the start, 
this amazing music discovery will have you 
playing real melodies instead of practicing 
tedious scales and exercises. Even the first 
lessons consist of delightful songs. Clear, sim- 
ple directions and large show-how pictures 
teach you exactly what to do, so you can’t go 
wrong .« . even if you don’t know a single 


Accredited Member National Home Study Council 


note of music now. Soon you'll be playing 
your favorite songs and compositions the right 
way — by note! 


Over 1,250,000 people the world over have 
taken up this easy-as-A-B-C way to learn music. 
It’s all so clearly explained, so easy to understand 
that even children ‘‘catch on” quickly. Yes, ANY- 
ONE can learn to play piano, accordion, organ, 
guitar or any other popular instrument. 


Person-to-Person Service 


There are no inconvenient lesson periods. You 
learn in spare time of your own choosing — and 
you progress as rapidly or as leisurely as you 
want. Everything is clearly explained in words, 
photos and illustrations. In addition, our friendly, 
talented Personal Advisory Service will guide you 
over “rough spots” or give you special, personal 
assistance on any point in the Course. ‘This service 
is included in the low tuition of only a few cents 
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U.S. SCHOOL OF MUSIC, Studio A29 
Port Washington, New York 11050 


per lesson. And, if you wish, the whole family can 
learn for the price of one. 


Stop Cheating Yourself 
Of These Joys 


Why not let a U.S. School of Music Course 
bring the many pleasures of music into YOUR 
life? Popularity! New friends! Gay parties! Good 
times! More self-confidence and poise! Extra 
money from playing or teaching! Best of all, the 
deep personal satisfaction of being able to create 
your own music — provide your own entertain- 


ment! 
FREE BOOK NO OBLIGATION 
NO SALESMAN 

Let us SHOW you why our way to learn music is 
so EASY — and so much FUN! Mail coupon for our 
FREE 36-page book. It can mean so very much to you 
for the rest of your life. 
Mail coupon TODAY! 
U.S. School of Music, Port 
Washington, New York 
11050 (Licensed, N.Y. State 
Education Dept. ) 
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JOY INTO MY LIFE 
“I'm so delighted. The 


THESE STUDENTS 


I am interested in learning to play the instrument checked below. 
Please rush me, free, your 36-page illustrated book, “Now You Can 


DID IT ly sanaernoes: “Thank Learn Music in Your Own Home.”’ I will not be obligated-at all, and no 
\ you for the joy this is salesman is ever to call. 
Ou CAN TOO ; bringing into my life.” Check Your Favorite Instrument 
eee —Clara J. Napoleon ' = 
Trenton, New Jersey C) Piano (] Accordion O Pipe, |: 
O Guitar 0 Trumpet, Electronic, 
MEANS OF HAS 3-PIECE BAND 0 Steel Cornet Reed Organ 
RELAXATION MMR ok, morale Guitar O Tener O Ukulele 
in Ceavitne Gave brouent I would play this well. I O Saxophone Banjo O Clarinet 
me immeasurable joy. I have a three-piece band 0 Violin O Mandolin O Trombone 


have found a means of 

relaxation which I have 

not found elsewhere.’’ 
—Laurence L. Smith 
Vancouver, Canada 


and we play at night 
clubs."" —Howard Clark 
Blaine, Ohio 


DO YOU HAVE INSTRUMENT? () Yes 
(Instruments, if needed, supplied at reduced prices) 


OO No 


Mr. ais: 

FEELS WARM FRIENDS ARE ng, SL ieaionthy comin... ory tanaka eee sin tm ta ua ee 

AND HAPPY ASTONISHED Miss (Please Print Carefully) 
‘‘I don’t have much time “Ever since I signed up 
to play — just 15 or 20 for the piano Course, I Add ; 
minutes a day. But when have been reaping hap- FOSS. os oe oie tc wg POs e Ras eee e utce ge etre vtreevnnes ¢ 6.8 vs 
I sit at the plano and do piness. My friends are 
play, I feel warm and pngrene ut ALB Hi City & 
happy inside.’’ SEE ASN srac ae State wicis lags terete mere eae audinsav she teas tnze 


—Mrs. Ruth Sloan 


Wilder, Idaho had.” 


forget all the fun I've 
—Linda L. Kurtz 
Airville; Penna, 


oe ee ae ee ee ee ee es ee es es es ee ee es 


If under 16, check here for booklet ‘‘A”’ 


ee 


